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WERY - EEERELENERS
Qianlong : The Huaihaitang Collection



The Treasures of the Deep

Huaihaitang is perhaps one of the most recognizable collection
names in Hong Kong at present. Behind the splendour of the
collection is a humble story of a man who is equally absorbed in
the preservation of Chinese art as he is in giving back to society.
Translated as the ‘Hall of Remembrance of the Sea’, the collection
‘Huaihaitang’ was named in memory of the collector’s father. In
honour of his father, the collector dedicates his achievements through
charity to the education and medical sector. For half a century,
the collector travelled across continents to gather lost treasures of
Chinese culture. His discernment and studious nature eventually led
him to the Min Chiu Society, Hong Kong, where he also served as vice
president.

As a collector, Huaihaitang makes frequent donations to local
museums for research and public education. Some notable
collaborations include Ethereal Elegance. Porcelain Vases of the
Imperial Qing The Huaihaitang Collection (Fig.1), Enlightening
Elegance: Imperial Porcelain of the Mid to Late Ming The Huaihaitang
Collection (Fig.2) and For Blessings and Guidance: the Qianlong
Emperor’s Design for State Sacrificial Vessels (Fig.3), held respectively
from 2007 to 2008, 2012 to 2013 and 2019, in partnership with
the Art Museum of the Chinese University of Hong Kong. Two more
recent exhibitions were held in the Hong Kong Museum of Art in
2021, titled #popcolours.: The Aesthetics of Hues in Antiquities from
the HKMoA Collection and Enchanting Expeditions: Chinese Trade
Porcelains across the Globe in Art Museum of the Chinese University
of Hong Kong. Huaihaitang is unequivocally an important presence to
academic institutions.

We are very honoured to be entrusted with six important groups of
Qianlong porcelains that are equally sophisticated in design and craft.
It is our pleasure to present these magnificent treasures at our tenth-
year anniversary auction.
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©Palace Museum, Beijing
Portrait of the Qianlong Emperor
in Court Robe, ink and colour on
silk, hanging scroll
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Inheriting the foundation of the Kangxi and
Yongzheng dynasties, the porcelain craft in
Jingdezhen was greatly advanced during the Qianlong
period. Such achievement was particularly reflected in
the production of monochromes which were fired in a
more even and stable colour as demonstrated in the
rare clair-de-lune-glazed handled vase (Lot 3801) in
light and elegant sky-blue tone, resembling the beauty
of clear sky. Another monochrome example such
as the fine carved celadon-glazed ‘lotus’ hexagonal
arrow vase (Lot 3805) successfully demonstrates the
softness of bluish-green color combined harmoniously
with its angular hexagonal shape.



Lot3801

REMBELZUGBKERTR  EZEVFS
TEZAMA - BEAE - 1BTE  SEIEIXER -
WNLot3802 B E B EREENETRMASTIE
BEEWBAR  FHONTER - EEUBEELE
@& HoKEEMBES &M 28 SR AE
B BXRGEA -

AR TEHEEEMRERN - LEHHEE - B
tHEE ' Lot3806/BEBLEREEM IHE
B B REERASREER - fiAEE
BRIREBBEANED  FHBEBE  SHER
FAZME - W EEE - S AHRFRA -

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection

Lot3805

The blue and white porcelain in the Kangxi and
Yongzheng periods was often decorated after the style
of the Yongle and Xuande periods. Later in the early
Qianlong period, the cobalt blue was mined locally
in Zhejiang province, producing intense and bright
shades of blue. For example, the fine and rare Ming-
style blue and white arrow vase (Lot 3802) in bright
and vivid blue color brilliantly simulates the import
cobalt Samarra blue which yielded a glaze with darker
spots.

Qianlong Emperor had a lasting love of the ancient
objects while he always came up with innovative ideas
on creating new vessel types. The rare blue and white
‘lotus’ handled vase (Lot 3806) is an impressive
imitation of a bronze vessel, /e/, of the Shang and
Western Zhou dynasties, demonstrating his ambition
to surpass the ancients.



