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REAEFE HE HIE POLY AUCTION (HONG KONG) SALE CALENDAR

Chinese Contemporary Ink Paintings ()
Sale: HKF1813-1

Saturday 5 October 2013

10:00 am

Chinese Contemporary Ink Paintings (Il)

Glossiness of Uncarved Jade - Special Auction of Cui Ruzhuo
Sale: HKF1813-2

Saturday 5 October 2013

10:00 am

R IR B R &M

4% HKF1013

2013 £ 10 A 5 HEHA
T4 3:00

An Exquisite Collection of Fine Chinese Paintings
Sale: HKF3013-2

Saturday 5 October 2013

7:00 pm

Classical Chinese Paintings and Calligraphy
Sale: HKF9013

Sunday 6 October 2013

10:00 am

Chinese Art Important Sale
Sale: HKF2013E

Sunday 6 October 2013

3:00 pm

Fine Modern Chinese Paintings and Calligraphy
Sale: HKF3013-1

Sunday 6 October 2013

4:00 pm

Jewels and Watches (1)
Sale: HKF2113-1
Sunday 6 October 2013
10:30 am

Jewels and Watches (ll)
Sale: HKF2113-2
Sunday 6 October 2013
4:30 pm

Chinese Ceramics & Works of Art

“In Pursuit of the Past” - Archaic Bronzes, Jades, Song
and Yuan Ceramics and Lacquered Wares

Sale: HKF1213-1

Monday 7 October 2013

10:30 am

Chinese Ceramics & Works of Art
Sale: HKF1213-2

Monday 7 October 2013

2:00 pm

Chinese Ceramics & Works of Art

“Spring Night” - A Japanese Private Collection of East Asia Erotic Works of Art
Sale: HKF1213-3

Monday 7 October 2013

4:30 pm

L& PRE-REGISTRATION

HE TR ER2HEER - ARESE SR MG MEPHE - RESABH 500,000 7T ©
METHERESHERER (FESAREFEERNREOMEZHER)  RESA
¥ 1,000,000 7T o RFBEBHEA ERFER A EERE RN ERRATRBALELEF
RRZMRBSSIEMBRTESNERE 2 ERSBENRE S RERMBARR - BR
s R E MR FIEBE A 2 ENEATE ERAERERL MR EBIHEFRIRORE
If this is the first time you participate in bidding with Poly Auction (Hong Kong), and you have not
been recommended by a registered client endorsed by us, the deposit will be HKS 500,000. If
you intend to bid on a "Premium Lot" (i.e., a lot marked O in the printed catalogue or the digital
catalogue) , the deposit will be HKS 1,000,000, and in either case, you must deliver to Poly Auction
(Hong Kong) such necessary financial references, guarantees, deposits and/or such other security
as Poly Auction (Hong Kong) may in its absolute discretion require for your bid.
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AUCTION VENUE

Hong Kong, Grand Hyatt Hong Kong

1 Harbour Road, Wan Chai, Hong Kong
Tel: + 8522303 9899

Fax: + 852 2303 9888

VIEWING

Hong Kong, Grand Hyatt Hong Kong

1 Harbor Road, Wan Chai, Hong Kong

2-7 October* 10:00 am - 6:00 pm
*Preview of each sale starts from 2 October
until one day prior to its auction.

TRAVELLING VIEWINGS &y

Shanghai, Hilton Shanghai Hotel (2/F Magnolia :{_5?‘
Room) SR

No. 250 Hua Shan Road, Jing’an District,

Shanghai

4-5 September 10:00 am - 6:00 pm

Beijing, 10/F New Poly Plaza

No. 1 Chaoyangmen Beidajie, Dongcheng
District, Beijing

7-8 September 10:00 am - 6:00 pm

Taipei, 5/F Xinyi 105 Building

No. 105, SongRen Road, Xinyi District, Taipei
City

21-22 September 10:00 am - 6:00 pm
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CHU TEH'CHUN (ZHU DEQUN, B. 1920)

Ardeurs

REEEE POIR

Painted in 1979

oil on canvas

91 x64.5cm. (35% x25%in.)

signed in Chinese; signed ‘CHU TEH-CHUN’ (lower right); signed,
dated and titled ‘CHU TEH-CHUN 1e30. mai. 1979 “ardeurs”’;
signed in Chinese (on the reverse)

PROVENANCE
Galerie Loft, Paris, France
Acquired from the above by the present owner

HK$2,400,000 - 3,000,000
US$307,700 - 384,600

2RACEESEE ) TR 88 A1t Bui= Eybm
Gao Kegong, Lofty Mountain with Cloud, Yuan Dynasty,
Collection of the National Palace Museum, Taipei, Taiwan

1979 F1E

MR B

T REER¥ CHU TEH-CHUN (AF)
mai. 1979 "ardeurs" (Z#

R
JEBl 32 Galerie Loft
BEEES L ER

i CHU TEH-CHUN R1ZE¥ 1e30.
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BE1970F K - KRIEFFHEIERE
ELMEE - #ART E—FEER 1960
FRUR - UERRIEABRNITIE
MR R - BWMRLE T E2HOR
RER  FHREXBNAEZHITER
SIALEI R AR o Bk IORR
19704 - {2 B # H 45 B 37 35
fir#E (Rijksmuseum) AU BHEF
( Rembrandt, 1606-1669) = & iAEF
BIRORE - tEMMERRR (R
(E1) REMRZIEMBIE T 8V R
RE -+ FFEFTIRAMEMBI KRR K
EE Z i 5‘5 ’% Z‘J ’%& @ E/\] I%’Q“%‘ Nasa Image of Nebula M1-67, seen from
it EBIMEEIRZRUEASEZ - £ Hubble Space Telescope

SR RIEM E R - BIER 1979

(Lot 101) BE—BHERIIDRMNRKIMEER 2 —  BEENUES

. VRGATERY BREREBACAEKERR  MAFRREZR
e ABEESMAT - 2HEEARBEAZNBELL - XHEBAE
thagzl - GRRGEE - BAEPIIR - IS EERAR  BERURE - BREHE
TEt  BEEHEDNE  -EEE2RNESHEEIBR - HBEREENE
BEREEPL BEEBFREFESBEUN - 1960 FRERNAEERR
IEFIEREZERE - DE AR (R ) h - BALEHEBHEM T - £mhaEl
BEM  BACKHDEZBERZ LNSRIEREN  HHFHERSEIE -
Te2EIFFBMNRBARARE T - RLRBWFESE F REEBVRAE
RIBEE—Z o

KFASN - (PSR ) RIFFEER 7 P RIESILIKEN ZRER - KEXE - ME
AU ERREERE LHIEENRERRE - EABEZFRERTARR
JLBRI 2 B8 - LT ERHERER - TRBRMAE RV AZE - SR

REE b HEBEHILVAZEER LS RS ENSURS0E - XKRB
H L g g B L B - ERRE o BIRIBEIRE - e T REREAER
= TREREENREENBRIIKE @ AIREZRPEABBILKAER
FSERIREBSEMEBACNBENE - ERISEN @B LM
S MARMRERYBRZART - FERBE (PR ) BB THY Y
& - NERAF  B%  PEIIKER  BEMERSEAMR - AHAMER

HRE  SEIERLASA ) —1EH - EfEmEEREEET
RELRORANEEER - BRERFINENWERRALR -

—

B— P )1642 1 76 Pl S HTHE /T Rijksmuseum #ik
Fig.1 Rijn van Rembrandt, The Night Watch, 1642, Collection of the Rijksmuseum, Amsterdam,
Netherlands



CHU TEH-CHUN

Chu Teh-chun had relatively few but ripe creative footmarks throughout the
1970s. It was a time when the artist rounded off his lyrical abstract series of
the 1960s and set off for a new exploration: while his earlier works inhaled the
dynamism of calligraphic strokes, the focus is now shifted to the introduction of
lights and shadows into abstract landscapes. The change came after Chu visited
an exhibition held at Rijksmuseum, in Amsterdam, in celebration of Rembrandt’s
(1606-1669) allegedly 300th birthday. He spent hours reading and appreciating
The Night Watch (fig.1) and other works, humbling himself under the chiaroscuro
effect and the intense and imposing ambience so created. Profoundly struck and
inspired, the artist made lights and shadows his thesis of expression ever since.
Ardeurs (Lot 101), created in 1979, is one of the rare representative pieces in this
series. The centrepiece pivots on the stark contrast in its primary tones: amber
and bright red are bold and sprightly, while the surrounding jet black and dark
green are mysterious and heavy. The antithesis between lightness and darkness
enfolds the work in an animated way as they collide and flicker; it lights the bright
and dims the dark, giving variations to the colors and breathing life into them.
The canvas becomes like a theater stage where the center is spotlighted and the
plot waiting to be revealed. The characterizing broad, forceful strokes and vibrant
brushwork of the 1960s are still to be found in Ardeurs, where the amber sweeps
run from the top to the bottom and left to right, mimicking the rapid movement
of light and its dispersal. We seem to have experienced the moment of the Big
Bang — the moment when light sprung from the bottomless mass of darkness
and sped across the universe, mothering life for all things on earth.

Ardeurs is also drenched with the spatial consciousness of Chinese traditional
landscape. The thick, loud and drastic vertical strokes allude to the loftiness of
mountains and crags, calling to our mind the rugged, scarped rocks of Guo Xi while
in themselves evocative of the weirdly massive mountains and waterfalls, which
disgorge indefatigable energy and swaying motion. The twisted, arc-shaped fine
lines, enriched by the faint and deep shades of color, seem to render the texture
of rocks through which we picture the craggy veins of the precipitous mountain,
recreating spatial depth and the oscillating rhythm and momentum of the
serpentine heights. Chu Teh-chun does not take his painting as an imitation of real
scenery, nor did he paint after the manner of traditional landscapes; what he aims
at is a representation of the sublime ethos and soul-stirring sentiments that the
Chinese perceives when looking at the landscape. It resembles the way western
painters make use of chiaroscuro to convey divinity and piousness, and such a
way finds a delicate resonance in Ardeurs. A unified medley of chiaroscuro, color,
Chinese landscape art, dramatized stage effect and western religious sensibility,
Ardeurs exhibits a rich and profound motif singularly precious among the series,
making it a paragon of the artist’s productions in this period.

FRE (UK ) KB ADETEM EMRATEA SR

Li Gongnian, Landscape, Collection of Princeton University, New Jersey, USA



PROPERTY FROM AN IMPORTANT HONG KONG PRIVATE COLLECTION
8 ERLAMR

CHU TEH‘CHUN (ZHU DEQUN, B. 1920)
W O 2 Quand le ciel rejoint la mer No. 181
KREE BENI1815E (kX—B)

Painted in 1964 1964 F1E
oil on canvas R B
59.5x 119 cm. (23 %2 x 46 ¥ in.) e - R1EEf CHU TEH-CHUN (BN)
signed in Chinese; signed ‘CHU TEH-CHUN’ (lower right); signed, SR1EBf CHU TEH-CHUN 1964 No.181
dated and titled ‘CHU TEH-CHUN 1964 No. 181 “quand le ciel "quand le ciel rejoint la mer" kX —@" (£%)
rejoint la mer™’; signed and titled in Chinese (on the reverse))
HIR
PROVENANCE FELBES 2002F4 288 #w5E143
Christie’s Hong Kong, 28 April 2002, Lot 143
i HR
LITERATURE CREBRERE) EHOHZENLE BR BA 2007F (B $£1408)
Solo Exhibition of Chu Teh-Chun, The Ueno Royal Museum, Tokyo, CREBR) BMRERTE adb 8% 2007F (BliR @ 5526 - 551138)

Japen, 2007 (illustrated, p.140).
Chu Teh-Chun, Artist Publishing, Taipei. Taiwan, 2007 (illustrated,
plate 52, p. 113).

HK$5,000,000 - 8,000,000
uUs$641,000 - 1,025,600
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JEEfr - {28 - BERm CBFEAS )1952 F1F

Nicolas de Stael, Le Parc de Sceaux, 1952




Guo Xi, Early Spring, 1072, Song Dynasty, Collection of the National Palace
Museum, Taipei, Taiwan

BECREE ) KK 1072 F1F 58 Al BB S YR

19554  REMMEEE  FARKAEROBMRERRE LR
1958 FEAERBITHAEAAZTE @ RYEREEMRER — FEEER
( Gallerie Henriette Legendre) B & AR B HT - t1HEEF ( Maurice Panier) H)
B EMET T RNEMENWESH o fEER S /¥ S BT AR R E Hr 28 4
FRIRE—RERE - HRHRENEREDY  wEERKXAFRIEBHREHRE
HHRBMNEARSTE - KAMEHESNERBRERZNEIEROMIRIE - &
ERAFEERREMRLIT  EnFREMKBRLZEAENEERNRE - &
TELEAEFAARSHHREN - mEEERREERE - IBLIKERE
FRIEERB ARSI MRENKRAEF - ELEEAARREMKAA
RBEX - FHWEMDZE - KEFCLALEVMABEARE - XFTRPE
BEHRERMMRBANER - 8ER 1964 FH) (HEE 181 5% (/KKX—)) (Lot
102) B2 R BEEEBRBEIE - EAEFRX 50 F R — U FFEMRIM
EEPBREREASHER BUTERMER - BF  FETEATEST
F - EEEETRHASBMOEIEEH -

1963 FEMREEBABEAMINIERER - REFELFENBENTE
P - REBIATE 1/ 17K | RERE - B CBEI1815 (kRX—&))
—fE - EWBRELEXSFNR/LT  ERTHELKTS - mEHE—T

T

FaER CERILK ) IER PE BF HSEmER
Wang Jingming, Imperially Commissioned Landscape, Qing Dynasty,
Collection of the Shanghai Museum, Shanghai, China

MERBEEN o FiE - EBR L TREBTRMENGG  2BEZRERTL -
BERHEGHRE  HHEFHEET  IXBSKEBN B THERSKLER
A BELBRERE  DHERTABARLERE  KXEENTBRE &
THERABARZPEANMLS T RBE - RIEESEMGER - BEE %St
BITAR - IR EEE - BOCERS b —BEREEE - AEENRE - —
MABAZRBEWRZ - REDAEE - MERESMAEIZRRAOLRNE - #E
PRBGEEF AR - RIEPBEIXFMEENRIMLES L MANEETLE @ £PE
ERELRRERER - BT RRER - JER T BMREREEMNIER
BABER - KA TEMROTUEMBEHALER -

FRAEE /TR - EERK - BERE T+ EFJENER - EEPLER—
EREFLE  BRTEEBLE 2 AFEENTRAREEL - JERM
WARE TNETIE s D MM AR R E ERANZE - EEERBUARMERMFER -
FEEEATHREOINER  BREBAHFE BANELFEAN—Z - E@
LT HFER T AR B Y FERIEREY EFFNEERE - BE - HEZER
B BRAEABEECKERETHEIRE - BH - B TTENTLORERR -
FBMORABREREE - REHARASTMREN - mFET HEE  RBE
T A BARENMRER MR EMAERLTRBMAMESHRE
MEBNE - BLZFIE - KBRS  BRABRRRY > BHALCE @ BHHE
EHESHRA - BRAAAEDNENRKIE - (BE 1815k (kX—8 ) E2iEHE
BMERESMEBE - AR KREEEBTERELSR  REMRERZE @ HAH
ZEARBYNERBE  EPELKER - IWKE@ERTAEE - REEFNE
MESERRA - RHEILIKEATMROTEEER o

By - mETRCERR )
Mark Rothko, Blue and Grey



CHU TEH-CHUN
CALLIGRAPHY =

THE ROOT OF CHINESE ABSTRACT ART

Chu Teh-Chun bound himself to the fervid abstract art movement in France
as soon as he set foot on the country in 1955. His first solo exhibition in
Paris, held in 1958, earned the plaudits of Maurice Panier, the director
of the most respected abstract art gallery at the time, Gallerie Henriette
Legendre. They came into a six-year contract, which was a token of
acknowledgement distinctly valuable for the artist: Panier, who staged
the last exhibition of the eminent abstract artist Wassily Kandinsky before
his death, had the unparalleled judgement of abstract art representative
of the critical eyes of the entire western art world. Immersed in the hub
of abstract creation, Chu Teh-Chun made his way side by side with other
important abstract artists in the West, soaking up all the revelations
and inspirations they brought to him. To develop an abstract art form of
idiosyncrasy, he turned to Chinese traditional culture and integrated the
eastern ways of expression, such as landscape styles and calligraphic
strokes, into his abstract paintings. His endeavor hatched a strikingly new
and unfamiliar artistic language for the modern western artists, and such
a form of abstract art imbued with Chinese traditional aesthetics became
a style peculiar to Chu Teh-Chun. Painted in 1964, Quand le ciel rejoint
la mer No. 181 (Lot 102) was produced right at this stage of the artist’s
creative career. It encapsulates the passion of a young artist 50 years ago
and reflects the way he established a unified system of art by synthesizing
western abstraction with Chinese tradition. It is not only a way that has
guided the artist’s creative work for the ensuing decades but also one that
holds sway over the Chinese circle of western painting in the time to come.

i L R B R

il
W
D 1 - L

In 1963, Chu spent his holiday in Brittany at the western coast of France.
Enchanted by the fathomless ocean of infinite movement, he created a
series of works under the theme “ocean” / “water” in the following year,
one of which being Quand le ciel rejoint la mer No. 181. The work is divided
into upper and lower half by the artist’'s manipulation of lines and colors.
Like a Chinese landscape scroll, the composition resembles Ni Zan's
“one river and two banks”, but with lines in varying shapes interweaving
and bridging the two parts in the middle. While speckles and lines
entwine and overlay each other, they do not tangle up the canvas;
instead, they are neatly and clearly arrayed, which steer our gaze and
usher us into the dynamic, imposing world the artist construed. We seem
to have entered a majestic realm, where wind howls with swirling clouds
and the sullen sky converges upon the vast deep ocean. Embedded in
this complex spatial structure is a kind of Chinese imagination of the
magnificent world. Every cadence of the lines renders vision: the wavy,
rolling lines tell of the quiet water with its flickering ripples, and the
forceful, crisscrossing stokes portray the power of nature, which pounds
the earth and breeds life. Sprightly or unstirred, these lines organize
themselves into an explicit structure. It is an element of art transformed
from the characteristics of the Chinese language and calligraphy. The
artist, integrating calligraphic strokes with abstract geometry, forges a
new abstract style that powerfully reveals the movement, momentum,
variation and rhythm of the painter, as well as his own irrepressible,
sparkling and sublime passion.

i

Blue being its primary tone, the work is infused with the subtlety of blues and the
profuse variations that dip underneath. A glaring center, which embodies Prussian
blue, dark green, brilliant white and their varying brightness, lies in the middle,
whence light and shadow stretch to and permeate through the dark-bluish corners.
It gives chiaroscuro depth and spatial perception to the work, evoking a sense of
distance from front to back and echoing the moment when the power of nature
rises with the first glow of dawn. The canvas seems to breath an air of controlled
momentum as if enshrouded by a boundless foggy ocean, at the bottom of which
lurk the raging, powerful tides. A bizarre visual experience is thrust upon us, that the
bluish gleam is by itself trembling, dispersing and multiplying — which enriches the
expression and expressiveness of abstract art. Chu believes that western abstract
art such as Kandinsky’s represents the rational, mechanical and orderly beauty of
abstraction, while his own embraces the poise and vitality that Chinese art quests
after. His work, therefore, is more lyrical, emotionally expressive, rhythmic and
dramatic; it touches the chord of men’s heart and prompts them to look for their own
understanding of the ideal, the individual, and the power of life and nature. This motif
pervades in Quand le ciel rejoint la mer No. 181, which showcases the construction
of rigid structure out of speckles and lines that represent not only the beauty of
abstraction but also the energy and regularity of all things on earth. It brings to us
lucidly the ineffable and indefinable spiritual ambience that so often impregnates
Chinese landscape paintings and poetries. It is, as such, the impeccable composite
of Chinese landscape and western abstraction.
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Wang Shimin, Emulation of Ancient Landscapes, Qing Dynasty,
Collection of the Shanghai Museum, Shanghai, China
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PROPERTY FROM AN IMPORTANT EUROPEAN PRIVATE COLLECTION
BUM = ZE R AU

CHU TEH'CHUN (ZHU DEQUN, B. 1920)
Songe de I'aube

REER BEMNEX

Painted in 1991

oil on canvas

200 x 200 cm. (78 3% x 78 % in.)

signed in Chinese; signed and dated ‘CHU TEH-CHUN. 91." (lower
right); titled, signed and dated ‘“SONGE dE L'AUBE” CHU TEH-
CHUN 1991."; signed in Chinese (on the reverse)

PROVENANCE
Acquired directly from the artist by the present owner in 1992

LITERATURE
Chu Teh-Chun, Artist Publishing, Taipei. Taiwan, 2007 (illustrated,
plate 72, p. 231).