Lot3806

MEREENESEZE © EELot3804F R ER
BT EREL (NS EE] SHEm—%
K Lot3803BR MK MM HBAZE [§KE
B MEEER - HIRMRIGHATIIEE - BUET
BIAR - BFEY  INA&H HEERIEFHFE
BREE S ARAHI  HPEHEMMANR
DEE - ABER AERMW  HEREENE
ME - TEZE  GAEE - BEENFEH
FEFLE—FFTA - BB ARE D AL BT B &
A RF IR HA 2 ISR -

Lot3802

Another exquisite example of imperial porcelain
commissioned by the Qianlong Emperor is the
extremely important pair of lime-green-ground famille-
rose and gilt-decorated ‘lotus’ handled vases (Lot
3804) which were enamelled in vibrant colours,
resembling those colours of cloisonne enamel. They
were further applied with ruyi-shaped handles and
the wan symbol suspended on a red ribbon. Such
distinctive decoration though was not first invented
in the Qianlong period, it perfectly fit the Qianlong
Emperor's infatuation with the portents of good
fortune.



Lot3804

ifLot3803F R I F BAIEE [I8KERE]
S E M RERANAME AEE - RT/IOES
PRI RENEHE L - VBB A
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SMKHBRIEENE D - FRARBAENGE
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WERY - EEERELENERS
Qianlong : The Huaihaitang Collection

Lot3803

Last but not least, the superb and rare doucai iron-
red decorated ‘dragon’ vase (Lot 3803) is a very
rare masterpiece due to the difficulty and complexity
of the firing process. The blue decoration, seen on
the scrolling clouds on this vase, was painted in
underglaze cobalt blue first and then fired to a high
temperature. Following this, the leaping dragons in
iron-red and other colours over the glaze were re-
fired for the second time at a lower temperature,
unavoidably increased the cost and risk of failure.
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A RARE CLAIR-DE-LUNE GLAZED HANDLED VASE
SEAL MARK AND PERIOD OF QIANLONG

PROVENANCE

1. Yamanaka & Co., New York

2. Sotheby's Hong Kong, 31 October 2004, lot 211
3. The Huaihaitang Collection, Hong Kong

EXHIBITED AND LITERATURE

1. Grand Exhibition of the World Ancient Art Relics Sale (Sekai kobijutsu
sokubal daitenkan), Yamanaka & Co., 1938, no. 1214 (Fig.1)

2. Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang
Collection, Art Museum, The Chinese University of Hong Kong, Hong Kong,
2007, no. 25 (Fig.2)

3.lJin Liyan, ed., Treasures from Japan. Masterpieces of Chinese Ceramics
from Yamanaka & Co., Ltd and other Japanese Collections, 2020, no. 94

H 36cm

HKS$ 6,000,000 - 10,000,000
US$ 770,000 - 1,283,000

xR

1 LR EE - A

2. BRHELL - 2004510318 - 55211
3. EEDHE

RE N R

1. (HREEMEANEARE) -+ ILREE - 1938F @ F571214 (B=)
2. (BBREE - BEERBENEELEN) - BBEPUKRENYE -
EA 0 20074 © w25 (B—)

3. (RREK-ULPESEREBE) - €3N F M  2020F © 5794

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection






oty

ST

B=
Fig.2

AERBUTEHEES - KOKERE  REWHRK 1938
FlLhEEERR EHFAAXMBE MR (EREEXMANE
RERE) - (XHPELENTRES)  THEERRBEERT
8 RS -

WA EE B 220 2R EERIIMEMNEMEERZ
— REEBHNEEREFEEBD X = KM - 18944 -
WA EREROFR TILPEENE —FEINE  BEE
19445 R 2 - BLVIOBEERNBRNARENTERE
mmES -

thER2S R R - BB R - ERARIE - R - BAERE
R E - HpRREX  HERIB - SSRINGHERERM - ME
AR - BRI - B2 OBEISE  REFH - RHE
fa  AEERE  REAE - BEBEE [ NEZEFE] "FX
EX - REAEELNEE  TRARAZEMEFTHRZE-

ARENREFHENS BINDE  BREOZTHAE
% ATSE - EANERHER REAEL—HEBT
FHi% - lERERE REEQARET — % - B AR
Wi EHREATE EFED - GULTSR - ZEEE
RIEERE | - MR BHEER - SOAMEE NN LB B EER
H - SHMETOEES -

AR eyienENT e 4 |

LhEg EALEMARESSSHER

Images of Grand Exhibition of the World Ancient
Art Relics Sale (Sekai kobijutsu sokubai daitenkan),
Yamanaka & Co.