HK$6,000,000 - 8,000,000
US$769,200 - 1,025,600

s

Georges Braque, Harbour in Harmony, 1909
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Gao Kegong, Mountain in Spring's Stream, Yuan Dynasty, Collection of the Shanghai Museum,
Shanghai, China
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Kazimir Malevich, Supermatist Construction, 1915-16, Collection of the
Heirs of Kazimir Malevich
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CHU TEH-CHUN

1990-1991 is a year of transition and breakthrough for Chu Teh-chun, who
moved onto a brand-new stage both in his life and artistic work. In 1990, the
artist moved into a new studio, situated at Vitry-sur- Seine in Paris. After moving
into this bright spacious studio, Chu’s work has seen an expansion in size and a
change in style, such transition in style was further accelerated after the artist’s
trip to Venice, Italy in mid-Spring 1991, where he was inspired by the works of
Venetian School painters, such as Titian and Carpaccio. Created under such
background in 1991, Songe de l'aube (Lot 103), is among the first few pieces
of work in Chu’s new series, that witness the artist’s path to explore a brand-
new form of expression and art of colouring. As a dear friend to the artist, the
collector’s family bought the painting upon a visit to Chu’s new studio in 1992,
and kept it unexposed for more than 20 years.

In Songe de l'aube, its theme, colour and composition combine to construct a
sense of hope and brightness. In view of the Gulf War and the post-war recovery
took place in 1991, the artist created the “Aurora” series to communicate his
faith for a peaceful mankind and wish for a strong revival from calamity, this
is exactly the background on which Songe de I'aube was created. In terms of
aesthetic style, the painting unveiled and guided the artist’s direction of work in
the forthcoming decade. The artist has placed more emphasis on exploring the
relationship between colour and light, as well as that between the manifestation
power and spiritual realm of colour. His rendering of colour became even more
diverse and innovative, there are more than 20 colour tones in a single piece
of work; with different brightness of colours, he created a glamorous variety of
colour layers. A high density of overlapping colour layers can be found on any
random part of the painting. Chu Teh-chun is one of the very few Chinese oil
painters who are able to handle such variety and complexity of colour tones
with flexibility and precision; colours such as pale green, pale pink, bright
purple, bright yellow and bright blue are rarely used among Chinese artists
coming from a traditional water-and-ink painting background, for the slightest
improper use of these colours could cause in vulgarity in the painting. All the
different colours are so naturally and harmoniously mixed and matched under
the artist’s genius brush, creating an ample layers of colour that interweave to

ffz5e( La Roche Guyon S R @ 5 ) 1909 4 i A ER
Stedelijk Van Abbe Sl 82

Georges Braque, Castle at La Roche Guyon, 1909, Collection of
the Stedelijk Van Abbe Museum, Eindhoven, Netherlands

create a tranquil, calm and somehow holy atmosphere in the painting.
A closer comparison between Songe de I'aube and Quand le ciel rejoint
la mer No. 181 (Lot 102) reveals Chu’s very different style of colouring
in 1990s and 1960s— the former is glamorous and calm, trying to
harmonise a wide variety of complex colour tones, while the latter
subtle but aggressive, striving to capture every possible variation within
the monocolour picture.

THE VISUAL EFFECT OF SURGING LIGHT AND AN ETHEREAL
PERSPECTIVE

The use of water-and-ink diffusion technique to handle oil paints
displayed in Songe de l'aube is a significant characteristic of this very
period of time, it smoothens all the rough brushstrokes and grains, to
highlight the delicate connection from one colour to another, rendering
the colour as soft and translucent as beams of foggy ray shining from
deep inside the picture, resembling the emergence of the first ray of
the morning sun. The intricate relationship between colour and light
makes an essential part of this painting— the use of colour brings
about the abstract beauty of light as well as the subliming spiritual
atmosphere that follows. On the other hand, the paints seem to be
dancing on a cloud of misty air, surging around in rhythmic undulation
as free as roaring steam, to showcase the natural scenery of a stream
of flowing water. By matching different colours, Chu captured the air,
wind, movement and power of life in the universe to present a picture
of a majestic and changeful nature. The composition of the painting is
magnificent and splendid, with a profound and multiHayered depth of
space, exhibiting features of the Venetian School, which greatly inspired
Chu at that period. The artist has entered the stage of life that accepts
and embraces destiny as he created Songe de I'aube, thus this piece
of work represents not only a brand new aesthetics of colour, but also
an attitude of optimism and ease one exhibits as he understands the
essence of destiny, i.e. the calm and peaceful state of mind, which is the
ideal spiritual achievement that the Chinese aspires.

EIRET - (RRRE (HHIR R )1927 F1E
Charles Demuth, My Egypt, 1927




WALASSE TING (DING XIONGQUAN, 1929-2010)
/‘ O 4 Three Nude Women with Parrots
TR =R

acrylic on paper Bm 7 #A
180 x97.5 cm. (70 % x 38 %2 in.) $5E - FIERE
one seal of the artist
iR
PROVENANCE PN FAWGE (EEEFAEMRAA)

Private Collection, Singapore, acquired directly from the artist

HK$200,000 - 300,000
UsS$25,600 - 38,500

RN EEOIELZA )1913 F1E 2E BifE BB
Rtk - BERIEYER

Ernst Ludwig Kirchner, Five Women in the Street,

1913, Collection of Wallraff-Richartz-Museum, Cologne,
Germany
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WALASSE TING

FULL SPECTRUM OF
COLORS
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“Whenever | see a gorgeous woman or a beautiful flower, | get
sentimental and emotional. Seeing them restores my energy
and revives my vitality; they give me feelings that | have never
experienced before, the feeling of resurrection. With many different
tones of colors | bring intense enthusiasm and affection to the

canvas.” Walasse Ting once said.
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Andy Warhol, Marilyn,1962

Ting absorbed essence of multiple modern art movements from his extensive travel
experiences, including School of Paris, Expressionism, Fauvism and Pop art. Combining
romance of the Europeans, carefreeness of the Americans and elegance of the Orientals,
Ting gathered the spirit of each stream in his artworks and formed his very own Art Nouveau.

In Fall 2013, Poly Auction (Hong Kong) will exhibit a selection of Walasse Ting’'s masterpieces.
With themes ranging from portraits of sensual women to the rarely seen sharks, the
exhibition will bring forth a comprehensive exploration of the development of Ting’s artistic
style. Walasse Ting spent his whole life painting women and flowers, and Lady Holding Flowers
(Lot 133) is one of his signatures. The painting portrays a woman lying cozily on her side,
holding a colorful bouquet, luring with her seductive eyes and slender body on a sofa. With
lyric of School of Paris as the center focus, the woman’s vague attitude and attractive figure
are delivered by concise and smooth lines. Ting’s deliberate presentation of an incomplete
female body visually liberated the physique from the limitations of a canvas, thus shortened
the distance between the piece and the audience.

Influenced by Andy Warhol’s Pop art movement in America, Walasse Ting created Two
Women (Lot 134) and Two Girls (Lot 107) by repeatedly arranging the major element, pretty
women, on the canvas. Using similar shapes, change of colors and a uniform arrangement,
the repetition of structures leaves a strengthened impression on viewers. Apart from the
tenderness of the beauties in the picture, Ting’s artwork also displays visual stability and
systematic rhythm through the use of symmetrical composition and aesthetic of color and
tempo that allows visual expansion and extension.

The vibrant and vivid colors of Ting’s work express energy and vitality. In Flowery Lady (Lot
105) the temptation, compassion and affection of women are praised with bright, intense
color blocks and strong, fast brush strokes. The shyness of the woman with her face in both
palms contrasts with the liveliness of blooming flowers, giving the painting a strong decorative
style. The combination of simple lines and color blocks in Three Nude Women with Parrots (Lot
104) is a deliberate attempt to reduce spatial perception through the use of smooth curves
to illustrate slenderness of the women. Similar color saturation and pink hues reveal the
romantic mind of the artist, and at the same time contrast with the joyful composition that
depict the women’s complicated emotions.

Shark (Lot 135) is an exceptionally rare theme in Walasse Ting'’s collection. In Ting’s Sharks
paintings, figures of fish are densely packed on the landscape orientated canvas as though
they are not lethal or brutal. The artist’s focus on portraying their graceful swimming posture
reveals his morality and innocence, as well as the philosophy of unity and coexistence of
human and nature in traditional Chinese culture.



WALASSE TING (DING XIONGQUAN, 1929-2010)
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acrylic on paper
46.5 x 67 cm. (18 ¥4 x 26 Y4 in.)
one seal of the artist

PROVENANCE
Opera Gallery, Hong Kong, China
Acquired from the above by the present owner

HK$120,000 - 220,000
US$15,400 - 28,200
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WALASSE TING (DING XIONGQUAN, 1929-2010)

Two Girls
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acrylic on paper
49 x72cm. (19 ¥4 x 28 Y4in.)
one seal of the artist

PROVENANCE
Opera Gallery, Hong Kong, China
Acquired from the above by the present owner

HK$70,000 - 100,000
US$9,000 - 12,800
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Amedeo Modigliani, Little Louise, 1915
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FROM AN IMPORTANT
HONG KONG PRIVATE
COLLECTION

It is not hard to find a Ding Yanyong's ink on paper in the art market, and yet it
is not of common knowledge that Ding had focused on oil painting at an earlier
stage. Though in a small amount, these oil paintings are consistently produced
throughout the years. In fact, as early as in 1925 (at the age of 23), when Ding
was still attending Tokyo Art School, he had already been the target of recruitment
of Nanjing Art Institute and Shanghai Art Academy for the position of Professor
of Western painting. In the thirties, Ding was promoting Western painting in
Shanghai, and was an important member of Juelan, a Western painting group.
In 1928 (at the age of 26), he was as reputed as his contemporaries Xu Beihong,
Lin Fenghong, and Liu Haisu, and participated in the first session of the national
art exhibition. From 1930 to 1940, Ding focused on oil painting. According to
literature review, his oil paintings from 1940-70 illustrate that even during his
stay in Hong Kong, he had never ceased to create oil painting, just less but fine.
Ding Yanyong has been working on oil painting for half a century. He never gave
up. His perseverance originates from his hope to combine various aesthetics
systems to develop a brandnew form of expression and creative vocabulary.
The path of exploration has never been easy. His meticulousness and prudence
make each piece of his works extremely precious, each is the result and
manifestation of his journey in art.

BEI(EEHRA - 426 )1905 F1F FI2E FARMIR 2RKENMEEH
Henri Matisse, Portrait of Madame Matisse, (The green line), 1905, Collection of the Royal Museum
of Fine Arts, Copenhagen, Denmark

“Now fewer and fewer people know that | used to be an oil painter.”

Ding Yanyong

Supported by significant collectors in Hong Kong, The Chinese Modern
and Contemporary Art department of Poly Hong Kong is proud to
present three pieces of his oil paintings created in his most active time
inthe 1970’s (Lots 107-109), purchased from the artist himself and his
student respectively during 1977-1978. One of them, Seated Lady (Lot
107), was acquired from Pokart Gallery in Tsim Sha Tsui in 1977. An
exhibition on his recent works had been held by Pokart Gallery in 1973.
These three pieces have always been in the collection of the collector’s
family, and have never changed hands, nor exposed in the market.
More valuable is that the works cover a variety of subject matters and
forms of expression, representing Ding’s ground-breaking, unique and
almost signature sense of color and his expressionist style.

CHINESE LINE AND WESTERN OIL PAINT

In Ding’s article in 1935, titled Gao Jianfu, the Reconciler between Chinese
and Western paintings, a discussion on the differences between Chinese
and Western arts is raised. He also makes his point clear that he is
"eager to apply Chinese line and ink in Western-styled painting”, and this is
an important entry point for understanding Ding's work of oil painting.
The artist studied in Japan in early years, inspired by Matisse’s Fauvist
style, but could not be satisfied by mere replication and transplantation.
He aimed at a higher footing, where he sought to represent the
expressionistic spirit of Fauvism by Chinese art forms of expression.
From the theme, color to the style of line, Seated Lady embodies the
aforementioned height of reconciliation between Chinese and Western
arts. The figure and composition of the lady portrait is reminiscent of the
likes of Matisse and Mondrian, but Ding’s human portrait are bold and
original. The brushstrokes in general, are smoothly and swiftly executed
with strength. While rough in texture, the thick, dense strokes have a
touch of liveliness which illustrates the artist’s flexible, non-conforming
way of thinking.

The Seated Lady (Lot 107) renders an elegant demeanor. The artist
uses colors of the fauvist style, creating a fresh and lively ambience
in her elegance. The small, bright white blouse, worn by the girl, the
totem of orange red bird on the blouse, the bright blue background,
and the bronze green striped skirt, the fresh orange red complexion
of the figures, and the green and blue contours of the human faces.
The configuration of strong, sharp primary colors together, while in
disharmony, creates a strong visual impact, making the scene more
vivid, highlighting the lively, refreshing charm of the girl, a unique image
of the character is thereby created. Exaggerated shape and lines are
often found in the works of the Eight Great Men of the Mountain (Bada
Shanren), while Ding employs sharp, bright, exaggerated primary colors
of Fauvism. Despite stylistic variety, they share very much the same
spirit. It is through exaggerated, stylized portrayal that a unique artistic
identity and sense of pathos is created, transcending the limits of the
realistic image, underlining a progress from realism to expressionism,
from the form to the concept. The image of the lively character, and
the rich, swift brushstrokes, correspond to Ding’s hearty, humorous
temperament, suggesting that brush and ink are vehicles of the heart
for the artist in traditional Chinese painting and calligraphy culture.
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Zhang Dagjian, Indian Songstress, 1951, Private Collection,
Taipei, Taiwan

The work is full of images of cultural relics. The little bird on the girl's
blouse resembles that on ancient bronzes, and also the seal with
inscriptions of Chinese characters “Ding Hong” done by Ding. Reliefs
and motifs on ancient wagons of Qin and Han Dynasties are more
directly depicted on the left of the painting. During the thirties, Ding
started to develop an obsession in cultural relics and seal work and
started collecting them. From his point of view, antique bowls of the Yin,
Zhou, and Qin Dynasties, as well as the Era of Warring States, embody
the highest artistic and creative values in the history of Chinese seal art,
with its primitive shape and varying composition. The artist employs the
seal engraving on antique bowls in his paintings, endowing his works
with the unique style of ancient Chinese art, which is simple, crude yet
macho and vigorous, in consistent with Ding’s objective to manifest the
beauty of modern art in the form of Chinese art. The style of engraving
the motifs on antique ware is also transformed into Ding’s style of
depicting lines. The lines of the lady’s striped skirt appear both vigorous
and decisive, in the execution of brushwork, in harmony with the simple
style of antique bowls.
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"My painting is conceptual in nature, which means
I do not stick to the shape, but my feelings at that
instant of creation. However, | am not saying that
the form is entirely neglected. In fact, | am striving
to give life to the objects | draw.”

Ding Yanyong

The Lovers (Lot 108) represents Ding's bolder
breakthrough in his exploration of the Fauvist
style. The characters are portrayed in pure
conceptual manner, beyond the objective
image, and even with dramatic changes to
highlight the details in parts. Only one single
eye is seen from the front of the red figure. The
eye is rendered in vertical, standing form. The
wild, eerie but stylish imagery harks back to the
eccentric, adventurist style of Bada Shanren,
who conveys their gloomy misanthropy with
exaggeratedly wide-open bird's eyes. The
painting demonstrates a kind of brushstrokes
rarely seen in Ding’s works, which is wild and
ruthless, yet at the same time, smooth and
cheerful, reflecting the artist’s flexible, free-
styled way of thinking while creating the works.
The precision and fluidity of the brushstrokes
are illustrated by the flowing hair and face
profile of the characters, or the large patch
of blue hue on the left of the painting, which
renders a crisp, vivid sense of dynamics, as if
the artist has captured the moment when two
people is about to turn to face each other, their
hands gradually holding tight of each other. A
strong emotional appeal is conveyed.

MATISSE AND BADA SHANREN

The works feature brilliant primary colors which
are employed to outline the human figure.
Contrasting colors which are often taboo in
match are put together, creating a strong visual
impact with a sense of disharmony, drawing
viewers' attention to the tonal changes and
vitality in the color, thereby holding their gaze.
It is not the characters’ sense of volume that
is the emphasis, but the changes in color and
line that are highlighted. The Lovers is depicted

Liang Kai, Monks, Song Dynasty, Collection of
National Museum, Tokyo, Japan
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beyond the objective portrayal of this image,
but with Fauvist colors and the exaggerated,
expressive lines of Bada Shanren to convey the
fiery sentiments of The Lovers, fully representing
Ding's emphasis on capturing the concept
of painting for the purpose of conveying the
spirit. The painting seems to be a combination
of art forms between Matisse's Fauvism in
the 19th century and that of Bada Shanren
in 15th century in China. The two forms are
skillfully converged into Ding’s unique style of
expressionism.

THE CHINESE FLAVOR IN OIL PAINTING
— UNSOPHISTICATED YET PROFOUND

"It is important to make the drawing come to life. If
the drawing is dull, the images have no vitality and
artistic charm. The so-called "draw it alive" means
having the spirit captured for whatever you draw
in your drawing.” - Ding Yanyong

Frogand Motifs (Lot 109) is a two-sided painting
on a wooden board. The oil painting on wood
Ding created during 1960-1970 is featured
by the brilliant, rich colors and clear, forceful
lines. Motifs is dominated by the dark-green
color, reminiscent of the color of the bronze
ware, rendering a profound sense of history.
Texts are inscribed by deep and rich colors,
reminding viewers of bamboo or wooden
slips, or the plane of seal art, or the engraving
style of the Oracle bone script. Ding’s students
have recalled their teacher watching the
movie “Unearthed Relics” in 1973, and his
obsession with bamboo slips, wooden slips,
and silk painting. The brushstrokes of Motifs
show signs of bringing the style of seal art
on antique bowls into modern oil painting,
expressed by bold lines, decisive and
vigorous execution of strokes. The starting
and ending point of each vertical, straight
line demonstrate a sense of completion in
profound simplicity. The dense brushstrokes
are executed with strength, resembling the

Lot 109 Front IE

seal engraving on wooden and bamboo
slips, bringing the beauty of line pioneered
in traditional Chinese art into modern oil
painting, endowing the western medium with
a tint of age-old Chinese vigor.

FREEHAND WITH THE HEART OF A
CHILD

In Frog, the vivid image of the leaping frog is
captured by merely a few strokes. The frog is
a subject matter favored by Ding. He took part
in the Exhibition of Contemporary Painting of
China held in Museé Cernuschi, Paris, with
his painting, Banana Plant and Frog and had it
acquired by the museum. The frog is a common
subject matter in Ding’s ink painting, but is
extremely rare in oil painting. The modeling of
frog goes beyond pure pursuit for reality, but with
an emphasis on capturing the spirit and the fun
in the moment. Crispy, short, broken lines are
employed to render the brisk movement of the
leaping frog. The wide-staring eyes and twitching
lips of the frog are portrayed in an exaggerated
manner, comparable to the portrayal of buffalos
by Le Keran, and that of fish, prawns and frogs
by Qi Baishi. And yet, the uniqueness of Ding
lies in his choice of using oil painting with strong
sense of colors as the medium to depict similar
vivid images. It corresponds to his hearty, fun-
loving temperament. Through his paintings,
Ding lived the cultural tradition that, the brush
and ink is a vehicle of the heart for the artist.
Simple and powerful lines, wild and unbound,
are employed with fluidity and gaiety. At the
same time, the accurate positioning of the
points, without confined to a rigid form, reveals
the active mind of the artist. The smooth,
flowing lines, combining the dark green and
bright red hues, create a strong and beautiful
color contrast. The lines and colors of his works
are full of expressionistic style with individual
characteristics, meanwhile rendering the style of
freehand painting flowing from the heart to the
fingertips of traditional Chinese artists.
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PROPERTY FROM AN IMPORTANT HONG KONG PRIVATE COLLECTION
B EERAR

DING YANYONG (T’ING YIN-YUNG, 1902-1978)

1 O [ ‘ Seated Lady

THTE &2’

Painted circa 1970s 491970 FHRAIE
oil on canvas S EM
89.5 x 59.5 cm. (35 ¥4 x 23 %2 in.) BMRES (BT)
signed with artist’'s monograms (lower right)
IR
PROVENANCE I:P —%E/% T@E&%Eﬁ
Pokart Gallery, Hong Kong, China R EN1978-1979F HB A Ll E

Acquired from the above by the present owner in 1978-1979

HK$500,000 - 800,000
UsS$64,100 - 102,600
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Brone Chariot, Han Dynasty

a2 CHINESE MODERN AND CONTEMPORARY ART :: POLY AUCTION HONG KONG



PROPERTY FROM AN IMPORTANT HONG KONG PRIVATE COLLECTION
Tt BREALAYGE

DING YANYONG (rinG vIN-YUNG, 1902-1978)

108 ‘ The Lovers

TITE #A

Painted circa 1970s 491970 FHRAIE
oil on board HR RIR
60 x 45.5 cm. (23 %2 x 18in.) BMRES (£L)
signed with artist's monograms (upper left)
IR
PROVENANCE %ﬁf%%i%ﬁ
Formerly collection of a student of the artist W EA1978-1979F RIBE B it Ui

Acquired from the above by the present owner in 1978-1979

HK$150,000 - 250,000
US$19,200 - 32,100
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EMRCEANLT )1932 F1E X M4 BAEMERE
Pablo Picasso, Girl before a Mirror, 1932, Collection of the
Museum of Modern Art, New York, USA
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PROPERTY FROM AN IMPORTANT HONG KONG PRIVATE COLLECTION
Bk BREALAYGE

DING YANYONG (T’ ING YIN-YUNG, 1902-1978)

/‘ O 9 ‘ Frog and Motifs

THTE BHEmR

Painted in 1968 1968 F1E
oil on board (double-sided painting) Y AR (B2EE)
46 x30.5cm. (18 x 121n.) X 0 Y.Y. Ting 8/9.68 (L ) : V.Y. Ting 8/10.68 (£ )
signed and dated ‘Y. Ting 8/9.68’(lower left);
signed and dated ‘Y. Ting 8/10.68'(lower left) HR
BREEER
PROVENANCE R AR 1978-1979F M B Ll

Formerly collection of a student of the artist
Acquired from the above by the present owner in 1978-1979

HK$60,000 - 80,000
US$7,700 - 10,300
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Engraved Inscription on Bronze Vessel, Western Zhou Dynasty

46 CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG
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Yu Jian, Mountain Village in Clearing Mist, Southern Song Dynasty, [demitsu Museum of Arts, Tokyo, Japan
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Liang Kai, Riders in Snow, Sothern Song Dynasty, Collection of
Palace Museum, Beijing, China
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5.11.64
HER 5.11.64

Painted in 1964

oil on canvas

150 x 162 cm. (59 x 63 in.)

signed in Chinese; signed ‘ZAO’ (lower right); signed, dated and
inscribed ‘ZA0 WOU-KI 5.11.64 162 x 150’ (on the reverse)

Galerie de Montreal, Montreal, Canada

Maurice Lefebvre-Foinet, Paris, France, and thence by descent to
the previous owner

Private Collection, Asia

Charleroi, Belgium, Palace of Fine Arts, Zao Wou Ki, November -
December 1969.

Jean Leymarie, Zao Wou-Ki, Documentation by Frangoise Marquet,
Ediciones Poligrafa, Barcelona, Spain, 1978
(illustrated, plate 108, p. 157)

US$2,820,500 - 4,102,600
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g - EHZAO0 (A N) i ZAO WOU-KI 5.11.64 162 x 150 (E#)
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EX ZEFIE Galerie de Montreal

A 222 Maurice Lefebvre-FoinetR i &
M FLAURE,
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1969F 11 A-128 [HBEER] PHRRTE DEHER LLFE

AR
CGHEER) W - BISFIE #BRR - B EAZE Ediciones Poligrafa
EEEREM T 1978 F (Bl @ 108 + 5£1578)




Zao Wou-Ki has said, “I began working in oils in 1935 but it wasn'’t until 1964 - a
full thirty years - that | truly understood the free way to paint in oils.” Not only was
1964 a time of peak maturity in Zao’s creative career, in his 5.11.64 (Lot 110)
we see the innovations the artists achieved in “leaving space” (liubai) and spatial
awareness in the highly unusual composition of the work. Considered against
painterly traditions both East and West, Zao'’s colour and formal elements and
structuring of space create new breakthroughs and possibilities even as they
carry forward those traditions. Here Zao can truly be said to be bridging past and
future in both his creative concept and technique. In this sense, 5.11.64 can be
regarded as an important work representative of one creative thread running
through Zao Wou-Ki's art.

Traditionally Western landscape painting seeks to emulate and re-present the
external world from a single perspective, presenting different scenes through
use of colour and light, examples being Monet’s depictions of tranquil, lucent
rural idylls by contrasting light and shade or Turner showing the transformations
of water and light through the interaction of brushstroke and colour. These are
very different ways of presenting the static and dynamic. Due to the way formal
elements are broken down and reconstructed in 5.11.64, the work succeeds
in transcending the limitations that result from describing a unitary space
that prevailed in past Western landscape painting. The complex, repeating
interweave of black, gold and white lines that descend left from the centre of
the piece are set off against the dun background. A sense of space is generated
by the interplay of light and shade, and the layering of colour and directional
interplay suggest the whole atmosphere in flux. The thin application of large
patches of white oil colour above and below eschews any clear sense of
direction or perspective, the indeterminate marks of the brushwork crafting a
state where distance and space are unknowable. With Zao Wou-Ki it is not just
how he creates powerful contrast with his use of colour, it is also the diversity of
his painterly technique - the tempo of his line, his broad-brush washes of big
blocks of colour and most of all his juxtaposition of rapid motion and the slower
and static - that stress the inner vitality and meaning of phenomena using the
fundamentals of colour and technique. These then set each other off in such
a way as to extend the expressive possibilities of the picture to the maximum.

The core of Zao Wou-Ki’s works of the late 1950s and early 1960s had been the
convergence and divergence of linear brushstrokes, presenting a multi-layered
progression from foreground to mid-ground to background. In 5.11.64 we find
instead the bold use of white in a wash at upper left and lower right, setting
apart the dense structure of interwoven dun-yellow and purple in the centre,
reminiscent of the way earth and sky were shown through the use of liubai ‘left
space’ in traditional Chinese brush-and-ink shanshui landscape painting. The
composition is similar to that in the work Riding Past the Snowbound Inn by the
Southern Song master Liang Kai, in which a real-world scene reduced to its most
simple elements is situated at the edge of the picture, while the mid-ground
and distance attenuate to a misty emptiness created by building up washes
of colour. In 5.11.64, however, the distinct way that the various colour layers
are spatially divided shows this is not an identical scene; as the viewer’s visual

attention shifts to the empty vastness, the contrast between emptiness
and substance has already worked to create an interplay of different
spaces. In this, Zao Wou-Ki succeeds in portraying a great substance by
means of a great emptiness, and hence the picture becomes an organic
and dynamic open space capable of limitless extension. Although
eschewing depictions employing concrete narrative, the overall sense
of space-time found in traditional Chinese brush-and-ink landscape
painting is here realised to a still greater degree through Zao’s use of
abstract technique. The artist is also able to surpass the limitations
imposed when showing only a simple unitary space, so that at the
same time as he expands the possibilities of his picture he also brings
greater profundity to the meaningfulness and spirituality of abstract
expressionism.

Within China’s transmitted tradition of classical aesthetics, the concept
first expressed in the Classic of Changes (or I-Ching) of “at a distance,
drawing on things; near at hand, drawing on one’s physical person”
remained the central idea through which the literati understood the
world and their place and purpose within it. This contributed to shanshui
landscape becoming one of the main modes through which Chinese art
developed and ultimately resulted in an aesthetic ideal of the “integral
unity of Man and Nature” (Tian ren heyi). Zao's work 5.11.64 attempts
no presentation of a particular space-time; the piece’s multifarious
intersections and indeterminacies emphasising its return to the
basic essence of the painterly art. This makes the ‘painterliness’ of
the work appear more pure, presenting at different levels a diversity
of possibilities in Nature. As such, the canvas is more than just an
expression of the dynamic of brushwork; Zao Wou-Ki is taking us back to
the experientiality so greatly valued in the traditional Chinese aesthetic.
His transitions and turns from quick to slow or motion to stasis provide
a visual stimulation that expands every possibility of bodily sensation.
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Claude Monet, Road in a Forest, 1864, Private Collection

‘Body’ here means more than just the corporeal physical body in a
biological or physiological sense; it also emphasises the subjectivity
of the artist and serves as a shorthand for a mind-body construct
containing body and soul, feelings, spiritual ideation, perception and
rationality, such that it is able to integrate seamlessly into a richness
of lived and emotional experience. Traditional shanshui landscape
painting employed a scene to bring the viewer to things they had seen or
felt, as the Song master Guo Xi wrote in his famous treatise on painting
Lin Quan Gaozhi (‘The Sublime Truth of Forest and Stream’): “We see dark
smoke curling up in the moonlight and think of travel; see a river winding over
a plain in the setting sun and think of looking afar; see a mountain hermit
and think of dwelling apart; see a spring rising amid the rocks of a secluded
gorge and think of wandering.” The use of abstract formal elements in
5.11.64 to achieve an interplay of motion and stasis encompasses the
possibilities of dwelling or wandering of traditional shanshui painting
and amid the perception it provides of the intermingling of scene and
feelings achieves the capacity for a profound and far-ranging awareness
of life in the fullest sense and meaningful experience.

Thus the mid-1960s was not merely a period when Zao Wou-Ki achieved
maturity in his shift from concrete to abstract and narrative to non-
narrative, still more we find that that the aesthetic idea embodied
in 5.11.64 is a profound combination of the cultural essences of the
traditions of China and the West. In the conflict and compromise
between Chinese shanshui and Western landscape practices we
find embodied the deepest truths of Chinese culture presented using
contrasts and resonances between the empty and substantial and
the moving and still. We have here the first signs of Zao beginning his
explorations of the fundamental essence of Chinese painting through
use of large patches of wash colour and the liubai employment of space
that were to characterise his subsequent work, and this long before the
return to brush-and-ink painting the artist made in 1973.

FEi (ERBEARETPIIR ) 1840 F1F B BUBRHTE Fe i e B4 DR
J. M. W. Turner, Flares In Heavy Seas, 1840, Collection of Sterling and Francine Clark Art
Institute, Williamstown, USA
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ZAO WOU-KI (zHao wuJl, 1921-2013)
Bateaux Bleus (Blue Boats)
HER B/ M

Painted in 1952

oil on canvas

38x45cm. (15x 17 %ain.)

signed in Chinese; signed ‘ZAO’ (lower right); signed, titled and
dated ‘Zao Wou-ki Bateaux Bleus Mai, 1952’ (on the reverse)

PROVENANCE
Cadby Birch, New York, USA, acquired in 1952
Acquired from the above by Dr. Henry L. Kermott

Thomas R. and Edith N. Assels, and thence by descent to Mike R.

Assels
Private Collection, Asia

HK$4,000,000 - 6,000,000
US$512,800 - 769,200

Br - BRI CES FHNBEMNEE )1957 F1E
Mark Rothko, White and Greens in Blue, 1957

1952 F{E
MR B
e - #EHZA0 (BN)  Zao Wou-ki Bateaux Bleus Mai, 1952 (E#)

R

B #14) Cadby Birch (19524 f5#)
Dr. Henry L. Kermott 15 8 it Ui
Assels FRIEER
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In 2010 Barridoff Galleries asked Meghan Boyle of the Marlborough Gallery
to assist them in making inquiries about the painting Bataeax Bleus (Lot 111).

B (EE/ M ) (Lot 111) MYtERER -
% - FRBREETATAR: |
BRLFR

The reply she received from Yann Hendgen, Art Director for the Zao Wou-Ki read
as follows: “...... | will then check when back at office. There will normally be no
problem as, if | have a good memory, this painting went through Patti Birch Gallery,
was published in Life Magazine in 1951 or 1952, is unknown of our archives for
the moment as we did not have any other mention of it instead the Life publication.
If this is the same painting [it is], that will be a good point for the archives.” In 1952,
the Patti Birch Gallery had held the first exhibition of paintings by Zao Wou-Ki in
New York. The painting Bateaux Bleus had indeed been purchased by its original
collector from Cadby Birch, owner of the Patti Birch Gallery, later being sold to the
parents of its previous collector. The painting has been held in private collections
in the United States for close to sixty years. Bateaux Bleus stands testimony to
how greatly Zao Wou-Ki's art appealed to and was appreciated by dealers and

collectors at an early period in his career when he was first making his mark in

art circles.

 BATEAUX:BLEUS
(BLL’JE BOATS)

L

Zao Wou-Ki himself said of the time, “In the period between 1952 and 1953, my
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Kuo Chung-shu, Traveling on the River in Snow, Collection of National Palace Museum,
Taipei, Taiwan
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work was appearing frequently in galleries and exhibitions in America and Europe, or
being purchased by collectors. But this was also a point in time that saw the beginning
of a shift of style in my painting... ...my paintings at the time were concrete, a kind of
misty and blurred landscape.” In the early 1950s, the main subject matter of Zao’s
paintings had been landscapes and still life, his palette frequently predominantly
browns, with colours interweaving. In none of the presently available published
material do we find any other work like Bateaux Bleus, a ‘Klee period’ work with a

) B
Ma Yuan, SolltaryAngler on a Wintry River Sothern, Song Dynasty, Collection of Tokyo
National Museum, Tokyo, Japan

background of simple sapphire blue, the picture made on a light brown base with
the geometric outlines of two boats constructed from sprightly lines set plumb
centrally on a canvas that is almost square. Aside from the boats almost all the
rest of this space is bright sapphire blue, counterpoised with the few glimpses
of base colour and the boats, a background where the liubai leaving of space
almost seems to break through, to create an open sense of space and depth-
offield. Zao has painted the small boats in full side view, but his background
does not employ the traditional brush-and-ink liubai leaving of blank space to
represent heaven and earth. Shown as they are in such similar colours, we have
no way of saying whether there is in fact a line dividing the sky from the sea. The
sapphire blue might have been supposed to only show a full view of the surface
of the ocean, but then the picture is not of a scene viewed from above, and this
would clash with the viewpoint from which we see the boats. What is presented is
a spatial structure with multiple possibilities, and in this highly unusual example
of Zao employing special techniques in composition and colour we find an
embodiment of the artist both upholding and innovating within the mindscape
of China’s traditional shanshui landscape painting.
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PROPERTY FROM AN IMPORTANT PRIVATE ASIAN COLLECTION
aT I = EEF) L7 it
oM EZFLAUGE

CHU TEH-CHUN (zHu pEQUN, B. 1920)
Composition No. 6
KER BE o %

Painted in 1959

oil on paper, mounted on canvas

63.5x49cm. (25x 19 Y4in.)

signed in Chinese; signed ‘CHU TEH-CHUN’ (upper left)

EXHIBITED
Taipei, Taiwan, National Museum of History, Chu Teh-Chun 88
Retrospective, 9 September -23 November 2008

LITERATURE

Solo Exhibition of Chu Teh-Chun, The Ueno Royal Museum, Tokyo,
Japen, 2007 (illustrated, p.100).

Chu Teh-Chun 88 Retrospective, National Museum of History,
Taipei, Taiwan, 2008 (illustrated, p. 90).

HK$2,000,000 - 3,000,000
US$256,400 - 384,600

ZE(BEDLAE )RR A At B M= EEk
Li Tang, Wind in Pines Among a Myriad Valleys, Song
Dynasty, Collection of National Palace Museum, Taipei,
Taiwan
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EE¥ L REFAEENRERE(CAIELIEEE
REEY > BERRAEHHURNARER - &5
PAEZRETR T ARAENRRETHAENERR - 618
ZERENHAER - ABRMNEB/EREKAELZEM
MZHAR  RIGREEF M D n AR EE T RRESL
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No. 6) F:BE - & ~ MABE - EUBEREERTE
EEREERANRAR - EUABKERAHEMNERDEY
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(HBE No. 6) AIER T B M 2 IS 7 RIBRFHAIE B 4
BB - SEEHRGMERORRE -

EHT - 18R (T. 1956-9) 1956 1 FL AU
Hans Hartung, T. 1956-9, 1956, Private Colleciton

Poly Auction (Hong Kong) had made the new world's highest
price record by size in the auction market for a single Chu
Teh-Chun's painting, Rough lourd et vert leger (No. 39), in the
2012 autumn auction. This time, Poly Auction is very honored
to present Composition No. 6, composed in the same year
as the above work. This piece of work illustrates the artist's
thoughtfulness in composing. From either the usage of lines or
color, we could find traces of his prominent creational pattern,
style and characteristics. It also anticipated his later approach
and development in light and shadows, and spatial variation.

In 1955, Chu Teh-chun first arrived in France. In the following
year, Musée National d'Art Moderne, Paris held a retrospective
exhibition of work by Nicolas de Staél, “Nicolas de Staél 1914-
1955”. This exhibition had a profound influence on Chu and his
works, inspiring him to no longer be subject to the constraints
I of figurative representation and be freed to express his art in
abstract forms. In 1958, Galerie H. Legendre signed an agency
contract with Chu Teh-Chun, leading to his instant promotion
to the international art arena. It was when Chu Teh-Chun
started to stun and make his mark under the craze of abstract
expressionism. Not only do the dynamic lines in Composition
No. 6 rooted from his strong foundation of calligraphy built up
since his childhood, its color and structure are also originated
from aesthetic appreciation of traditional Chinese landscape
paintings. As a result, Composition No. 6 demonstrates his
distinctive differences with other abstract expressionists of the
same era. This piece of work also generates a possibility for
the fusion of Chinese and Western art, reintroducing Eastern
esthetics to the West, and making it understandable by the
Western world.

With the smooth, yet twisting dark lines which cross each
other on the screen, Composition No. 6 implies certainty and
instantaneous speed in such multidirectional variation at the
moment of drawing. The dynamic touches form a dramatic
tension in the paint. Looking at this intersecting structure, one can't help but associate it
with the combinations and structures of Chinese characters. Sun Guoting of Tang Dynasty
said in Treatise on Calligraphy, “A dot forms the rule of a character; a character governs
the whole passage.” This indicates the close relationship between lines and characters.
Chinese calligraphy imitates and regenerates the nature through lines, thus calligraphy is a
manner that expresses the lives of characters. The artist devoted himself on the movement
of lines and the process of writing. The tangling and intercrossing lines in Composition No. 6
are then the best example of Chu Teh-Chun's observation of order of nature and of his very
own existence.

BECESEAR )RR B _DFEYmEE
Zhao Jie, Cursive Script, Song Dynasty, Collection
of Shanghai Museum, Shanghai, China

In terms of color, Chu Teh-Chun utilizes the variation of a series of earth color to formulate
the transition in visual hierarchy. White and red appear to be flashing on the screen.
The difference of lightness in color swatches suggests the undefined depth-offield and
unclear distance; the overlapping and diverging swatches, purposively vague touches, the
penetrability of space created by the margin, the distribution of lines and color, and the
structural relationship reflect the cavalier perspective of traditional Chinese landscape
painting, revealing the wideness and distantness in space. Through point, line, and surface,
the calligraphic elements of Composition No. 6 identify strongly with the source and root of
Chinese writing and drawing. Meanwhile, its color shows the emphasis of perspective and
shading of light in Western traditional art. His interest and exploration in light source and
space levels happen to be before the influence of Rembrandt in 1970. Composition No. 6
comprises the creative thinking and artistic point of view of Chu Teh-Chun. It is definitely a
rare and unique representative work of Chu Teh-Chun.