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection
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TBIELE SILEREABEE
©Palace Museum, Beijing

A blue and white 'lotus' handled
vase, mark and period of Yongzheng
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WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection

C=SI =yt
BUEFH AR EHAEENIR
© National Palace Museum

A yangcai yellow-ground 'lotus’
square vase, mark and period of
early Qianlong

AL






The vase is sturdily potted in hu form with a bulbous body resting on a short
slightly splayed foot. The sloping shoulders are applied with a pair of archaistic
chilong handles. The exterior of the vessel finely is covered overall in a soft sky-
blue glaze, thinning to a paler hue at the mouth and foot. The base is inscribed
in underglaze blue with a six-character seal mark. The seal mark continues the
style of Yongzheng reign, suggesting the present work was made in the early
Qianlong period.

The shape of this vase is derived from early bronzes and already appeared
during the Yongzheng reign, but was even more frequently found in the
Qianlong period. Prized by the Qianlong Emperor, the form can be found in blue
and white, famille-rose and even monochrome vessels, including those with
Ru-type and guan-type glazes. This particular shape of the vase is sometimes
called a ‘deer’s head zun’. An example of the same shape but decorated with
eight Daoist immortals in blue and white was sold in Sotheby's Hong Kong, 5
October 2016, Lot 3607.

Clair-de-lune or 'moonlight' glaze is a variation of Guan-type ware produced
during the Qianlong period, along with other types of celadon-glazed wares,
for example, fenqing and tianqging. The imperial kilns strove to produce glaze
colours identical to Northern and Southern Song monochromes, including the
fabled Ru ware. See a related example of monochrome, sold in Sotheby’s Hong
Kong, 2 May 2005, Lot 513.

B8t ELL - 2016F10A5H + 47553607
BRE B/ WESBEY

An extremely fine and rare large blue and white
'eight immortals' vase, hu, mark and period of
Qianlong

Sotheby's Hong Kong, 5 October 2016, lot 3607

WERY - EEERELENERS
Qianlong : The Huaihaitang Collection
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A FINE AND RARE MING-STYLE BLUE AND WHITE ARROW VASE
SEAL MARK AND PERIOD OF QIANLONG

PROVENANCE
1. Sotheby's Hong Kong, 31 October 1995, lot 457 (Fig.1)
2. The Huaihaitang Collection, Hong Kong

EXHIBITED AND LITERATURE

1. Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang
Collection, Art Museum, The Chinese University of Hong Kong, Hong Kong,
2007, no. 99 (Fig.2)

2. The 1st World Chinese Collection Exhibition, Capital Museum, China,
Beijing, 2010, no. 126 and 127 (one of which) (Fig.3)

H 35cm

HK$ 10,000,000 - 15,000,000
US$ 1,283,000 - 1,924,000

HIR
1. BB - 1995108318 » HI%457 (B—)
2. BEELHE

RE &R

1. CBBBE - BEERBEREZEN) @ H BEPXKREXYIE &
7 0 20074 ¢ #R5E99 (B=)

2. (ERHREAMBBANE) - B51EWE - bR - 2010F - 57126
®127 (Ed—#) (B=)

WERY - EEERELENERS
Qianlong : The Huaihaitang Collection
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RAPBEBEREDERE - S—AARE12658 TERILRRF - 2021
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[SAEMERI—tt =g (MEEETHER) B1sELRETE
PR ] o 4R 202110158 E 11 8028 -

B=
Fig.3

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection









The vase is well modelled with a slightly flattened globular body tapering to an
oval foot, surmounted by a waisted neck flanked by a pair of tubular handles
decorated with floral scrolls. The body is overall painted in vivid tone of cobalt
blue with simulated 'heaping and piling', depicting large stylised lotuses and
smaller attendant blooms borne on an undulating foliate meander, between
pendent ruyi heads and upright lappets. The neck is painted with another
groups of lotuses below a band of ruyi heads. The underside is inscribed with a
six-character seal mark.

Elegantly decorated with early Ming-inspired motifs, the craftsman of this vase
has also imitated the mottled ‘heaping and piling’ effect of the celebrated 15th
century blue and white wares through a deliberate application of darker and
denser spots of cobalt on the design. Further reference to China's celebrated
past is seen in the intricately painted lotus scrolls which were inspired by the
blue and white porcelain of the early 15th century.

The shape of the present vase is particularly rare that it is so far only made in
blue and white design according to the published records. Only two examples
with identical form and design are available in the existing records. One of
them is now in the collection of National Museum of China, Beijing. Another
example was exhibited in Arcadia World of Emperor Qianlong Il in the Poly Art
Museum, Beijing, from 15 October 2021 to 2 November 2021 and was further
sold in our saleroom in Beijing, 5 December 2021, lot 5545 for nearly RMB
12,650,000.