CHU TEH‘CHUN (ZHU DEQUN, B. 1920)
T‘B ‘ Composition No. 118
KER BE118% (BEEIEFR)

Painted in 1962 1962 F1E
gouache on paper K AR
38x57 cm. (15x22%in.) i : R7ER¥ CHU TEH-CHUN (£AF) : CHU TEH-CHUN ‘RiZ&f
signed in Chinese; signed ‘CHU TEH-CHUN’ (lower right); signed, No. 118. (57 x 38) 1962 (E&
titled, inscribed and dated ‘CHU TEH-CHUN No. 118. (57 x 38)
1962’; signed in Chinese (on the reverse) L'y

EE B HEERER
PROVENANCE ﬁ@ffﬂ‘|‘|ﬁ%ﬁ%§iﬁ§@
Galerie Legendre, Paris, France oM FLAME,
Acquired from the above by the previous European owner
Private Collection, Asia RE

PREMER BB X
EXHIBITED
Paris, France, Galerie Legendre

HK$400,000 - 600,000
US$51,300 - 76,900

#é,

EHU  TEMN -CRuN

R (M ) 1948 F1E
Willem de Kooning, Untitled, 1948
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CHU TEH‘CHUN (ZHU DEQUN, B. 1920)
Composition No. 78
KER BETSH (EEWHKEER)

Painted in 1961

gouache on paper

57x38cm.(22%x 15in.)

signed in Chinese; signed ‘CHU TEH-CHUN’ (lower right); signed,
titled and dated ‘CHU TEH-CHUN No. 78. 1961’; signed in
Chinese (on the reverse)

PROVENANCE

Galerie Legendre, Paris, France

Acquired from the above by the previous European owner
Private Collection, Asia

EXHIBITED
Paris, France, Galerie Legendre

HK$700,000 - 900,000
Us$89,700 - 115,400

BECFEE ) 1072 FE 418 A1t B =Bk
Guo Xi, Early Spring, 1072, Collection of the National
Palace Museum, Taipei, Taiwan

1961 /£
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yEEEER O ER

i CHU TEH-CHUN “R7ZE¥ No. 78.
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HONG LING . 1955
Windy Autumn
HE BioNe

Painted in 2011

oil on canvas

180 x 250 cm. (7034 x 98 Y2 in.)

signed in Chinese, dated ‘2011’ (lower right); signed and titled
in Chinese; inscribed and dated ‘180 x 250 cm 2011’ (on the
reverse)

PROVENANCE
Soka Art Center, Taipei, Taiwan
Acquired from the above by the present owner

EXHIBITED

Hangzhou, China, Zhejiang Art Museum, Boundless Momentum-
Hong Ling Solo Exhibition, 6-16 May 2011.

Beijing, China, Today Art Museum, Boundless Momentum- Hong
Ling Solo Exhibition, 18-26 December 2011.

LITERATURE
Boundless Momentum- Hong Ling Solo Exhibition, Zhejiang Art
Museum,Hangzhou, China, 2011 (illustrated, p. 61).

HK$1,400,000 - 2,400,000
US$179,500 - 307,700
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HONG LING
WINDY AUTUMN
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BFF% M52 ( Number 1A) 1948 1 B 40 IR ENT R
Jackson Pollock, Number 1A, 1948, Collection of Museum of Modern Art, New
York, USA

Hong Ling was born in Beijing, and in the 1990s, when everyone else was
moving to the city to get ahead, he chose instead to move to the foot of Yellow
Mountain, where he built a simple studio on a piece of sweet potato farmland.
He has lived there the past 20 years, earnestly studying its landscapes and
pouring out his feelings for the natural surroundings in his paintings. In the
1990s, Hong'’s work focused on realistic presentations of scenery, but after
2000 he shifted towards a series of more abstract landscapes with strong
scenic depth. For this fall sale, Poly Auction (Hong Kong) is honored to present
a 2011 work, Windy Autumn (lot 105), displaying this artist’s continually
deepening conception of the essence of landscape and his recent creative
breakthroughs.

Snow scenes and wintry forests have always held a central place in Hong
Ling’s oeuvre, while autumn scenes were for a time rarely seen in his work.
Windy Autumn; however, displays all the rich, brilliant colors of autumn on
a large-scale canvas, showing that for Hong Ling, autumn is anything but a
dreary season. Rather, his view seems similar to the description in a book
from the Ming Dynasty, The Travel Diaries of Xu Xiake, “Here, among the maples
and pines, the forest is draped with brilliant colors like a beautiful embroidered
tapestry.” In Windy Autumn Hong Ling leaves perspective and scenic depth
behind, no longer presenting the viewer with large areas of sky or background,
but focusing instead on communicating his impressions and his subjective
experience of these autumn colors. The work’s seemingly simple structure
grows out of the relationships between its points, lines, planes, and colors,
beginning with the spreading and layering of yellow-orange, tangerine, and
dark brown, which create vividly shifting lights and shadows. The varying
values and intensities of the hues in Hong's warm-toned palette create the
harmonious, rhythmic rising and falling tones of the painting, like a close-up
view of patches of red maple and their fine, subtly changing patterns. Or, it
could be seen as a more distant view of the layered shades and colors of a
maple forest, emerging from the artist’s subjective perspective and personal
style as a grand scenic autumn vista. Traditional Chinese landscape artists
sought above all to present a vast scene within the limited confines of a
painting, and for that reason did not attempt to mimic real scenic elements;
instead, they sought to convey their personal perception of the overall face of
nature. In the same way, Hong Ling’s reclusive life in the mountains brought
him in touch with the progression of the seasons and the passing days and
nights; he saw the surrounding spaces from various vantage points, near and
far, gazing downward or on the level, and through roaming in nature himself,
he gained an overall understanding of the principles that ordered the scenes
he saw. Only then did he take up his brush to paint. For that reason, Windy
Autumn does not aim to be a faithful impression of any particular place or
moment, but shows Hong Ling distilling an overall conception of the landscape
and its quintessential elements. The convergence and dispersal of these
lines and blocks of color, their organization, clearly reveal Hong engaging in a
penetrating analysis, restructuring, and generalizing of scenes from nature. In
this presentation of his inner perception of those scenes, the artist arrives at
images through a simplification of scenic elements; then, in this array of points
and overlapping lines, he achieves a union of his personal, subjective feelings
with nature’s own landscapes. In this way, Hong Ling shows himself a true
successor to the aesthetic outlook passed down over so many generations in
the Chinese landscape painting tradition.



I_.IN FENGMIAN (1900-1991)
WW 6 ‘ Clouds over Homeland
MEE WBHZEE

Painted in 1960s 1960 FRAE
ink and colour on paper KB & E AR
67.5x69.5 cm. (26 ¥ x 27 ¥4 in.) i MEER (2T
signed in Chinese (lower left) $5E0 - AREAEEN
one seal of the artist
R
PROVENANCE %WT%%EE%%%&:’:%@
Formerly collection of Ms. Xi Suhua, student of the artist BEE R 1992F 18 8 Lt i
Acquired from the above by the previous owner in 1992 a5 AL A

Private Collection, Asia

HK$1,200,000 - 1,800,000
US$153,800 - 230,800
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B - SERER (VBRAE )1902-1905 F1E =18 & 5F T G ERHR
Piet Mondrian, Trees along the Gein, 1902-1905, Collection of Haags
Gemeentemuseum, Hague, Netherlands

In the early 1950s Lin Fengmian traveled to areas including Suzhou'’s
Tianping Mountain and began making chiaroscuro sketchesincorporating
gloaming rays of late afternoon sunlight—the transparent qualities of the
ink wash saturated with color pioneering a new artistic language. Clouds
over Homeland (Lot 116) was originally collected by Xi Suhua, wife of the
renowned Chinese architect Feng Jizhong. When the Feng family lived
on Shanghai’s Nanchang Road in 1956 they became close with Lin. Xi
Suhua was a knowledgeable art lover and an admirer of Lin’s work, and
asked him to be the godfather of her daughter Feng Ye. In 1960, Lin was
appointed Vice Chairman of the Chinese Artist Association in Shanghai.
At this time his finances and family life were stable, and for the first
time he held solo exhibitions in Shanghai, Beijing, and Hong Kong. His
work was well-received by the public, and all things considered he was
doing very well. The abundance of color in Clouds over Homeland perhaps
reflects this, as they progress from warm to cool, from the orange and
ochre of the foreground to the yellow and green of the middleground, and
the colder hues beyond. Lin did not follow pre-sketched lines in creating
this piece, but rather laid out confident lines and layered color over them,
thus creating branches and foliage on the trees, their opaque color and
geometric lines emphasizing the flatness of the piece and breaking down
the depths of field, resulting in a landscape comprised of independent
elements. Their physical encounters emphasize the use of proportion,
spacing, and balance incorporated throughout the piece—displaying
that the greatest restraint in aesthetic form comes from the subjective
sensibilities of the creator.

Lin Fengmian studied abroad in Europe early on in life, and upon
his return home found China adrift in a state of confusion. These
changes had a profound affect on his imaginings and depictions of his
hometown. He has commented, “After | started studying painting at the
age of six, | became overwhelmed with an intense desire to express the
things that | saw and experienced. Later on when | was studying in Europe,
surrounded by the chaos of war, | would often recall my hometown in the
countryside: the passing clouds, cool streams, distant forests, and bamboo
growing outside my home.” The layers of sight in Clouds over Homeland
set each other off, from the foreground to middleground to the
distant background, their interactions additionally create contrasting
light and shade, the white walls and black tile of the house show
no trace of humans, as if they have been taken out of the equation
entirely, depicting the nostalgia that Lin had already cultivated for his
hometown. In his process of blending Western and Chinese elements,
Lin uses traditional Chinese ink to reflect his sentiments, and Clouds
over Homeland is a prime example of the distinct newness created by
a meeting of Western and Chinese landscape.

BE(LERS ) (BEF) TR HE
Qian Xuan, Mountain Hermitage (detail), Yuan Dynasty, Collection of Palace Museum,
Beijing, China
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LIN FENGMIAN (i900-1991)
Two Female Militias
MEER MEZRE

Painted in 1958

ink and colour on paper
52x51 cm. (20 %2 x 201in.)
signed in Chinese (lower left)
one seal of the artist

PROVENANCE

Acquired directly from the artist by the previous owner in the
1950s

Private Collection, Asia

HK$1,000,000 - 1,500,000
Us$128,200 - 192,300
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BEPT - 1960FK1] - MEMRXHE Carngu ) - Cam ) FnE - 53
80FERALA B FIRRM MIEmR - MK ABEMENETR BEHN—#D -
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TEGKBNRFERE - ERRTHPBEEREEPHEEDLR

1958 AR BRI R FE HBNERE
Lin Fengmian, Guan Liang and other artists drew sketches in the countryside outside of Shanghai
in 1958

In the spring of 1958, several members of the Shanghai branch of
the Chinese Artist Association, including Lin Fengmian, Guan Liang,
and Wu Dayu were sent to Shanghai’s Chuansha County Yangiao
Vegetable Produce Group for re-education. Lin spent one month in
the countryside, and in the two years that followed created portraits
that reflected the lives of rural laborers, including Harvesting and
Countrywomen, collected now in the Shanghai Chinese Painting
Academy. Beginning in 1960, Lin made works depicting places like
Harvest in a Fishing Village and Fish Market and continued creating
similar narrative works until the 1980s, resulting in a body of work of
unquestionable significance.

Two Female Militias (Lot 117) is an exceptional work from this period of
Lin Fengmian’s practice, for the “Female Militia” pieces are featured
in some of the Lin’s rarest works, and the line and color attest to Lin's
pioneering incorporation of techniques of Western modern painting
into Chinese ink painting. This piece was originally collected by a cadre
of the cultural bureau, who had been a caretaker stationed at the
Chuansha County Yangiao Vegetable Produce Group along with Lin,
whom he befriended. When the rural re-education ended Lin gifted
him with Two Female Militias, a piece which depicts Lin’s reflections
and intuitions, as well as represents a sincere partnership between
artist and collector.

The background of Two Female Militias is of harvest gold and sky blue,
and the application and handling of the paint is characteristic of the
time. Lin Fengmian uses a white powder paste to portray the figures’
scarves and cuffs with a certain translucence, adding rich depth to
the swaths and layers. By the end of the 1950s he had mastered the
technique of piling ink upon color, thus figures like those depicted in
Steel Rolling have geometric shapes, abruptly contoured with lines of
ink. But as these lines reflect the moving, mechanical nature of the
scene, the restful aesthetic of Two Female Militias features a simpler
set of lines, succinctly presenting a scene of everyday life, and subtle
simplification of sensory facial details indicates the artist’s focused
concern with and interpretation of the lives of the proletariat. Lin's
1959 work Stepping into a New Era includes a few lines of text: “/ will
first give my heart to the masses, in desire for a real emotional connection.
Aesthetically speaking, rural life cannot be portrayed only from angles of
progress and development, or via appealing physical landscapes, but rather
it is necessary to delve in and relish the decency and nobility that lies at
the heart of the rural population—getting at this is the only way to invoke a
sincere emotional response, to raise the intellectual value of the work.” The
horizon of Two Female Militias is placed high on the canvas, thus causing
the characters to seem very near, making the rural scene feel within
the viewer’s reach, an intimate encounter with the lives of rural workers
during a unique social time period. Lin’s artistic theory and technique
attest to Two Female Militias not only as the artist’s literal depiction of
real life, but also as an expressive glimpse into the “survival state” of
people during a particular moment in time. Lin captures the vigor and
dynamism of real life through candid, simple brushstrokes, and through
depictions of the human form and the use of pigment and layers of ink
expresses observations of society and people in an unadorned fashion,
and from intrinsic values to external forms reshapes the expressive
possibility of traditional ink painting as a reflection of one of the many
faces of a changing China.

MERE 215 )1950 FHIE B LSRR
Lin Fengmian, Countrywomen, 1950s, Collection of Shanghai Chinese
Painting Academy, Shanghai, China
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MEE (L5 ) 1950 FRAIE B H/GERHE
Lin Fengmian, Steel Rolling, 1950s, Collection of Shanghai Chinese
Painting Academy, Shanghai, China

MR  ZZ R BRI RE ) 1958 F1F

Lin Fengmian, Female Militias' Shooting Practice, 1958



LIN FENGMIAN (1900-1991)

18 ‘ Pinewood

MEEE R

ink and colour on paper KB BE HAR
67.5x 67 cm. (26 %2 X 26 ¥4 in.) i MEER (BT
signed in Chinese (lower right) 550« MEREE]

one seal of the artist

HK$800,000 - 1,200,000
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PINEWOOD
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Relative to the expressions of layered, colored ink in Clouds over Homeland, Pinewood
(Lot 118) employs the qualities of the ink itself. Lin Fengmian does not use a basic black,
but rather adds a few drops of indigo dye, lending a certain cold, wintry atmosphere to
the entire piece. In this portrayal of a landscape, Lin creates an ink contour, yet allows
the color to seep through. Thus
the line does not act as a divider,
but rather allows ink and color to
continuously interact, from the
boat anchored in the foreground
to the boughs on the pine trees
and house in the middleground.
While it seems a still, tranquil
scene, Lin uses the simple lines
to create edges of dynamic
continuity.

Lin Fengmian's 1929 piece New
Chinese Painting Theory contains
the following script: “The purest
lines of the painting are based in
nature. The intent of the lines is

4

not to incorporate popular abstract
techniques—scholarly approaches
describe them as dramatic,
dexterous—but is rather representational, aimed at complicated natural phenomena, exploring
the traits they reveal, and the quality and synthesis expressed by the colors. They appear as
shards, converging into a complete concept.” Pinewood is arguably the best example of
Lin's conceptual simplification of nature. Avoiding being weighed down by cumbersome
details he rather reduces images to their most basic, geometric elements—from the
seemingly colossal pine trees to the gentle surface of the water in the foreground and the
even swaths of land in the middleground landscapes—the vertical lines of the trees and
the flat water pull the piece into balance. Lin’s liberal use of black lines creates a clear
division of space and defines the composition of the piece—as Matisse said, “Black is a
kind of strength upon which | depend on for structural simplification.” The black blocks and
lines in Pinewood draw away from direct representation of landscape, and rather display
a step forward in developing a model for interpreting the language of modernism through
traditional ink painting.
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WU DAYU (1903-1988)
Untitled - 36
RARYP #EE-36

oil on canvas
77x53cm.(30% x207sin.)

PROVENANCE
Private Collection, Asia

EXHIBITED

Taipei, Taiwan, National Museum of History, Wu Dayu Exhibition,
9 March- 8 April 2001.

Taipei, Taiwan, Tina Keng Gallery, Wu Dayu Exhibition,

17 November- 30 December 2007.
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Wu Dayu, Colour Rhymes, Collection of The National Art Museum of China, Beijing,
China
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Henri Matisse, Woman beside the Water, Collioure, 1905, Collection of Museum of
Modern Art, New York, USA



SPIRIT OF FREE
HAND BRUSH
WORK IN
WESTERN
ABSTRACT ART

Wu Dayu’s work received an enthusiastic reception as early as in 1929, at
the first exhibition of the Art Movement Society of the Hangzhou National
Art College, where a viewer commented, “Wu can be seen as a representative
of Chinese colorists, and is doubtlessly foremost among them....I believe any
connoisseur who sees Wu Dayu’s work will be fascinated and bowled over by the
intense colors....Once Wu spreads the colors out across his canvas, they undergo
endless variations, like the changes in a musical composition. Wu achieves the
musical effect that Western artists pursue in making color sing.” The innovative
color concepts of Wu's earliest works clearly revealed a modernist point of view,
which would become a crucial element in his melding of Eastern and Western
styles as he brought together a spontaneous, freehand Chinese style with the
deconstruction and recombination of points, lines, and planes found in Western
art. Rare in its size, the present lot is among Wu'’s later creations and was
exhibited in the artist’s solo exhibitions in China and Taiwan. It is also published
in two important catalogues of the artist. As Chinese society underwent reform
and absorbed elements of Western culture, Wu Dayu opened up new pathways
for the development of its modern art, and, in the century-long progression of
abstract art as a whole, further created a completely new and original style
through the use of Eastern color and elements of form.

In his later years Wu lived in a narrow loft, where 1978-88 would become his
finest and most intensely productive creative period. Dozens of works created
in this period had never been exposed. Wu wrote in a poem, “A wave breaks,
Joining grief and happiness; knowing the Master brings clarity to your inner heart.
The rivers and mountains are ever as of old, the romance of wind and the moon
remain ever new.” Though he was then past 70, creatively the artist seemed
only to become even bolder. He threw off the restrictions of figurative depiction,
portraying window scenes, still lifes, and Beijing opera figures in direct, lyrical
expressions of his feelings, the majority of works from this period feature palettes
based on a deep sapphire blue or inky black. In Untitled - 36 (Lot 119) Wu
employs fresh, vivid green and yellow to contour forms basing on the structural
elements of leaves and flowers. The artist separates their external forms from
their inner character, so that his canvases no longer have to rely on literal and
figurative depiction. Instead, Wu explores the arrangement of points, lines, and
planes by means of his skillful calligraphy technique. His brushwork displays
wonderful variety through the changing pressure of his wrist when applying
different strokes, while the thick textures of his oils reveal clearly the points
at which his brush turns to begin a new stroke. As Wu once noted, “Changes
in form and changes in strength produce the inner energy of the painting; those
include changes in time and space. Inner energy follows from the images, but in
fact, such energy also exists outside the structure of those images. Time never
stops moving, and art should never stop moving either.” The intersecting lines
and planes of Untitled - 36 are completely divorced from the structure of the
physical image itself. Instead, the artist’s expression of pressure and movement
hint at the flowing, changing quality of space and time, and reflect the artist’s
own understanding and feeling for life and all its physical, temporal expressions.