O BRI B aE JERURF] - 2021612 A58 * #R5E5545 (C=SIg ey ekl

BEfE BIEENENEERR BElE SILENENEERR BEE PR ERENEERT 8
©Nation Museum of China Poly Beijing, 5 December 2021, lot 5545 ©National Palace Museum

A blue and white 'lotus' arrow vase, A blue and white 'lotus' arrow vase, A pair of doucai and iron red 'dragon' vases,

mark and period of Qianlong mark and period of Qianlong marks and period of Qianlong
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A SUPERB AND RARE DOUCAI IRON-RED DECORATED ‘DRAGON’ VASE

SEAL MARK AND PERIOD OF QIANLONG

PROVENANCE

1. A Japanese private collection

2. The Huaihaitang Collection, Hong Kong

3. Sotheby's Hong Kong, 5 October 2011, lot 1947

EXHIBITED AND LITERATURE

Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang
Collection, Art Museum, The Chinese University of Hong Kong, Hong Kong,
2007, no. 122 (Fig.1)

H28.7cm

HKS 8,000,000 -12,000,000
US$ 1,0260,000 - 1,539,000

TR

1. BZRFL AU

2. EELH

3. FEBEE 0 2011510850 © #R5E1947

RE R R
(BRBE - HEERBREEED)  BEPXAREXYE T
20074 - #5122 (B—)

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection
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o/t = EYkT

BRIE IR SR EHRE
©National Palace Museum

A pair of doucai and iron red 'dragon’ vases,
marks and period of Qianlong

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection
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©Staatliche Kunstsammlungen Dresden ©Palace Museum, Beijing

A doucai 'dragon' handled vase, mark A doucai gilt-decorated handled vase,
and period of Qianlong mark and period of Qianlong

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection









This vase is potted with a bulbous body elaborately painted with
two dragons against swirling ruyi-head cloud scrolls enamelled
with underglaze blue, green, yellow, aubergine and iron-red, rising
from a slightly spreading foot encircled with crashing waves to a
tall flaring neck decorated with five bats one both sides. The neck
is further flanked by a pair of chi dragon handles which is painted
in iron-red, yellow, green and gilt and is outlined with underglaze
blue. The shoulder is decorated with a band of triangular pattern
and encircled in gilt imitating the cicada motif on the bronze
wares during the Shang and Zhou dynasties. The interior and
base are evenly covered with a turquoise enamel and the latter is
inscribed with a six-character reign mark in underglaze blue.

The present vase bears the quintessential imperial symbol of
two five-clawed dragons, each with a pair of horns extending
backwards. Brought alive by the confident brushstrokes, the
proud dragon is splendidly highlighted against the spiraling
clouds, precisely recalling the ethereal dragon as the supreme
symbol of imperial power.

The combination of iron-red, underglaze blue and enamels in
different colours on porcelains was rarely used, possibly due to
the difficulty of the firing process. The blue decoration, seen on

the scrolling clouds and the outlines of the patterns on this vase,
was drawn in underglaze cobalt blue first and then fired to a
high temperature. Following this, the potter applied the leaping
dragons in iron-red and filled with washes of multi-coloured
overglaze enamels, and re-fired the vessel for the second time
at a lower temperature. The second firing unavoidably increased
the cost and risk of failure, hence its rarity.

Since the Chenghua period in the Ming Dynasty, doucai
decoration gained popularity in the production of prestigious
porcelains in small size, including the highly esteemed chicken
cups. Later in the Qing dynasty, the doucai colour scheme
continued to be appreciated for its elegance, but only during
the Qianlong period vessels of the massive size and complex
decoration like the present vase were created.