Compared with Colour Rhymes Wu exhibited in the National Fine Arts Exhibition
in 1984, the composition of Untitled - 36 is also centered on the right, but shows
greater complexity in its use of color, in particular, the addition of black and
white, which helps further enrich the expression of space. Wu’s ink-black lines
suggest both a vase in shadow and the layering of space in the background. The

white tones provide a color ground with strong coverage, while opaque,
light green and grey tones mingle with green and black to create varied
transitions between transparent and opaque areas. In Colour Rhymes,
lines fill virtually the entire background, but perhaps because Untitled
- 36 is one of Wu'’s very few large-scale works, areas of underpainted
color are retained intact and interact with the white tones to create clear
distinctions in spatial positioning, while the actual depth of the layers
remains ambiguous and thus creates a sense of expansive space. Wu'’s
handling of the background in this area clearly derives from the use of
empty space in traditional Chinese paintings, where undefined space is
seen as “empty,” forming a contrasting relationship with the solid forms
in the painting. According to Wu Dayu’s pupil Min Xi-Wen, in his later
years Wu preferred not to discuss painting or creative work; instead,
he discussed philosophy, Buddhism and Taoism, Laozi and Zhuangzi.

LOT 119

Despite not being a Buddhist, he frequently discussed his understanding
of concepts such as nothingness, emptiness, and enlightenment. By
this time in his life, painting had become the vehicle to which Wu Dayu
entrusted his experiences and his realizations about life, and despite
the relative poverty of his physical circumstances, he nevertheless
employed brilliant color and free, unaffected brushwork to create these
lyrical expressions of feeling for the scenes of his daily life. Along with
the richly expressive lines in Untitled - 36, the brushwork employed in
its lines, and the interaction between form and empty space, reflect
the aesthetics of traditional Chinese painting. In the succinct creative
vocabulary of this work, we can sense the artist’'s understanding of
traditional Chinese culture, and the way in which he further extends and
sublimates it to create a work of modern abstraction that embodies the
deep philosophical thought of the East.
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Chu Da, Chrysanthemums in a Vase, 1694, Private Collection



WU DAYU (1903-1988)
ﬂ 2 O Untitled 1-383; Untitled I-160; Untitled I-386
RAST 3 1-383 ; HHE 1-160 ; $EHE 1-386

three wax crayon on paper ES RA (H31)
each: 14.5x10cm. (5% x 3 7sin.)
HIR
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Tina Keng Gallery, Taipei, Taiwan REEEe LlER
Acquired from the above by the present owner
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Painted in 1989

oil on canvas

60 x50 cm. (23 %2 x 1934 in.)
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ZHAO SHOU (1912-2003)
Face

oil on canvas
52x44 cm. (20 Y2 x 17 Y4 in.)
signed ‘Shou’ (lower right)
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The art of the East and West differ in terms of cultural background and
aesthetic concepts, as well as in media, techniques and methods of
depiction. Eastern art relies primarily on lines as an instrument for the
artist to express feelings, using the external world as a means by which
to show the inner mental world, with a tendency to employ form to
describe the essence of the depicted entity. By contrast, since classical
Greek times Western art has pursued accurate proportions and rational
perspective, and via observation and imitation sought to objectively
depict the external world. The interactions and fusions of Eastern and
Western art of more recent times can be traced back to the Chinese
elements found in Rococo art and the Japonisme of 19th century
Europe. The modernist art of the early twentieth century produced a
radical transformation, with a move away from the traditional
foundation of realistic depiction towards an exploration of inner realities
- examples including Picasso and Matisse drawing inspiration from
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WEA CSAmlE ) BR AR RE AfR BE (AR ) 1930 FRIE FLAUE
FEESEPTRL Sanyu, Pink Nude, 1930s, Private Collection
Mu Xi, Six Persimmons, Southern

Song Dynasty, Ryoko-in, Daitoku-ji,

Kyoto, Japan

African sculpture and paper cuts. For Sanyu, the stimulus of modernism
inspired a choice to return to the sources of Chinese culture, giving
expression to traditional Chan (Zen) Buddhist ideas and literati

aesthetics in her creative work.

Still life remained an important subject matter in Sanyu’s art throughout
his life. A search of available catalogues and other published materials
reveals that no more than ten of his oil on canvas paintings depict fruits,
in relative terms quite a small number and indeed less than a tenth of
the number of works that depict flowers. The table is not visible in only
two of the fruit still lifes, and Fruits is one of these two; all we see against
the creamy-white background is the outline of a vessel. Sanyu'’s use of
traditional Chinese liubai ‘leaving space’ techniques that is featured in
his early work is readily apparent here. Set against the complex
changes in the forms with which he depicted flowers in vases or pots in
his later works, the concept of space in Fruits (Lot 123) strikes us still
more with its purity and rare achievement. The simple forms of the
fruits, tending towards the geometric, are certainly better able to
express Sanyu’s return to the intrinsic qualities of things and his
emphasis on the expressive capacity of lines.

Paul Cézanne, seen as the father of Western Modernism, abandoned
detail in depiction, striving always to simplify the way things were shown
and returning to basic geometrical forms. He said that all natural forms
could be shown using cylinders, spheres and cones. This feature is

similarly clearly apparent in Sanyu’s Fruits. The fruits in the centre of the
picture have been stripped of any detail in depiction and are outlined in
light colour. Here Sanyu is exploring the true structure of form under the
surface of things by taking an objective observation of the external world,
thus simplifying it. By doing this he is able to show the core aspects of an
object’s essential nature. The shape of the rectilinear vessel is depicted
with just a few smooth lines without fill. Thickly applied white oil paints
show the concrete existence of the fruit bowl but at the same time are
contiguous with the background. Besides the fruit bowl there has been
no attempt to define a space of table or walls. The use of white here
evokes comparisons with liubai ‘leaving space’ in traditional painting,
such as the famous work by Song painter-monk Mugi, Six Persimmons,
where similarly the simplicity of composition stresses the importance of
inner visualisation and awakenings. Sanyu is carrying forward the ideas
and spiritual essence of Zen painting. The subject of Fruits is simple but
its meanings profound and far-ranging; a
stripped-down painting form is employed to
embody exquisite aesthetic tendencies and
deeply impressing subjective experiences.

Chinese literati would often employ ginggong -
‘ the ‘pure presentation’ of decorative objects - to
add to the interest and charm of table surfaces
in their studios. Objects presented include
potted landscapes, seasonal fruits and curious
stones. They symbolise the microcosm of the
natural and reflect the philosophy of the union
of self and other, as well as that of man and
nature. Sanyu’s still lifes of fruits were not only
symbolic of Nature. Of the many possible types of fruits, peaches and
grapes are among the objects he painted most often and it is apparent
that the arrangement of what we see in Fruits is no happenstance. The
peaches show not just the deliberate choice of the artist at this time to
use pink as the core colour of his creative palette, but also in the way
their form resembles that of a woman’s breast reveal the artist’s
interest in and repeated studies of the female form that were also a
feature of this period. The composition of peaches alongside grapes
here echoes unconsciously that of Pink Female Nude painted around the
same time. The fruit symbolises a woman’s body, its lines and pale
tones showing soft litheness of the female form. It can be seen as a
profound exploration on a cultural level of a fusion between the art
traditions of East and West in the way it combines Western ways of
painting the human form with the Chinese philosophical idea of a unity
of Man and Nature. Although Fruits appears at first glance merely as a
simple still life subject, it has in fact already moved away from the pure
exploration of the intrinsic nature of things. The fruits conceal an
analogy to the features of the naked female body and we find a rich
imagery of life contained within the highly simplified compositional style
of the Zen painting tradition. If we consider the entirety of Sanyu’s
creative career, we do not find metaphor of this kind employed in any
other of his works. In the rareness, even uniqueness, of its subject,
Fruits bridges two major themes in Sanyu’s art, still life and the female
nude, and the work can thus truly be regarded as an important
representative piece revelatory of Sanyu’s creative ideas.
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SANYU (CHANG YU, 1901-1966)
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“I have nothing in my life, | am simply a painter. As for my work, when one looks at it, one knows well enough what
itis all about. | don’t think it is necessary to provide any explanation of my paintings... All that my works declare
is their simplicity.”

SANYU
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Poly Auction (Hong Kong) 2013 Fall Auction is proud to present three of Sanyu’s
sketches, representing his various observations and interpretations of women.
In 1928, Sanyu married Marcelle Charlotte Guyot de la Hardrouyére, and his
work Marcelle (Lot 125) the next year is a rare piece with his wife as the main
character. The smooth lines carry the pleasure of being newly married. The
female body leaning forward and the right foot bending upward make the posture
more feminine and beautiful. The work is from the collection of printmaker
Stanley William Hayter. In 1927, Hayter opened in Paris an engraving studio,
which was the predecessor of the internationally renowned “Atelier 17”. He had
worked with artists like Miro, Picasso, Kandinsky on engravings. In 1930, Sanyu
created a copperplate engraving Tao Qian Poetry, which may also be related to
his interaction and intercourse with Hayter in the late 1920s. The theme and
background of “Marcelle” can be said to represent Sanyu’s colorful life on artistic
creation in Paris in 1929.

Reading Lady (Lot 124) depicts a reading woman with ink and charcoal. The
broad strokes of charcoal increased the sense of volume of the female body. The
handling of lines in Seated Lady (Lot 126) is even simpler, but the outline of the
facial expression is flexible and lively. Both of the works have exaggerated the
lady’s legs, with the transformation of the ink lines and the blank spaces echoing
each other, showing the aesthetic of minimal lines. Chinese writer Xu Zhimo
was amazed by Sanyu’s exaggerating approach in handling body curves and
nicknamed it as “The thigh of the universe” to describe the astonishing room for
imagination and artistic conception presented in Sanyu'’s lady sketches.

LOT 126 LOT 125 LOT 124
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SANYU (CHANG YU, 1901-1966)
Reading Lady
X BENTZ

ink and charcoal on paper
45x28cm. (17 % x 11in.)
signed in Chinese; signed ‘SANYU’ (lower right)

PROVENANCE

Private Collection, France, acquired directly from the artist by the
previous owner

Private Collection, France

HK$120,000 - 180,000
US$15,400 - 23,100
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SANYU (CHANG YU, 1901-1966)

125 ‘ Marcelle

100

BE BE

Painted in 1929

ink on paper

455x27.5cm. (18 x11in.)

signed in Chinese; signed ‘SANYU’ (lower right)

PROVENANCE

Formerly Collection of Stanley William Hayter, acquired directly
from the artist

Important French Private Collection

HK$200,000 - 300,000
UsS$25,600 - 38,500

CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG

1929 1
K2R AR
K E SANYU (AT)

R
Stanley William Hayter & (EZBEEMRAA)
AR EE2FLA G




SANYU (CHANG YU, 1901-1966)
/‘ 2 6 Seated Lady ,

BE AAENtL

ink on paper K2 AR
45x27.5¢cm. (17 % x 10 %in.) & F SANYU (£ )
signed in Chinese; signed ‘SANYU’ (lower left)

HIR
PROVENANCE ﬁ;ﬁﬁ%ﬁ%ﬁ%ggﬁﬁ%$/\
Private Collection, France, acquired directly from the artist by the SEE FL AU

previous owner
Private Collection, France

HK$100,000 - 150,000
UsS$12,800 - 19,200
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FAN TCHUNPI (FANG JUNBI, 1898-1986)

Resting in the Field
W27 ‘ FEE HENE

ink and colour on paper KB BE HAR
103 x 61.5 cm. (40 Y2 x 14 in.) HiEcEBE (BT)
signed in Chinese (lower right) 580 - FEEED  BEEEL

two seals of the artist

HK$100,000 - 150,000
Us$12,800 - 19,200
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CHANG SHUHONG (1904-1994)

ﬂ28 ‘ still Life - Flower

FER B -1

Painted in 1983 1983 F1E
oil on board HR RIR
91 x 65 cm. (35 ¥ x 25 %2 in.) E o EEBE —NANZFE RA FAL (AT)
signed, dated and inscribed in Chinese (lower right)
IR
PROVENANCE %WT%%E%@
Formerly Collection of the Artist's Family
AR
LITERATURE (REREE) —MOBGASHER B4 19964 (B - 518)

Chang Jia Huang 1996, Ichimainoe, Tokyo, Japan, 1996
(illustrated, p.1).

HK$1,500,000 - 2,500,000
US$192,300 - 320,500

XA - Rm (A EREEEMSES ) 1890 F1E XH
A 5 BT R

Vincent van Gogh, Red Poppies and Daisies, 1890,
Collection of Albright-Knox Art Gallery, New York, USA
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CHANG SHUHONG

STILL LIFE -
FLOWER

BERLBFFHNEM EBREEN - 701027 FREEH - #£F
TEHATENFETUTERR AT EESTFHNBES - LR
NE—RHRERENE SR EMERECREROBRHRL4
PHEE  SRCREESYERS  REECRIWMRBER -
TERABRNERRAXMEREREPLOEEEHRE - UFEH
BMROGHIRFPENKRE  EEEHEFANEY - BEIK - 1t
1940 R - ERABENRET » BOINKREFEARTHELRE
287 - MIREABETHERNMAE - AF - AEEFL—BERE
EREMESNBELN)  FEEBREABERIBZUAVEASE
MRE - 1970FR 2K - BREFRAINERFY  KBRETE
HENSZRIIR  ShEERHEAREREENRERT - SRR
FHRARDBER @  EEEMNER  EAARIRAZERELHN
FeE  BREVHTEBLRENESHRINES (FY - E)
(Lot 128) SEIFE D KA KIEIEMR - ULERI 1996 4F iRk ( B5RIE
BE)  UHARKKRTESBRELBTFRERATHETE - &
BRI H) SREK L

1983 FRFEERERREMAREEHE (FY - £) UBR—
BERBMRUFRIRABFOLERR - FOIEROTESML - 7
EBEARBEFE T BRIKNEFEZEAL - KEEFR DKL
B-ehBCWEBAE  BREREEMRAL - SRe  (FY - 18)
UHBRERERRHEMARAUE L - JRRKBREMNHTADRA
REBWEERREGETE2H -EARAHE  BEHELE -
HRESTHBENTIA LR  KRTFEA THEES/CALERN
BAME BEFTESREAZSERRR  BREW2EIHEA
T R AERA RREBEEENRUR - BFNERMLA
EREFRREEREERENTE  AERMHENER - BRRE
REEERTHERLE  EEM A ROARSEET @ B EE
BENEN WEETRUSKENEEHEE LA MEEHRRE
KE - BEBEETANKENRSINRCRESR  HHWS

HLASEEFREEL - AIZRT FTHERENESE - (£
MIEREFES S - PR TEHRENZRER - AIHEEBAAT
THIZHNYRNEE  TESFHNRBEREEMOAET -
RAERTEEREHRRMOPARRELRE - EREEENEFY
FREATHROTEEEXZRERL -

EeEeEs
Mural of Mogao Caves

Because of his interest and studies of art in the early years, Chang
Shuhong arrived at France in 1927. Under the influence of Western
Classicism, he embraces a realistic style. During his ten years of stay
in France, Chang graduated with the best result in class from Ecole
Nationale des Beaux-Arts de Lyon and Le Atelier de Rolens, Le Institut
de France, Paris. He had won the gold and silver medals of Salon de
Lyon and de Paris, as well as the Paris Art Association gold medal, with
his work housed in Musée d art Moderne national, Centre Georges
Pompidou and other important organization. Having received this
special honor as a Chinese artist, Chang flourished in the French art
world. After getting back to his country, he dedicated himself in the
conservation and research of the art of Dunhuang Cave in hardship
since the 1940s, when he opened up and laid the groundwork in the
study of Dunhuang. Oil painting is, at the same time, also an important
part of the life of Chang Shuhong. During his oversea studies and after
his return to the country, his work mainly concentrated on portraits
and landscapes. 1970s onwards, the subjects of his work had become
flowers and a variety of still lifes. Due to the intensive training of realism
in art institute and his study of replicas of the Dunhuang murals, the
personal style of the artist later becomes more prominent and his
drawings become more straightforward. Flowers are, by nature,
complicated and pure, they undoubtedly display the excellent artistic
attainments of Chang Shuhong. Still Life - Flower (Lot 128) is his rare
piece of large-scaled work, published in the Chang Jia Huang 1996. It
represents the accomplishment of Chang Shuhung after his devotion
in Western and Chinese, traditional and modern art for over ten years.

Chang Shuhong was the visiting scholar of Tokyo University of the
Arts in 1983. With a corner of home laying before us, Still Life - Flower
shows the artist's peaceful and contented life. The theme of the still life
is simple. Ever since he went back to the country, the coloring style of
Western academism faded gradually, some vivid Chinese red emerge
among the brown scale; later in his life, he even loved to use the primary
colors red and green. The roses and the leaves in Still Life - Flower form
a big contrast in the picture, while the format of folk art is often seen
in his style of creation and language of painting. White, yellow, red,
and green are applied to depict flowers, the main character; the flower
pot, table, down to the bottom right hand corner, are all simplified into
mere geometrical patterns. As Chang Shuhong started researching on
the Dunhuang Cave, the artistic elements of Dunhuang diffuse into his
painting. This structure and format could be inspired by the Dunhuang
murals. The usage of color, like soil red, bluish green and so on, reflects
the influence of the murals on his painting, signifying a sense of
decoration. A thin layer of light blue is dry-brushed as the background,
foiling the light and nearly transparent texture of the curtain with the
clear wood texture. Describing the subject at the centre of the picture
with highly saturated color, and then lower the saturation gradually,
Chang Shuhong only describes depth-in-field using dark color in petals
and leaves. Other objects in the picture, despite of the contrast of cold
and warm color, show the features of plane. From the dispersing brunch
of flower to the surrounding environment, Chang created a diversity
of space. This could be understood as the proof of Chang's mastery of
Western classicism. After the study of Dunhuang murals all these years,
he further epitomizes the art and nature of traditional Chinese Buddhist
art, exhibiting unique aesthetic and spatial senses of Chinese drawings
with the aid of everyday still-lifes.



WANG YACHEN (i1894-1983)

129 ‘ Landscape

AERE RS
Painted in 1930 1930 F1E
oil on canvas R B
80X 65 cm. (31 %2 X 25 %2 in.) & ERE +hFER (L)
signed, dated and inscribed in Chinese (lower left)
R
PROVENANCE %m%%%%ﬁ
Formerly Collection of the Artist's Family
BE
EXHIBITED 1930F12A5- 210 X5k - BEVIKBEERES | A% LG R

Shanghai, China, The Social Club, Wang Yachen,
Rong Lijun: Paintings created when traveling in Europe,
5-21 December 1930.