Compare a vase in related designs also with archaistic dragon
handles, from the Qing Court Collection and illustrated in
The Complete Collection of Treasures of the Palace Museum.
Porcelains in Polychrome and Contrasting Colours, Hong Kong,
2000, pl. 255. See another doucai vase with chi dragon handles
decorated with nine dragons among rainbow clouds, sold in
Sotheby's London, 11 May 2022, Lot 13

OWAE
TB#ELE BILBAGKE SRR
©Meiyintang
An underglaze blue and iron-red 'dragon' dish,
mark and period of Yongzheng
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AN EXTREMELY IMPORTANT PAIR OF LIME-GREEN-GROUND
FAMILLE-ROSE AND GILT-DECORATED 'LOTUS' HANDLED VASES
SEAL MARKS AND PERIOD OF QIANLONG

PROVENANCE

1. Collection of Lord Loch of Drylaw (1827-1900)

2. Collection of Alfred Morrison (1821-1897), Fonthill House, Tisbury, Wiltshire, no.
432 (label)

3. The Rt. Hon The Lord Margadale of Islay, T.D.

4. Christie's London, 18 October 1971, lot 88 (Fig.1)

5. Collection of J. T. Tai, New York, no. A536 (label)

6. Sotheby’s Hong Kong, 21 May 1985, lot 34 (Fig.2)

7. Christie's Hong Kong, 20 March 1990, lot 679 (Fig.3)

8. Christie's Hong Kong, 3-4 November 1996, lot 813 (Fig. 4)
9. The Huaihaitang Collection, Hong Kong

10. Sotheby's Hong Kong, 5 October 2011, lot 1926

EXHIBITED AND LITERATURE
Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang Collection,
Art Museum, The Chinese University of Hong Kong, Hong Kong, 2007, no. 124 (Fig.5)

H 36.5cm

HK$ 20,000,000 - 26,000,000
US$ 2,565,000 - 3,334,000
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Each vase is robustly potted with an ovoid body supported on a
tall splayed foot, the domed shoulder rising to a tall waisted neck
and a lipped mouth-rim. The neck is flanked by a pair of gilt ruyi
sceptre loop handles each suspending a turquoise wan symbol tied
in an iron-red ribbon with long ends. The body is boldly enamelled
in vibrant colours against a green ground with the bats in iron-red
and large lotus blooms borne on stylised foliate strapwork issuing
smaller blooms between bands of ruyi heads and stylized lotus
petals. The mouth-rim is encircled with a band ruy/ heads above
upright plantain leaves collaring the neck. The domed shoulder and
foot are both encircled with bats alternating with clouds. Each base
is enamelled turquoise and inscribed in iron-red with a six-character
seal mark.

The appearance of ruyi sceptres as handles on vases was clearly
a response to Qianlong Emperor's obsession with these portents
of good fortune. Although ruyi sceptre was originally symbols with
Buddhist connotation, by the Qianlong period it had become an
auspicious emblem while the wan symbol tied with a ribbon was
also a popular motif, representing the blessing for longevity.

The ruyi handles in gilt on the present vases are skillfully decorated
as a gilt-bronze object. While in its colour scheme the present vases
imitates metalwork, stylistically it stands in the plain tradition of
yangcai porcelain with its dense overall floral designs on a coloured
ground. The design is rendered in tones created through the use of
white enamel which was first introduced to the Qing court by Jesuit
artists and, after repeated experiments, were successfully copied by
imperial craftsmen.

HERRFI - 20116 A58 - Hw557231 JERIRF] - 201812 A8H + #RIE6421
ERE HAEAEFRETIEERE BRE BRFRLLBRINEFEEY
Poly Beijing, 5 June 2011, lot 7231 Poly Beijing, 8 December 2018, lot 6421
An imperial yangcai blue-ground 'lotus' An imperial yangcai 'landscape' handled
handled vase, mark and period of vase, mark and period of Qianlong
Qianlong

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection
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Along with new colour tones, western style designs and decorative
elements that were fashionable in Europe at the time were also
introduced to Chinese artists. For example, the small pearl-like
roundels dispersed amongst the lotus scroll decoration seen on
the present vase are taken from Western floral decoration found
on baroque-style furnishings. On the vase they are skillfully shaded
to give them a distinct three-dimensional quality that makes them
appear jewel-like.

Compare a related vase in the Palace Museum, Beijing, from
the Qing court collection, with similar ruyi sceptre loop handles
suspending wan symbols and long ribbons, /llustrated in The
Complete Collection of Treasures of the Palace Museum. Porcelains
with Cloisonné Enamel Decoration and Famille-Rose Decoration,
Hong Kong, 1999, pl 118. See also other yangcai vases with
ruyi-shaped handles from the Qing court collection, for example,
a double-gourd form purple-ground vase with lotus scroll motif,
illustrated in /bid., pl. 126; a purple-ground vase with lotus scroll
decoration, illustrated in /bid., pl. 127. Compare a vase in Bajixiang
design against a turquoise ground with ruy/i-shaped handles, sold
in our room in Hong Kong, 2 December, 2020, Lot 1039 for HKD
41,300,000.