HK$1,500,000 - 2,500,000
US$192,300 - 320,500

ROKER - A& (RS ) 491860 F1E (BRI TGN

Camille Corot, Landscape, c. 1860, Kunsthalle, Bremen, Germany
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EIREE 1928 FEI X LBEFHE - REXSF
H1K A SE I HBUMIFFRENT - BUAERIE
I EREEEUM SR IR AR I 19 4R E BREN K
IR EEIER - AL BRFT R T B E RS AR
IREVEURERETE - AR ER WEER R
H B BERITSHER . (AF) (Lot
129) DR UL EFEm o ST IREER % 1930 &
10 AR BERE - 12 A5 BE IS8T [F
DEE - RBEVIKEER]  BREMFREEE
BERDEMER - BEGRES  BRIB -8
REBRAZHOE - (AR KLPHRIE SO
FHEBXNAEMS  TMERETER LS
EEMEEESE  HERNEAESRORPA
SIEE M BB R - KRB URIE - FhEE
ERBEZAEFHFEFREES - 1918 F4 A
ERMRFE o BEER) 1931 F - SETREEM
AFESE - HBET - BREEREARES
B - A EREE - REEERERE N
KBAHEBENWEEM - B o] RSB BT EE
PR BAEHEER L EHE -

EERERFH  [WERELAMREHNRE B
EIEESNBRARANES - B TEW
B EMKRS  EREEEESMHNEE
AENEEBR - BRAREHREZETEN
23 (FERREREBEART LN —F
e | ERBAARMIEN (AR EBEBLER
Frig - MW FEMARRSEERRANSRS
B FRZT T EHERBNERIKIAS
ERAINEY AIRREXRRIEFENA
MER  BATBEERUWKETHERERR
WHIERE - FU TSRO B ERRAISE - M
ERIRKEEANER  EERTNESEY
RHRZE - FARTEANARE L  ERAR
R RSB ARBEEE - EREDREK
ERERSRMAR - SPRERXEERNA
ANBH AL BRELMEMERE - BMX
BAHNERSBNRG BT - CHIMENE
ARBRIVEAARERENREF - (RF) B
EIDEENEMOERE - WaYREENT
AR R AR EZE SRR E - SN
ERRENREY - EETEERSEEOE EK
APASMEENHREK  EEHETEMRERK
ITENBME  RESENFAREE T IR
MTERSHE

In 1928 Wang Yachen resigned from his teaching position at the Shanghai College of Art, and
in the winter of the same year, traveled to Europe with his wife, Rong Junli, for further study in
the arts. Focusing on oil painting, he copied many of the important works of the Renaissance
and the 19-century Post-Impressionists, and kept written records of his experiences along with
his critiques of then-popular schools of art. The two traveled to Paris, Brussels, London, Rome,
and Florence as part of their tour of study; the oil work Landscape (Lot 129) presented here is
a product of this period. In October of 1937 the Wangs returned to China by way of the Soviet
Union, and on December 5 in Shanghai they held the “ Wang Yachen, Rong Lijun: Paintings
created when traveling in Europe” Exhibition, at which they showed all of the paintings they
produced on the two-year trip, whether copies of other masterworks or originals painted from
life. The exhibition met with warm praise from artists such as Xu Beihong and Chen Baoyi as
well as the general viewing public. Now, after more than 80 years, Landscape makes its first
appearance at auction, testifying to the flourishing artistic activity in Shanghai at the time,
while the unusual backdrop to its creation is also a concrete example of the melding of Eastern
and Western art. Rong Junli recalled that Wang Yachen'’s studies, prior to the Republican era,
were focused on Chinese painting and calligraphy, and it was only after 1918 that he turned
toward Western painting. Then, in 1931, after his return, Wang joined the Xinhua Art College
and became very busy with teaching, and since oil painting consumed so much time and
energy, he returned once again to Chinese painting and calligraphy. All his later creative work
was therefore in ink, making this rare example of a large-scale work by Wang Yachen in the oil
medium all the more unique and valuable.

As Wang Yachen once noted, “When we talk about the experience of scenic painting, it is just
not satisfying to merely create a thorough depiction of what is interesting in the scene. For real
expressiveness, you must involve yourself totally with the feeling of the scene.... In nature there is
continual, never-ending change. The act of painting means capturing those continual, ever-changing
moments in nature.” Wang’s Landscape, produced during his European travels, was mostly
likely painted from life, and employs a direct perspective in its depiction of a countryside in rich
bloom. At first glance, Wang seems to have adopted the mainly brown palette favored by the
European academic school, yet the freedom of his brushwork seems imbued with a strongly
Expressionist flavor. At the same time, the understanding of nature in the work borrows from
traditional landscape paintings of the past in not seeking a literal rendering of the observed
scene; instead, all aspects of the painting, from the dense woods of the foreground to the
buildings in the distance and the background sky, are conveyed through subtle changes within
a basically similar tonal palette. The directionality of Wang's lines and the varying thicknesses
of his oils express the physical scale and weight of the scenic objects, while also extending
the traditional Chinese outlook and philosophy of nature into the realm of the oil medium. The
artist expresses most of all his personal perception of the scene at the moment, moving from
a purely external visual expression to an exploration of the inner qualities of the scene. Wang’s
grasp of the oil medium allows him to convey, through the directionality of his brushstrokes, a
sense of light and atmospheric movement that heightens the presence of the scene and the
sense of its space as a whole. Wang’s Landscape not only represents a melding of Eastern and
Western art, both technically and conceptually; it also straddles the divide between traditional
and modernist thinking, and through the vehicle of scenic painting, presents the inner spirit of
this landscape.



W 8 O Shanhai Huangpu River
RIEEA LEBEBI

Painted in 1954

oil on canvas

49.5x68.5cm. (19 % x 27 in.)

signed in Chinese; dated ‘1954’ (upper right)

Private Collection, Asia

UsS$102,600 - 153,800

E-HEEOH - RESEMEMEANELBEEHEERE - BEHENRE
RAXEHNER - A MEEFEREES FERNEE - TRSEIRX
ERRIAT - BEIERR A MR E MR - RIFASREER KRB INE
HTEENRER: [HASEARBIERMNRERERERKBHENTE - TA
ERHE L - AREREXERREREENTRE - TEERERES
BEALBEAR - BEHE  MEEREHTAIRBNE - AR B SRl Y AT
BERAEHA —EBEERNER - —EMNER - RERMASDEZHE
L& T ER SRR B MR |

RIEARFFULAREETERAT - RABANRIRNEFETERIER » 1954
Fry( LBFMT ) (Lot 130) BIEDREI T MuLtFFMELE - RIEAFMER
SYETEEATR - AIRUEREENEDEERSR  ERERZEER
REHEERRBRHSBHE THRZ - BRESIRARMED - hRE%
SMEMNE RN ERERAL DENERES - BMRGET EEH
FERARED - UBRARBRRNEESRIKIIR - SSMEC ALY
B EESNREAENANBESRGHRERE T AR ETER
EEAREEHNRER B LT EE -

RIEAZERAEHSOBRTREE ( DEEHT ) BENKIROES TAE
FHEE A TNMERRR THRENHR - EEA)SOREERRIR AR b
EWAXERBNEEEIPE  BFLEMRERNRSEASANEIBES -
A RREERILKENBERE - RIFATNDERPEERDT « FHRA
EMTREKERIK - AL EMRASHKER - HERS H B HBENEIE
R (LEERT) TRERESSTERTHEBZFHNAIELS - KK
PR BIER AR TN O SR ER R o

e .~
mAE - ERCHEERNEEAE )1903 F1F X5 EREFR
B2 & R

Claude Monet, The Houses of Parliament Sunset, 1903, Collection of
National Gallery of Art, Washington, D.C. USA
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In the early 20th century, Chinese artists bore a very difficult historical
responsibility. Facing the transformation from the old to the new, and
the conflicts between Eastern and Western cultures, they were not only
shouldering the responsibility of continuing their own traditions, but also a
strong sense of reform or fusion under the stimulation of foreign culture. Wu
Zuoren put forth his own opinions on this contemporary issue, “We have to
admit that the evolution of artistic styles is influenced by zeitgeist, the allocation
of tools and materials, as well as the variation of the painters’ spirituality across
time. Changing overthe course oftime and varying from individuals to individuals,
the result is unpredictable. ...... Whether Chinese art will once again enjoy such a
glorious era and new look depends on our acceptance and digestion of various
kinds of nutrition to renew our blood.”

Wu Zuoren mainly used classical realism in the early years, and later on
integrated with the colorful and subjective performance of impressionism.
Shanghai Huangpu River in 1954 (Lot 130) fully demonstrated his style at
that time. Wu Zuoren concentrated the ships and the scenery in the centre
of the painting, creating the depth of field by presenting the wave the nearer
the bigger, the farther the smaller. The overlapping layers of yellow-orange
and light blue represent the moment of sunset. Despite the mild tone of
impressionism, the concentrated vessels emphasize Shanghai’s prosperity
by the stark contrast with the violet-blue color. The artist has removed the
complicated trivial details, making use of his solid academic training during
his stay in France to simplify the scene into geometric shapes. The distant
high-rises highlighted the light from the right and the three-dimension sense
by using light orange and yellow-orange. The light changing effect is created
by the interweaving of warm colors and cold colors.

Wu Zuoren emphasizes sketching and his personal experience towards the
landscape. Shanghai Huangpu River depicts light by color under the concept
of impressionism. However, it not only captured the visual impression, but
also the depth of field and the sense of distance from his mastery and
comprehension of the local culture and environment, emphasizing the
artist’s subjective feelings of the landscape and the nature, showing the
point of view of traditional Chinese landscape painting. Wu Zuoren was not
confined to the art style or genre being Chinese or Western, traditional or
modern, but inclusively adopted the various perspectives and finally created
his unique blend of vocabulary. Shanghai Huangpu River has also presented
his ideas of creation accumulated over years in the scene of sketching,
representing the continuous innovation and breakthrough of Chinese
modern art.
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L AllE e Mi Fu, Spring Mountains and Pines, Song Dynasty,
e E'J?E 1§%¢¢EIJKWT”D = Collection of National Palace Museum, Taipei, Taiwan




HUMANIST
EXPRESSIONISM

Pang Jiun's work appropriates the forms and colors of Western painting to
reveal the romantic tint of Oriental impressionist spirit. As a combination and
an intersection of essential qualities from the West and the East, his work
represents a successful innovation of ‘Oriental Humanist Expressionism.’ Pang
Jiun was born to a family of artists. His father is Pang Xungin and his mother
is Qiu Ti; both of them are outstanding and talented artists who promote
innovation. As a child, Pang Jiun was nurtured by such an atmosphere in his
family. In addition, he was trained under the realistic system of Xu Beihong,.
Thus, he is experienced and knowledgeable and has great attainments in arts.
Consequently, he keeps on exploring and practicing more possibilities in arts
during his whole life.

He said, “ Elements like ‘dynamism’, ‘passion’, ‘emotion-oriented’ and ‘powerful
colors’ that one often finds in Western oil painting techniques are lacking in
Oriental art. Using dense and gorgeous colors to attain an elegant, calm, steady
and powerful state which become emotions of thought: this is the problem of
my continuous pursuit and effort to find a solution.” In Contrasts and Unity (Lot
131), Pang Jiun manifests the results of his investigation for many years. With
complicated and dense colors and by appropriating a style of expression that
goes beyond the simple juxtaposition of primary colors pertaining to Fauvism,
the painting includes bold collisions and superimpositions of bright colors so
as to convey sincere and surging emotions from within. Furthermore, the black
background comes to balance the uproaring colors, attempting to create a
reserved charm and grace proper to men of letters; free and easy strokes as
well as dragging and flying lines are all filled with abundant lively vitalities,
expressing again and again the artist’s wild and free spiritual world.

Pang Jiun wishes to express his feelings through painting landscapes. Along
with the sentiments of void, of the spiritual and of solitude that run through
his veins, a certain ‘poeticity’ and ‘musicality’ often ripple in his landscape
paintings; they are movements that are lento, tender and sprightly. Boat
between the Flowers (Lot 132) features such a style. With a poetic and obscure
gray tone as its axe and with the multiple-layered coloring, the painting
stresses the endless variations of a single color that intersect and penetrate
one another. It not only describes the scenery of Guilin in one’s memory, an
‘obscure and silver gray’ landscape which is misty, vast and boundless, but
also reveals the artist’s capacity of mastering the intricate nuances of colors.
Pang Xungin has said to Pang Jiun, “You must go out and hold your own solo
shows. Your gray tone is very special. It is a gray that others cannot attain.” With his
superior innate sensitivity to colors and his attentiveness, Pang Jiun is capable
of depicting nuanced stratums of gray which contribute to his unique artistic
style.

Pang Jiun thinks that reinforcing the impressionist side will open a new path
for innovating Chinese oil painting. And in recent decades, his practice of
painting remains a combination of ink and wash painting methods as well
as oil painting principles. It is imbued with certain aesthetic emotions proper
to Chinese people and involves a style that is both post-Impressionist and
Fauvist. Such painting extends and enhances forms of artistic expression in a
new way and creates a unique artistic language.

EEZE (RIE ) 1973 F1E PR ENM R
Pong Hsuin Chin, Flowers, 1973, Collection of National Art of Museum of China

REEZ (EE )1975 F1E
Pong Hsuin Chin, Vase of Flowers, 1975
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PANG JIUN (PANG JUN, B. 1936)
Contrast and Unity
BE9 HLLEEZ—

Painted in 2008

oil on canvas

91 x72.7cm. (35% x283%4in.)

signed and dated in Chinese (lower left)
one painted seal of the artist

PROVENANCE
Ever Harvest Art Gallery, Taipei, Taiwan
Acquired from the above by the present owner

EXHIBITED
Taipei, Taiwan, National Museum of History, The Art of Pang Jiun,
26 December 2008 - 1 February 2009

LITERATURE
20009 The Art of Pang Jiun, National Museum of History, Taiwan,
China, 2009 (illustrated, p. 178).

HK$250,000 - 350,000
US$32,100 - 44,900
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Henri Matisse, Spanish Still Life, 1910,
Collection of The State Hermitage Museum, St. Petersburg, Russia
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PANG JIUN (pancuun, B. 1936)
W 8 2 Boat between the Flowers
B®E T8/

Painted in 2012 2012 1k
oil on canvas S EM
91 x116.5 cm. (35 ¥4 x 45 %4 in.) W& ¥ 2012 (BT)
signed in Chinese; dated ‘2012’ (lower right) BATRFEHE - 15
one painted seal of the artist

IR
PROVENANCE A ABER 44t A&
Ever Harvest Art Gallery, Taipei, Taiwan REEEE LSRR

Acquired from the above by the present owner

HK$350,000 - 550,000
UsS$44,900 - 70,500
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WALASSE TING (DING XIONGQUAN, 1929-2010)

Lady Holding Flowers
1 8 8 ‘ TR BREE

acrylic on paper
30.5x47 cm.(12x 18 %2in.)
one seal of the artist

PROVENANCE
Kunzt, Oostende, Belgium
Acquired from the above by the present owner

HK$120,000 - 220,000
US$15,400 - 28,200

52 1 A
$E) - JIERE

R
LEFIEF REATIBE Kunzt
BEEES L ER

%g%ﬁh‘é - P SEB CRAZ ) 1916 F1F Fnt 521 E.G. Buhrle &

Modigliani Amedeo, Nude, 1916, Collection of E.G. Buhrle Foundation,
Zurich, Switzerland
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WALASSE TING (DING XIONGQUAN, 1929-2010)

/‘ 8 4 Two Women

TR &XE

acrylic on paper Bm 7 #A
37x60cm. (14 %4 x 23 Y2 in.) $HE : FIEREA
one seal of the artist
HIR
PROVENANCE o AU (EBESEBEMRAA)

Private Collection, Singapore, acquired directly from the artist

HK$70,000 - 100,000
US$9,000 - 12,800
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WALASSE TING (DING XIONGQUAN, 1929-2010)
Shark
THR RA

Qo
O

acrylic on paper
128.5x249 cm. (50 ¥2x 98 in.)
one seal of the artist

PROVENANCE
Private Collection, Singapore, acquired directly from the artist

LITERATURE
A Very Hot Day, Shanghai Art Museum, Shanghai, China, 1997
(illustrated, p. 339).

HK$300,000 - 400,000
Us$38,500 - 51,300

[T AR
RN RIEKRA

IR
g AR (BRGEEMERAA)

H AR
{A Very Hot Day) L/B8EME /8 19974 (Ehx - £3398)

i - KT ) 1983 FE
Andy Warhol, Fish, 1983
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JU MING (ZHU MING, B. 1938)
W 8 6 Taichi Series: Turn Stomp
KiE KBRS BHH5EER

bronze sculpture Bk BEZE
edition: 5/20 hR g : 5/20
54x46x71cm. (21 ¥4 x 18 X 28 in.) K88 5-20 (JBED)
signed in Chinese, editioned ‘5-20’ (engraved bottom)

R
PROVENANCE FE L FLHER
Kwai Fung Hin Gallery, Hong Kong, China R EEG FERE

Acquried from the above by the present owner

HK$700,000 - 900,000
Us$89,700 - 115,400

Lot 136 alternative view
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[REELBHIFan » & BABRE -
I g2 (Ean N TE)E 7) FB) R R &
mER L EEEL FREE - BANEE)
E@ie [AEER] BB L avEE °
K58

RHBEEELRARLEMAE - 15RFGERERBTHRZAMES) -
SERMBITEMERI - BEEWAIRAMPEEANTE: 30RFMBERRE -
EBZENSIRT - ARETEMFERNEMR - @MNEHENE SRR
BEEWE [ BLREY ] [XBFEY | HE [ ABRY | - BB EE
BATE  ZEEK - mMEPEL 1970 FRB RGN [ KR RF| | BRA
B LEAMKELERAS - AMEE —BL R BEROEARS - M@

* ﬂ ALAAER2RM TR ER [ KR FRY | EE - ETHORIRE L&
TTHERNAS 2 - REKNNGELZYNEIE - AR LR
ARBHBMESR - FRPELHEE -

JU MING R#BBH: [ KBZEEERPBEAPRIEN RS - tERAAEBEN—
ErAEEAER I NREATF - & - EERABCHSE (MK AF -
MR ~ M) REBARG THEORFRER - o] AltERIANZH 2T
WA IER  BRAHERE RN EFESRNBACHOERZR - BRI/
BHBHNEHRDE o

E#MLE

RHBERBEYHORE  RESEVHOAR - BRIV ERLRN
MRIBEZ - CABRT ) (Lot 137) REMAMEAHZEEBROT
AEE  UELERR D RREFRAEHWERTE -
KERAM IR - MAARTEFAN IR - BENEFIEX
BRAEBNER: AEREER DFELENRE - £)IBEAY
BASCEMATRT - 2BRFAE - BHES  EEHEENSEE -
RERBARENRZET - AENEHEARBORESZ) - AR
FEzE - BRIME  FUERNEDS BERETE=EZHENH
A - EERERABHAEN ZEOTTER -

(RIBZRY) - BHEIRR ) (Lot 136) AHRMBIER - RABATZRR

ARMRT - ERFMERBAKE - FRE20RAEE - B

IR - BIREBREMEMEE L NIGEEN HBRE - BN

BRENNENGHRBBHENEDNELIREKE  AHEF

KifEr - E#E (Jeanluc Chalumeau) i&E : [ K#EE=E
ZERIRP LARRIE - PR - BRRERARE M ORTFIER R ERRRRE - AR
WMERABEHES - FHBERMTENN T2 EMREIRE M -
T o

“In a vibrant and spirited piece of art, the flow of excitation in every element follows and
accompanies the internal liveliness and dynamism of the work, in an attempt to deliver
the sculpture in its most plausible and natural rhythm. This is how the message of

vitality is conveyed from inside out.”
JU MING

Ju Ming devoted his entire heart and life to sculpting. At the age of
15, he worked as an apprentice under a graver of traditional temple
sculptures, Lee Chin-Chuan, where he acquired folk crafts carring skills
that founded his impeccable sculpturing techniques. Later at the age
of 30, Ju Ming became the pupil of Yuyu Yang and under the teacher’s
guide, he transformed from a folk art craftsman into an artist. With
his abundant and continuous creativity, the Nativist Series, the Taichi
Series and the Living World Series have all gained international artistic
recognition. Among the three, the Taichi Series that began in the late
1970s discloses collective memories and resonates of Chinese
culture inheritance, and the artistry then became his unique personal
style that made him world famous. In this auction, two masterpieces
from the Taichi Series that are created with different materials will
be presented. Through abstract Taichi martial art postures, Ju Ming
successfully condensed meditating philosophies, from the origin of
the universe to the breath of life forms, into concrete artworks that
pass on essence of the Chinese culture.

“Taichi chuan was created by the ancient Chinese as a form of physical
fitness training, and to my knowledge, Taichi is the best example of
the unity of nature and humanity. First, it uses the human body (limbs,
facial features, blood and breath) to imitate and connect with the best
phenomenon ofthe universe...” Ju Ming once said. Therefore regardless
of material, both the wood and bronze carred artworks are Ju Ming's
endeavors to convert the inner mentality of Taichi into concrete
sculptures by utilizing properties of different substances.

ART IN ACCORDANCE WITH APTITUDE

Ju Ming is an expert in utilizing fortes of materials to accompany
the theme and content of his work, as well as to revert art pieces to
their source of substance and genesis of philosophy. The Taich Series
(Lot 137), Ju Ming made use of the distinctive characteristics and
charisma of the material: going along with the natural shape of timber,
the cylindrical tree heart portrays the harmony of embracing space
with both hands. Bold carve marks are simplified representation of
the beauty of vivid Taichi moves: visible saw marks on the surface
that conform to the natural texture of wood express the coexistence
of hardness and softness, yin and yang, and abstraction and actuality
in Taichi moves.

Ju Ming’'s mature craftsmanship and solid carving techniques
captured the moment of energy flow in Taichi moves. With the body in
midair and one leg slightly-bent, the seemingly tilted center of gravity
flawlessly presents the split moment of freeing both hands before
every move in the Taichi continuum.

Taichi Series: Turn Stomp (Lot136) is a bronze craved sculpture as
well as Ju Ming’s breakthrough from the constraint of size and use
of timber. In his challenge of utilizing a new material, the neat and
simple block of rigid medium carries an intense, dynamic force that
delivers the overwhelming strength of Taichi. Capturing the crucial
moment of a spin kick, its power and rhythm are delivered through
the movement and posture of the sculptured physique. “Ju Ming
resolved bulkiness, the drawback of bronze sculptures, by manipulating
line and form in the three-dimensional space. The movements of Taichi
are skillfully portrayed, where harmony and balance can be obtained from
the unsteadiness in Chinese martial arts.” praised the French art critique
Jean-Luc Chalumeau.



JU MING (ZHU MING, B. 1938)

1837 ‘ Taichi Series

KiE KBRS
Executed in 1998 1998 F1E
wood sculpture IR BEYE
45x28x43cm. (17 % x11x 17 in.) e K898 (RED)
signed in Chinese; dated ‘98’ (engraved bottom)

TR
PROVENANCE BHER ait 88
Alice Art Gallery, Taipei, Taiwan REEES LB

Acquired from the above by the present owner

HK$800,000 - 1,200,000
Us$102,600 - 153,800
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F 5 i & 21

EARLY
EXPLORATION IN
PRINTMAKING

HERIRIE 1048 FRESE H AT ECIBERBM 2 2 - BEEFMBEMRS T S AR
oo REORLR - BEGEHEAEZS - TELDETTREEMN - RAGHEY R
MERENNRR - EREMVEUEMRERLNERE - Bib RRANEP R IROLRIER
RETEEEAN °

UL RHAE P2 =Rl EBRED R TIE LR AT RO FHAHE - DRRKEEGREH
FrRR TN RIBIARE R  # R 1949 FERMEIAREZM AR AN TIE=EH
ARRERUE - EVHERBENSIEMZET - LBRENRE - BEGAEL S AABRR
& (EFEFEEFHIEA ) (Lot 138) BRUILEAENE - K1 TEMREEHHENE
THRR - FHBEERAREENZE @ A RSRESEEFHNEA) REARES
FES  BMRAERRSEAT KRE/KD @ RIER2R TKVENHESYE - UBME - &%
FHRRFEREEEARR - BEGE: [ ELOREBEETRREPEMANERD - A
MEREBRZEBNAFEYER

HEREHRETEEREE - HRIFNEREE TRENER @ BIEEBNE - KEZIM
B AR EROFAEBEIRZARIGHZIES - (98 ) (Lot 140) K (M ) (Lot 139) DHBEMT
R ELRR AT - AR ) AR R ZIBOEITT - BRI S ENRRRIGRERIA - 5
H2RMEREANERER - Z—Hm (N8 ) SHEREORPIMRREZIRENEM
R - DHFREDE - TRRE T HEENTARENER  SE0RE €8 R -
2 AT - BB BEEARRA RGO - TARMRIRAIBSHEER
A - BMFUGBENECRYHEDNHEBIE L BNSHNEMAER - EEEE [ #HES
SEMFHENREARNAR - bRPERFEXRFhEAXFHEBETRE -

S HIMRE TR - BEGFURENRER LD  BEREL TR - ME+T RSB 5
B YRR - ERAARK FRUAEREN S LN P2 XD iR = HER T
WELE  URTBESEAETNSHERRENR -

Zao Wouki arrived in Paris in 1948, eager to
immerse himself in the rich artistic traditions
of the European city so far removed from his
hometown. Before having resumed oil painting,
Zao indulged himself in the exploration of
printmaking techniques, in which he explores the
expressiveness of lines and colours. This early
period in Paris is critical to the artist's career, laying
the foundations for the achievements in his later
watercolour and oil on canvas creations, as well as
his peculiar expressions of lines.

Poly Auction (Hong Kong) presents three stunning
examples of Zao Wouki's early efforts with
printmaking, representing different techniques that
Zao explored during his early years in Paris. As early
as in 1949, Zao Wou-ki was introduced to practice
lithography in the Desjobert workshop. Under -
the guidance and encouragement of Edmond FREE- R 9% ) 1920 FF RKE

A
Desjobert, a remarkably - skifful lithographer, iﬁ%ﬁfﬁfym Biting, 1920, Collection of
Zao Wouki succeeded in producing intriguing the Tate, London, UK

lithographs. Paysage & I'homme les mains levées (Lot

138) serves as an arresting example of this early experiment of Zao's lithography, representing
his obsessive exploration in colour. Though working with a limited palette at an early stage due
to cost consideration, this two-coloured impression shows a watercolour-like feature with subtle
variations in tone. The thin and watery effect exemplifies Zao's early experiment in lithograph of
adding a lot of water, and that result in a clean and pure representation of the natural scenery.
He states, "These lithographs embody my Chinese essence, and my innovative treatment of colours in
single or varying tones."

Zao Wourkihad been practicing Chinese calligraphy since childhood, and had laid a solid foundation
in manipulating lines. Upon his arrival in Paris, Zao continued to explore the expressiveness of
lines by working on etching and engraving, La péche (Lot 140) and Arbrisseaux (Lot 139) exemplify
Zao Wou-ki's exemplary drypoint and etching techniques. In Arbrisseaux, an etching made
with burin, Zao Wou-ki uses clean and rigid lines to depict the woods, delineating his forthright
impressions towards nature. Zao's sophisticated drypoint technique is illustrated in another lot,
La péche. An extra rare impression, the engraving burr is successfully kept to retain the integrity of
the hand carved lines and strokes. One can see the variation in the heaviness of lines in this print,
producing a velvety and painterly effect. The sea is depicted with light and spontaneous sketch-
line lines, while the boat is illustrated in a rather ragged and fuzzy manner, making it the focus of
the composition. Without the abundance use of colour, Zao embroiders the natural scenes with
delicate and calligraphic lines. With a certain abstraction in line and form, these works foreshadow
Zao's later series inspired by Oracle bone inscriptions.

Unlike his later graphic works, Zao's early prints were only produced in a very small size of edition,
mostly 50, for the most part being kept in museum collections in Europe. Highlighting the diversity
in Zao Wou-ki's artistic exploration, these works are matchless and valuable for their rarity in
private hands and auction market.

138

ZAO WOU'KI (ZHAO WUJI, 1921-2013)
Paysage a ’homme les mains levées
HEE RREBEEEFHNEA

Executed in 1951

lithograph, printed in two colours

edition: 39/50

52.5x49 cm. (20 %2 x 19 Y4 in.)

editioned and signed ‘39/50 ZAQ’; signed in Chinese (bottom)

LITERATURE

Jorgen Agerup (ed.); Zao Wou-Ki: The Graphic Work, A Calatogue
Raisonné 1937-1995, Edition Heede & Moestrup, Copenhagen,
Denmark, 1994 (illustrated, plate 58, p. 44).

HK$60,000 - 100,000
Us$7,700 - 12,800

1951 1€

EEOR Ak RE

Rk : 39/50

K& 0 39/50 ¢ ERZAO (TTED)

AR
(G IR AR E 5 1937-1995) Jergen Agerup # Edition Heede & Moestrup
AR S 19945 (ElHR - 58 « $448)

137



ZAO WOU'KI (ZHAO WUJI, 1921-2013)
Arbrisseaux
HESR A

Executed in 1951

etching with burin

edition: 24/50

21x26cm. (8 ¥4 x 10 %in.)

editioned, signed and dated ‘24/50 ZAO 51’; signed in Chinese
(bottom)

LITERATURE

Jorgen Agerup (ed.), Zao Wou-Ki: The Graphic Work, A Calatogue
Raisonné 1937-1995, Edition Heede & Moestrup, Copenhagen,
Denmark, 1994 (illustrated, plate 60, p. 46).

HK$80,000 - 120,000
US$10,300 - 15,400
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1

1951 1€

H7) ahZl =

FREK : 24/50

- 24/50 ¢ EHRZAO 51 (R EB)

AR
(R mIRARE S 1937-1995) Jorgen Agerup 4 Edition Heede & Moestrup
FARIE FHEE 199445 (BhR - 5608 - $£468)

ZAO WOU'KI (ZHAO WUJI, 1921-2013)
La péche

Executed in 1951

drypoint printed in black, copperplate

edition: AP

14.5x24cm. (5% x9 % in.)

inscribed, signed and dated ‘épreuve d’artiste ZAO 51’; signed in
Chinese (bottom)

LITERATURE

Jorgen Agerup (ed.), Zao Wou-Ki: The Graphic Work, A Calatogue
Raisonné 1937-1995, Edition Heede & Moestrup, Copenhagen,
Denmark, 1994 (illustrated, plate 57, p. 44).

HK$60,000 - 100,000
Us$7,700 - 12,800

1951 F1E

2R HEXIRAR kE

TR R

K4 épreuve d'artiste : ZEFRZAO 51 (T8)

H AR

(RS mIRARE S 1937-1995) Jorgen Agerup 4 Edition Heede & Moestrup
SRR 25 19944 (Bl - 578 - 5448)
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SUN YUN TAI (1913-2004)
Sunflowers
2EHR MHB%R

Painted in 1995

oil on canvas

50 x 65 cm. (19 %4 x 25 %2 in.)

signed in Chinese; dated ‘1995’ (lower right)

PROVENANCE
Private Collection, Hong Kong

HK$60,000 - 80,000
UsS$7,700 - 10,300

CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG

1995 F1E
N B i
ik BEAR 1995 (A T)

il
BB AN
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SUN YUN TAI (1913-2004)
Sunset Glow over the Grassland
BREA ERLNSRB

Painted in 1988

oil on canvas

52x 73 cm. (20 Y2 x 28 34 in.)

signed in Chinese; dated ‘1988’ (lower left)

PROVENANCE
Christie’s Hong Kong, 29 October 1995, Lot 37

HK$100,000 - 150,000
Us$12,800 - 19,200

1988 F1E
N B il
ik BEA 1988 (£ T)

RiR
EL5%S 19955105291 #HIR37
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MIN XI-WEN .. 1918)

Still Life
M&EX &Y

Painted in 1990

oil on canvas

53x37cm. (20%x 14 %2 in.)

signed and dated in Chinese (lower left)

PROVENANCE
Private Collection, Hong Kong

HK$60,000 - 80,000
Us$7,700 - 10,300

1990 F1E
R B

F# o BAEX A0 & (£T)

IR
BRIV C

-
-
2

[ T
Ahmisaag

S

M




[ —ARARR T 55 » BAIE - 1EABYNIER
FFAME B ACARA RV [ JBEHT A - M B A TER B

Pt HEAX R EEHRIE T - BEZREEA R R )E -

MIAVAEE < P IA BEAE MESE B BB TR B X Bl — Bl /B E
RRARBBEEXACHIBRF - HH—IEXE -
FiE T AXE)—LNEGRE o

BB a7

QIU YACAI (CH’IU YA-TS’AIl, 1949-2013)
Meditation
B4 Ef

Painted in 1995

oil on canvas

80x65cm. (31Y%2x25%in.)
signed in Chinese (lower right)

PROVENANCE
Private Collection, Asia

HK$140,000 - 200,000
UsS$17,900 - 25,600

1995 F1E
S B
ik BA (BT)

R
oM FLA MR




QIU YACAI (CH’IU YA-TS’Al, 1949-2013)

145 ‘ Maiden 146 ‘ Gontioman

QIU YACAI (CH’IU YA-TS’Al, 1949-2013)

BT % BEA4 #t
oil on canvas Y EW oil on canvas A =W

91x 117 cm. (35 % x 46 in.) &g A (BR) 72.5x 60 cm. (28 Y2 x 23 Y2 in.) BT (AT
signed in Chinese (lower right) signed in Chinese (lower right)

PROVENANCE ) RINLE = PROVENANCE EEVL R UNLE:
Private Collection, Asia Private Collection, Asia

HK$180,000 - 300,000 HK$120,000 - 180,000

Us$23,100 - 38,500 US$15,400 - 23,100
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BRI ZNPEBLRELIER  SREENEEAYZ — - FHEL1980F1) -
RFTRET (RE ) —1F - BURKTHFRR T BLRENHFHEE R -
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BE ARKEH ARREHERNESE HReY ERRXIETHE -
WML ERE - BREEADIESEE - ARETH MY CREE T 24
EZ AR FRSEET 2N NEERRRENESHE -

T

CGEA ) (Lot 148) —1F » RIRKREBETF VAR L RERBPES/RABIL K
BUNRR - A - EMDRBLEERENARTR - EEERABESF
FRRGHARE AFERAEREm L EESRRETEHEEHEY
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Luo Zhongli is one of the most
important avant-gardes of Chinese
native realism. As early as in the
beginning of 1980, he took the lead
to create the work of Father, solely
starting a new painting fashion of
native realism that set a milestone
for contemporary Chinese art,
alteredthe state of Chinese artbeing
controlled by political ideology,
unveiled a complete contemporary
Chinese art tide, and formed a new
trend for contemporary Chinese
art that was the greatest in scale,
impact and participants. “Native
Realism” was Luo Zhongli’s focus
of discovery. In the following twenty
years of creative path, he persisted
in exploring different approaches
in painting the subject matter of
peasant life in contemporary China,
and discovered various possibilities
in presenting realism.

Summer Breeze (Lot 147) was
created in 1993, when was one of
Luo Zhongli's peaks of his artistic
career. Farmers in Daba Mountains
in Sichuan and their daily lives,
with which the artist is emotionally
attached, are his focused subject
matter. Nevertheless, the style is
finer and gentler; figures, details,
and settings are denser and more
sophisticated. Capturing a scene
of village life, he depicted in the
foreground two young girls resting
by the creek. The composition
recalls works of the 1980s like
Father, in which figures are like
captured in close-up view by film
camera that strikingly dominate the
entire picture plane and express a
more intense and direct emotional
sensation. Moreover, this painting
shows Luo Zhongli's beginning to
use light-and-shadow effect, which
arranges white and grey tones to
randomly highlight figures’ skins,
edges of hair to suggest the vision
of fleeting light and shadows
reflected on the swaying trees
by the sunlight, creating a more
complete and sophisticated setting

and having the expressive spirit of Impressionism.

The painting’s upper right corner of the background vaguely emerges
the image of another girl, who is lying on the grassland. At the lower
left corner is the gently flowing water which, in almost dark blue
color, is depicted with various farm animals, swaying fishes and girls

RA (EE )1889 F1E BN /Mt Menard SE1ITAE
Vincent van Gogh, Evening - The End of the Day, 1889, Collection of the Menard
Art Museum, Komaki, Japan

K (RIS ) 1874 F1E B BT EEH
Jean-Francois Millet , Hunting Birds at Night, 1874, Collection of the Philadelphia
Museum of Art, USA

realistic sense of life. The space is
composed in a balanced way to
suggest an ideal living condition
in which man, animals and nature
live in harmony. The vision of “in
harmony with nature” aspired
by traditional Chinese culture
is realistically displayed in Luo
Zhongli's village setting, which
is virtually verisimilitude and is
realized in village life. Furthermore,
Summer Breeze sees the artist's
emphasis on creating atmosphere
with unique brushwork and colors.
Using different dabs and short
brushstrokes to depict green leaves
and fine spiral curves to draw water,
he captured green leaves moving in
the winds and girls’ hair fluttering
in  summer breezes, thereby
enlivening the atmosphere and
showing a dynamic and blissfully
relaxed summer ambience. In
addition to realistic depiction,
Summer Breeze represents the
artist’'s ambition in seeking for extra
breakthrough and creating a more
complete storyline and sentimental
atmosphere. Unlike the earlier
works that feature the typical colors
of earthen yellow and brownish
black, this painting has many blue,
white and grey tones; moreover, the
blue is mixed with green and red
brushstrokes to describe figures’
skin textures. The meticulously
dense oil paints accentuate the
freedom and expressiveness of
village life and convey its rustic,
rigorous and rural energy of life.

Crossing the River (Lot 148) stands
for Luo Zhongli’'s search for a more
schematic and expressive style
of native realism. Whereas the
figure and subject matter remain
images of peasant and village life,
the brushwork is obviously rougher
and livelier. The bold brushstrokes
sweep across the canvas and the
viewer could find some of which
work with colors to depart and

be independent from the subjects, thereby creating a free expressive

style. Luo Zhongli also used brighter and sharper colors, changing

amusing by the water to produce a strong sense of liveliness and a power of color.

from the deep blue of the 1990s to bright red and vibrant purple. He
even deployed such colors as pink and bright green to model figures’
muscles and shadows. All these represent Luo Zhongli’s redirection
since the late 1990s from realism to expressionism and the expressive
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IMPORTANT PRIVATE COLLECTION
EL-FIWNIE:

LUO ZHONGLI . 194s)
Summer Breeze
EhY ERE

Painted in 1993

oil on canvas

95x 128 cm. (37 ¥2x 50 %2 1in.)

signed and dated ‘luo zhong li 1993’; signed in Chinese (lower
right)

EXHIBITED
Kaohsiung, Taiwan, Mountain Arts, Culture, and Education
Foundation, Luo Zhongli Solo Exhibition 94, 1994.

LITERATURE

Luo Zhongli Solo Exhibition 94, Mountain Arts, Culture, and
Education Foundation, Kaohsiung, Taiwan, 1994 (illustrated,
plate 30).

HK$3,800,000 - 4,600,000
uUs$487,200 - 589,700

1993 F1E
R B
3 - luo zhong 11 1993 & (BF)

RE

1994F [M4BFPYER] LB HESE o
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(AT ERER) LBNXBESE BH

a3t
=2

19944 (IR -

300




LUO ZHONGLI . 1948

Crossing the River
148 ‘ ‘mpy B

oil on paper R AR
53x38.5¢cm. (21 x 151in.) F&E o Luo I (BT)

signed ‘Luo’; signed in Chinese (lower right)

HK$350,000 - 450,000
Us$44,900 - 57,700

B (X A1) 1952 F1E XE A4 BARENMEER
Willemde Kooning, Woman I, 1952, Collection of the
Museum of Modern Art, New York, USA
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ZHANG XIAOGANG

THE LANDOF IMAGINATION'VS.
THE SITUATION IN;REALLFY

t\‘#

- = W
BRI (=M )1926 F1E
Rene Magritte, The Dawn of Cayenne, 1926
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“Magritte has great influence on me. He taught me how to
experience and reflect on ponderous history ... and rapidly
changing reality from a calm objective distance. | learned to
describe objective life experience with an inner perceptual
language, refocus on individual feelings and construct a land of
artistic imagination for us to enjoy.”

ZHANG XIAOGANG

Zhang Xiaogang was admitted to hospital in 1984, he was so close to death
that he realized the fragility and void of life, therefore he retrieved from previous
local realistic style to begin a brand-new series of work with a different style. The
paintings in this series, often named as Untitled, creates lonely human figure with
extremely neat and realistic brushstrokes, but the images it depicts are symbolic;
it constructs surrealistic atmosphere, but reflects the living condition of human
beings and reality in their heart. In 1989, Untitled (Nude in Landscape) (Lot 149)
was created as a member of this series, and was then directly sold by the artist to
the collector. This painting contains all the most representative symbolic elements.
The red sleeping human head with shut eyes represents a private and surrealistic
scene of imagination, which enhanced the depressed and lonely sentiments in
the picture. The arm standing on its own represents the feeling of solitude, while
its realistic state of existence fills the work with a sense of absurdity. The hill
resembling those in traditional Chinese landscapes at distant view, together with
the Chinese-style items and the wooden end table in the foreground, construct
the faint and intangible air usually found in traditional Chinese literati painting but
rare in Zhang’s work. The tree root and the piece of cloth hanging on the figure
are rendered with twisting layers of lines, which is a type of brushstroke typical in
Zhang’s work during this period, to imitate a blue anxious atmosphere and echo
with the hill afar, creating a unified sense in the picture. In terms of colour, the
brown tonal colour leaves traces of the previous local realistic style in this painting;
while the addition of bright red, greenish blue and yellow is an important trademark
of this series to highlight the subject matter and suggest the strong emotions
hidden in the melancholy tone. In terms of brushstroke and texture, the artist
applied extremely light paints with fine pointillist brushstroke to manifest painterly
effect within the shading variation. The light volatile oil paint further strengthens
the virtual sense of distance, and present the complex inner state of reflection
and emotion. This presentation form in close association with one’s sentiment and
living condition represents the most significant feature of Zhang’s work.