OJL R = E b

BEE WA ABRINEE R
©Palace Museum, Beijing

A famille-rose green-ground 'lotus'
handled vase, mark and period of
Qianlong

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection
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A FINE CARVED CELADON-GLAZED 'LOTUS' HEXAGONAL ARROW VASE

SEAL MARK AND PERIOD OF QIANLONG

PROVENANCE
1. Sotheby's Hong Kong, 2 May 1991, lot 92 (Fig.1)
2. The Huaihaitang Collection, Hong Kong

EXHIBITED AND LITERATURE

Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang
Collection, Art Museum, The Chinese University of Hong Kong, Hong Kong,
2007, no. 50 (Fig.2)

H45.5cm

HKS$ 7,000,000 - 12,000,000
US$ 898,000 - 1,539,000
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©Palace Museum, Beijing Poly Beijing, 8 December 2015, lot 7376 ©Palace Museum, Beijing

A guan-type glazed hexagonal A celadon-glazed moulded hexagonal A blue and white 'lotus' hexagonal
arrow vase, mark and period of arrow vase, mark and period of Qianlong arrow vase, mark and period of
Yongzheng Qianlong
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The vase is superbly potted with hexagonal section elegantly rising from
a splayed foot to an angled shoulder, sweeping up to a waisted neck and
flared rim, flanked by a pair of tubular lug handles. Its body is deftly carved
and moulded on each side with lotus blossoms wreathed in dense radiating
foliage, between bands of ruyi heads and stylized lotus petals. The neck is also
skillfully carved with upright plantain leaves between bands of florets skirting
the shoulder and kui dragon encircling the mouth rim, echoing the similar Au/
dragons decorated on the handles and the slayed foot. It is applied overall with
a pale green glaze thinning to white along the edges and pooling to a darker
tone within the incisions. The base is inscribed in underglaze blue with a six-
character seal mark.

From its fine potting, translucent pale green celadon glaze and crisp lotus scroll
and supporting designs, this vase reveals the technical and artistic virtuosity
of potters active at the imperial kilns in Jingdezhen during the Qianlong reign.
It is truly a porcelain masterpiece that evokes a sense of effortless elegance,
despite its design being meticulously executed and conceived in advance. Its
decoration and glaze draw from the celebrated ceramic tradition of Longquan
in Zhejiang province, and reinterpret it to suit the Qianlong Emperor’s eclectic
taste.

The brilliant bluish-celadon glazes created at the Longquan kilns had provided
much inspiration to the potters of the Jingdezhen imperial kilns since the
early Ming dynasty (1368-1644). By lessening the amount of iron in the glaze
the Jingdezhen potters were able to create a cool and delicate celadon glaze
that when applied on a white porcelain body resembled the translucency and
texture of jade.

A related hexagonal vase of Yongzheng period covered in a similar celadon-
green glaze is illustrated in The Complete Collection of Treasures of the Palace
Museum. Monochrome Porcelain, Hong Kong, 1999, pl. 204. See another
similar example also applied with the moulding technique, sold at our room in
Beijing, 8 December 2015, Lot 7379. Further an example with incised pattern
was sold in Sotheby’s Hong Kong, 8 October 2013, Lot 3018.

JERRF - 2021612858 + #w555455
BEE HEMRNEENEERE

Poly Beijing, 5 December 2021, lot 5455

A celadon-glazed moulded 'archaic dragon'
handled vase, mark and period of Qianlong
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A RARE BLUE AND WHITE 'LOTUS' HANDLED VASE
SEAL MARK AND PERIOD OF QIANLONG

PROVENANCE
1. Sotheby's Hong Kong, 26 October 2003, lot 143
2. The Huaihaitang Collection, Hong Kong

EXHIBITED AND LITERATURE

Ethereal Elegance: Porcelain Vases of the Imperial Qing The Huaihaitang
Collection, Art Museum, The Chinese University of Hong Kong, Hong Kong,
2007, no. 102 (Fig.1)

H 33cm

HKS$ 6,000,000 - 10,000,000
US$ 770,000 - 1,283,000

TR
1. 5B B - 2003108268 © 97143
2. EELHE

RE Ktk
(BRBE - EERBREEED) H BEPXAREXYE T
20074 - #5102 (B—)

WERY - EEEREREHNERD

Qianlong : The Huaihaitang Collection












AR B I BIERRTY - 2E B3 = B Y b s = 7 AR B EE A
MBI R A 21 - SO RE - BB RIE - AN
J55 A 5L E R 5R 3R Y AR 1) O SE SR AR AT o DA TE 4R IR 0 T BB AR AR

B REESM [ERARE | 2 —fFE - BnARSF  BHEHRE
RE BB LM THUNBRS  TEAF - 2 5=ERARBIEN -
INEEEM - BERK - BAABRIEI R - RABIEE [ KEHkE
FE| RF=ATEER -

BEBIERE  RUMNZE BB IAEP  RKIEE - BREA
BB —EBHR - Mt & RE - BEIEAE  ABRTYE  BEY
B fE - BT WX BEARBHEREETERR  BAR
BERHEESEREM -

CEEFRETEEREERSEXYEE 2RI ERMONBN SR
UK ABE[E —SHIR KRBT RAIM 2 1F - LESF G - HERE
MEAALEETENEE BEME  TEEBLGANED - £5
HROEMTHRL - HHZTEEMER  EERMRANEMEE -
Aezfin—&p  HRSHEER  HEEHUAEE  SEEDZRER
ii%ﬁ%&%%@%&%%'EK%%'E&Eﬁ%%ﬁE'W%i

IEHSRNEERNERVRARELS  SLREMEE  REZAR
BEWMEZR - Wik SREBEHSLL2004F10A318  H95225 : &
BEMIENREEFHRS 20201089 B © HwIR54  ILP SR
Bl - ERIEFRF - 2021FE6 A7H © HIR5015 : AT IEE B AL
B RlPmeminsiesd  SRmBEEFSL - 2019F11H68 -
wmIR27 - MARRBEYER—0 - EEEME - 5 (Catalogue
of Tokyo National Museum Chinese Ceramics || ) + & - 19904 -
722 0

JEFRRF - 202196878 -+ #575015 OFER

BEELE A REMEHERE THEELE SIEEREHHEREY

Poly Beijing, 7 June 2021, lot 5015 ©Wang Xing Lou collection

A ru-type glazed clair-de-lune handled A blue and white vase of bronze shape

vase, mark and period of Yongzheng with flower scrolls, mark and period of
Yongzheng
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The vase is skillfully potted in archaistic /e/ form with a baluster body rising from
a splayed foot to a waisted neck and flared rim, flanked by a pair of large scroll
handles, further adorned with raised bands and flanges to the neck and foot.
The body is painted in vibrant tone of cobalt blue with meandering leafy scrolls
bearing large, stylised pomegranate blooms, between a band of pendant ruy/
motifs and upright lappet. The shoulder is painted with a narrow band of lotus
scroll while the neck and the foot are both decorated with pomegranate scrolls.
The white base is inscribed with a six-character seal mark in underglaze blue.

This vase celebrates the tradition through both its form and pays testament to
the Qianlong Emperor’s keen interest in antiquity. Its form and raised flanges
echo the glorious bronzewares of the Shang and Zhou dynasties while its floral
scroll and choice of palette are rooted in imperial porcelain of the early Ming
dynasty (1368-1644). Qing painters employed a stippled effect to simulate
the accidental unevenness typically found on early Ming pieces. harmoniously
combining design elements from different traditions, the craftsmen of this
piece has created a visually striking and contemporary vase with direct imperial
association.

Modelled after a contemporary bronze prototype, which would in turn have
been inspired by archaic bronze e/ of the Western Zhou dynasty (c. 1050-771
BC), vases of this form were first made in porcelain in the Yongzheng reign.
It is rare to find a Qianlong blue and white vase of this form although related
examples in monochrome can be found with a Qianlong seal mark and of
the period. See for example a Ru-type vase, sold at Sotheby’s Hong Kong, 31
October 2004, Lot 225; and a ‘eel skin’ glazed example, sold at Sotheby’s
Hong Kong, 9 October 2020, Lot 54; and a flambé-glazed vase of the same
form sold in Sotheby’s New York, 4 June 1986, lot 137.

See a Qianlong light-blue glazed vase of this shape with similar flanges on the
neck, body and foot included in the lllustrated Catalogue of Tokyo National
Museum. Chinese Ceramics. vol. I, Tokyo, 1990, pl. 722.
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©National Palace Museum
An arhcaic bronze vessel, lei
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