ZHANG XIAOGANG . 1958)
/‘ 49 ‘ Untitled (Nude in Landscape)
RAEEE ME (WEPHNLZE)

Painted in 1989 19894 1
oil on paper R AR
48.5x39.5cm. (19 x 15 %2in.) W RER (BT)
signed in Chinese (lower right)
KRR
PROVENANCE B EMMISOFEEB A BRMRAA

Acquired directly from the artist by the present owner in 1989

HK$ - 1,200,000 - 1,800,000
US$ - 153,800 - 230,800
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ZHOU CHUNYA . 1955)

Black Body
BAEHE BAR
Painted in 1996 1996 F1E
oil on canvas SR B
73 x60.5 cm. (28 % x 23 % in.) 1996 AEE (AT)
dated ‘1996’; signed in Chinese (lower right)
AR
LITERATURE CAED) BN\ERE bR FE 2010F (B - $£161H)
Zhou Chunya, Timezone 8 Limited, Beijing, China, 2010 (B ey £ 88) PRI DMt bR FE 20135 (Bl - £5908)

(illustrated, p. 161).

Philisophical Reflections & Art Collections Il, China Federation
of Literary and Art Circles Publishing, Beijing, China, 2013
(illustrated, p. 90).

HK$1,000,000 - 1,500,000
UsS$128,200 - 192,300

BEZH [ 2P EE - BB ZAnEEPEEGRE - WHERAIERT SEEGFET
E o NARRLEZMR G TR MERIER - BT -HIBENTE - FHEARKITNEEE
TEHRER © B —EEIRZMA - HEEA T —[ERZFIRETMAIRE » #AR T EINTESE TR
WEERE - TwmZ|ERECEHEE —ETEER - ARREKERFTEAGLEZT

Zhou Chunya said, “Back to China, | began to systematically learn traditional Chinese painting and to introduce
traditional Chinese elements into my work. In order to be innovative, some artists abandon the frame; this is not
my case. The subjects, techniques and colors that | choose are uncertain. I'm someone who thinks a lot. Before
entering the next stage, | rethink continuously. Although Western art dominates in my painting style, 1 still call
myself a Chinese painter wherever | go since | still retain Chinese people's life-style.”

i CHEEEAE ) KRR G B bR 8= SR
Zhao Jie, Auspicious Dragon Rock, Song Dynasty, Palace Museum, Beijing,
China
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&L (KA )1995 F1E
Zhou Chunya, Taihu Lake Stone, 1995

In 1986, when Expressionism pervaded Europe and America, Zhou Chunya
went to study in Germany. He deeply felt the shock brought by the different life-
style in Europe. The experience re-inspired his feelings and understanding of
Chinese culture. He came to realize the responsibility that a Chinese artist carries
in developing Nationalism in the global art territory. He thus rekindled a feverish
search in finding his own root in Chinese culture by systematically examining
ancient Literati Painting, especially works by the four masters of the Yuan Dynasty,
Ba Da Shan-ren and Dong Qi-Chang. The examination provided great inspiration for
Zhou Chunya regarding his career as a painter. The turning point also made him
ruminate over his deep apprehension on the traditional elements pertaining to
the two cultures: Western Neo-Expressionism and Chinese Literati Painting, thus
opening up a resplendent journey of art.

LASTING CHARM OF CHINESE TRADITIONAL INK PAINTING

The techniques and interpretational aspects of Black Body (Lot 150) are influenced
by the artist's training in the West while the representation of the painting language
in the work is similar to Chinese traditional ink painting. Black, white and gray are the
major tones of the entire tableau. Strokes that are light, heavy, slow and fast allow for
a distinction among five colors of ink: dry, wet, dense, light and black. Besides, the
utilization of ink reduces the richness of pure colors and creates instead subtle layers
penetrating the lively atmosphere that underlies the bodies' vivid charm. The texture
of oil painting allows for expressing personal feelings; by exploiting the specificity,
Zhou Chunya expresses and releases subjective emotions in a way that is free from
the form. He reduces the formal aspect of sculpting forms and stresses the quality of
the unrestrained writing of men of letters. The line is the source of vitality in Chinese
painting; it is through sparse or dense lines that the artist expresses the force of the
masses and the muscle texture of the human bodies. To outline the body shapes,
the artist uses dry brush to rub the canvas, revealing free and easy dried-up strokes.
Thus, effects of hollow strokes in Chinese painting and calligraphy are born from a
state between severance and link where the void and the real mutually engender,
enhancing the rhythm and the cadence of the work.

REFLECTIONS ON SOCIAL PHENOMENA

Artist is the most original medium that records the humane landscape of an era and
endlessly reports instants of a historical space and time. Zhou Chunya made Black
Body in 1996. The work represents his reflections on the interpersonal relations in
the society of our times. The bodies' disproportionate postures, their strange ways
of distortion and leaning against each other, their particular and unusual relational
positions and the uproarious lines convey the extremely unstable feeling of the
artist who shows his concern for the turmoil of the society by making paintings and
also express the feelings and highly personal expressions that the artist attempts to
obtain through daily life experiences and personal reflections.

SHAPES OF FAKE MOUNTAIN ROCKS

Zhou Chunya said, Stone is a long-lasting subject of expressions by writers and poets
in historical periods of China. The volume and the expression of its lines and textures
offer an opportunity for artistic expressions. The expression of the ‘Taihu stone’ is
particularly rich and sophisticated. Its smooth contours evoke the reserved yet solid
feeling of an artificial ornament. In Black Body, Zhou Chunya superimpose two single
bodies as well as condenses and transforms the hulman bodies into forms of giant
rocks. The white seams among the black strokes of paint is an approach according
to the method of depicting lines and textures of mountain rocks, which expresses
the delicate hollows and protrusions of the ‘Taihu stone’. Zhou Chunya is good at
depicting the subject of mountain rocks. In Chinese gardens, one can find fake
mountain rocks around the corners which lend themselves to the contemplation,
inspiration and emotional repose of writers and poets. This incarnates the delicacy
and life-style pertaining to the Literati tradition. Therefore, depicting mountain rocks
is also an incarnation of Zhou Chunya's exploration of Chinese Culture.
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THOMAS

BYRA CIREA): Ee (L) £EH - BEE5(R)
Movie Photo, Thomas Mao: Mao Yan (left), Thomas Rohdewald (right)
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“I've drawn so many (portraits of) Thomas, and in truth, I've spent my whole life painting
a picture, a picture that portrays me. I'm exploring something outside painting. Through
drawing I've painted a better understanding of myself. The paintings of different people
and characters reflected my mental condition of different periods, from the early intense,
sharp and sensitive to the recent calm, unreal and mild. These are all my understanding of
myself.” said Mao Yan.

THE VANISHING EXPRESSIONS: AN ERA OF PORTRAITS

The series Thomas is the major focus of Mao Yan since 2000. Mao Yan rejects
all symbols and representations of identity and paints solely face portraits. With
classical oil painting techniques that display gradation of strokes in traditional
Chinese paintings, mentality of the character is vividly depicted.

Portraits of Thomas created in 2004 and 2005 are exquisite oil paintings
produced under Mao Yan'’s flourishing drawing skills and his five-year exploration
of the very same theme. Thomas (Lot152 ) Painted in a single tone and multiple
gradations, the portraits of Thomas are evidence of Mao Yan's sensitiveness
and responsiveness to colors, and at the same time sustenance of the artist’s
delicate inner emotions. Thomas (Lot151) The indescribable expression of the
character seems to be carrying a still and quiet soul, delivering a calm sense of

time and space through the slightly closed eyes, the solemn face and the vague
atmosphere. Painted in a top view perspective, the portrait seized the dynamic
moment of emotions that resembles the resting eternity captured when the
camera shutter clicks.



MAO YAN (B. 1968)

151 o

ENE REHESG

Painted in 2004 2004 F1E

oil on canvas Y &

24x19.5cm. (9% x 7 ¥%in.) i MY 2004 (AT)

signed and dated ‘MY 2004’ (lower right)

HK$180,000 - 280,000
Us$23,100 - 35,900

FEATRET - HAR( BEERIN) 1949 G KB A4 KBS FHAMTEER
Francis Bacon, Head Ill, 1949, Collection of Metropolitan Museum of Art,
New York, USA
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MAO YAN (B. 1968)

152 | moms

ENE REHESG

Painted in 2005 2005 F1E

oil on canvas S E

35.5x27.5cm. (14x 10 % in.) K 0 MY 2005 (£ )

signed and dated ‘MY 2005’ (upper left)

HK$250,000 - 350,000
US$32,100 - 44,900

FEATEAET - R ( HB&IE1)1953 FE EE faH BIR KT EE5R
Francis Bacon, Study for a Portrait |, 1953,Collection of The National Gallery,
London, UK
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IMPORTANT PRIVATE COLLECTION
BEE AN

I_IU YE (B. 1964)
Composition of Red, Yellow and Blue
2% A4 -7 E

Painted in 1997

oil on canvas

141 x 120 cm. (55 Y2 x 47 Y4 in.)

signed and dated ‘LIUYE 97’; signed in Chinese (lower right)

PROVENANCE
Galerie Serieuze Zaken, Amsterdam, The Netherlands

Private Collection, Asia

EXHIBITED

Beijing, China, Mingjingdi Gallery, Solo Exhibition of Liu Ye, 1997.

LITERATURE
Solo Exhibition of Liu Ye, Mingjingdi Gallery, Beijing, China, 1997
(illustrated, p. 23).

HK$14,000,000 - 18,000,000
UsS$1,794,900 - 2,307,700

BoE (BER )1933 FF MAN ERGE BRE
flrEEse

Kazimir Malevich, Self-portrait, 1933, Collection of the
State Russian Museum, St. Petersburg, Russia

1997 F1E

hE B

R LIUYEIT B (AT)

KRR

AR PIETERF Galerie Serieuze Zaken
oM FLA UG

RE
19974 [ZIF AR | ILRAKEER b FE

H AR

(BIFER) ERBLEER bR PE 19974 (B - £2358)
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LIU YE

COMPOSITION OF
RED, YELLHOW AND
BLUE

EARLY WORKS EXHIBITED IN FIRST SOLO EXHIBITION

Liu Ye is a one-of-a-kind artist in the realm of Chinese Contemporary Art, opening
up a brandnew aesthetic system. While most artists concentrate on reflecting
political messages and searching for iconic images, Liu Ye focuses on thinking
about different art traditions and aesthetics forms in the past, such as Western
Classicism, Realism, and Geometric Constructivism, fairy tales, plays, Surrealism,
and magical atmosphere, and even pulling the poeticism and sentimental
emotions of Oriental culture together in his works, thereby creating his unique
style of imagery and richness in aesthetics. The painting Composition of Red,
Yellow and Blue (Lot 153) is Liu’s masterpiece of his initial period of creation after
his return to China from Germany. Created in 1997, it was exhibited in Liu’s first
solo exhibition in China, and was soon acquired by its previous collector, who
had collected it for more than 10 years before it fell into the hands of another
collector. After a long period of 6 years, Poly Auction (Hong Kong) is proud to
present it in the Autumn Auction this year. The work is an epitome of Liu's creative
context in Germany, with a hint of innovative element linkable to the later stages
of his development. It serves the purposes of both summarizing and inheriting
the past while passing it on. This is a rare occurrence for this artwork to resurface
in the market, and it is predictable that it will, once again, be the focal point of
the market.

A CREATIVE DECLARATION OF COLOUR STUDIES

Composition of Red, Yellow and Blue is a rare piece of big format painting in the
artist’s portfolio, highlighting Liu's unique concept of colour, encompassing the
artist’s summative style and creative breakthrough after his venture in Germany.
Apparent references to Piet Mondrian (1872-1944) are observed in his works
rich in geometric composition where the three primary colours, namely, red,
yellow and blue, is commonly employed as the base tone of creation. The stark
contrast of the three primary colours denotes a complex world of colour. The
way Mondrian deals with colour emphasizes on the manifestation of the original
colour, thereby rendering the purity of colour in the aesthetics of cool rationality.
It represents aesthetic experience developed by the modern Western industrial
society and industrial design. This aesthetic experience has even been utilized by
the School of Bauhaus in Germany, and since then became an important concept
of modernist art, and finally, has had a profound impact on modern styles of
design. It is not exaggerating to say that Mondrian’s works represent this source of
art. Liu Ye's life experience from his early years of industrial design studies (1980-
1984, 15-19 years old) to his study in Berlin (1990, 25 years old) allowed him to
have an extensive exposure to this concept of modernism. His daily life experience
in Germany deepened his understanding of such kind of rational aesthetic, and
even making him to think that “The rationality of Germany is implemented in daily
life,” on every level and in every single detail. Since then, Liu started to make a
gradual attempt to transform the rational aesthetics of modernism into his own art
vocabulary, extracting the essence from the Mondrian’s style while not forgetting to
pay a tribute to Bauhaus. While soliciting inspiration, Liu has tactfully blended the
three primary colours of red, yellow, and blue in a creative breakthrough, showing
the delicate alteration and changes of colours. Viewers will observe changes in
multiple levels of each and every colour in Composition of Red, Yellow and Blue,
generating a kaleidoscope of colours ranging from purple, green, pink, royal blue,
navy blue, and violet blue. The balloon on the top and the curtains on the right
render the multiple layers of changes in the blue tone (Figure 1); the characters
at the centre represent the stark contrast of red, yellow and blue, while endowing
it with a touch of melancholy purple, conveying the mystic atmosphere of both
surrealism and fairy tale (Figure 2). Similarly, Mondrian’s portraits are featured by
a variety of hues including purple, pink and royal blue (Figure 3). Through Liu Ye,
one could have a more refreshing insight into Mondrian’s works.

Composition of Red, Yellow and Blue is likeable to a declaration of artistic creation,
or a colour atlas, which indicates the very spirit of art, by illustrating how the three
primary colours could be combined and blended into a stunning kaleidoscope
of colours. In very much the same way, when Composition of Red, Yellow and Blue
falls into the hands of Liu, they are switched into a poetic mode with stronger
intuitional and emotional charge, in contrast with the rational, tight-knit style
of Mondrian. Through the power of colour, Mondrian aims to convey the theory
of how the outer world is formed, representing the interplay of art and science
in western traditions, while Liu attempts to express his personal, emotional
experience and understanding of the outer world, representing the harmony of
art and life in eastern traditions.

LIU YE, MONDRIAN AND THE
INTRIGUING RIDDLES IN THEIR
PAINTINGS

Liu Ye's works are often filled with intriguing
riddles. The three characters in Composition of
Red, Yellow and Blue hint at different aesthetics
and dimensions of thinking respectively. Not
only does his work integrate into Mondrian’s
painting, it also has Mondrian’s own portrait
captured in a rare approach. According to
literature, it is the only one painting with
Mondrian’s  portrait,  striking a
meaningful contrast with the angel
at the centre, which is based on Liu's
image. Embedding classic worksinto his
own works, Liu shows different artists’
influence on him in different periods.
He mentioned he had been influenced
by Jan Vermeer (1632-1675), Kasimier
Malevich (1878-1935), Jean-Baptiste-
Siméon Chardin (1699-1779), and
painters of the Song Dynasty. Traces
of these classic works are observed
in many of Liu's paintings. Such kind
of expression mode is exemplified by
directly placing Mondrian’s image in
the painting. It seems to be an explicit
artist’s statement by Liu Ye, revealing
how his works have inherited the
spirit of modernism represented by
Mondrian from the perspectives of
both colour and spatial logic; how
the artist himself, through creating
Composition of Red, Yellow and Blue, has
engaged in a dialogue with the classics,
or even surpassing them, and thereby

of creation when Liu first returned to China,
the artist often set the scene of his paintings
as “the stage,” which recurred more frequently
at a later stage, such as “The Little Navy”
series (Figure 4). This work thus embodies the
meaning of inheriting the past and passing
it on, as well as breakthrough in different
dimensions. Composition of Red, Yellow and
Blue has the contrast of light and darkness
more delicately depicted, conveying a stronger
emphasis on dramatic, on-stage effects. It

2I%F  #EE 1997-1998) #r & L HA 2008 10 A4 A R BT
> _ 12,980,000
establishing a personal mechanism |y ve, Untitled (1997-1998), Sotheby” s Hong Kong, 4 October 2008,

with brand-new meanings. The angelin  sold for HK$12,980,000.

the painting, as a replica of the artist's

image, is the most iconic figure among Liu's
works. Holding a balloon which is floating in
mid-air, the angel is affixed in a both magical
and realistic posture, lending a touch of surreal
fantasy to the painting, The image of the little
girl beneath represents the several concepts
which Liu’s works probe into, namely ‘female’,
‘childhood’ and ‘fairytale’. This little girl was
the icon of his works throughout the nineties,
before she has been replaced by women in
tragedies and Miffy the Rabbit in later stages
of his creation.

STAGE, GEOMETRY AND SPATIAL LOGIC

The composition of Composition of Red, Yellow
and Blue represents Liu Ye's innovation at
this stage, when he began to place stronger
emphasis on architectural aesthetics and
spatial logic of the painting. The artist sets the
scene in a theatrical setting of depth leading
inward, the blue curtains on the right are
being pulled slowly, and the characters gaze
straight ahead as if they were the cast in the
theatre, and a more interesting story is about
to release. Mondrian is standing behind the
curtains, putting greater emphasis on spatial
volume and multiple perspectives. “Arena”
is an important concept of creation in this
period. In 1995-1999, which is the initial stage

reminds us of Western Classicism art tradition
of Dutch master Vermeer, representing one
of the aesthetic sources of Liu's works. The
objects in the space of the painting seem to
be sustained by a compact tension: the tip of
the spear on the left seems to be piercing the
balloon, while the balloon seems not being
able to withstand the weight of the angel
any longer. The little girl hiding behind the
wooden chair suggests a hidden story yet to
be unfolded. These are all pulled together in a
dramatic tension.

Different from the style of his previous works
in Germany, the characters in this work are
gazing ahead, representing Liu's particular
way of aesthetic thinking. The characters in the
painting look straight into the viewer outside
the painting, while the viewer is “being viewed”
and “being gazed”. The subject and the object
are being reversed, and their relationship is
made obscure. Liu’s imagery often creates a
powerful visual impact which keeps the gaze
of viewers in an ever tense state.

STILL-LIFE OBJECTS AND
CONSTRUCTIVISM

Another significant change is that Liu had
Mondrian’s works embedded into his

Composition of Red, Yellow and Blue in a more
conspicuous manner, in stylistic consistency
with the ‘painting-inthe-painting’ mode he
first explored in Germany. By transforming
Mondrian’s works into a sign/motif, he
suggests ways for viewers to understand his
composition, that they should pay attention
to the various geometric shapes hidden in
the painting screen, namely the triangle
formed by the three characters, the rectangle
formed by the vertical curtains, the two
squares formed by the wooden chairs,
the longjtudinal axis and horizontal axis
represented by the dark brown floor and
the shade behind the curtains respectively.
The skillful segmentation of the screen
and the reassembling of various geometric
shapes are in echo with Mondrian’s works.
The steep contrast between the fore and
background result in a complex spatial
layering. Throughout his artistic journey,
from his works in Germany to his delightful
masterpiece Composition of Red, Yellow and
Blue, Liu has been employing the style of
realism and a figurative approach to depict
indoor still life, where various geometric
shapes, points, lines and planes are hidden,
with which the spatial composition is
harnessed. The clean and neat presentation
isan application and evolution of Mondrian’s
principal of imagining spatial creation with
point, line and plane, endowing the painting
with an internal spatial logic, making the
structure more tight-knit, thereby allowing
viewers to see architectural sequence
and the rational beauty pursued by Liu
in his figurative imagery. The harnessing
power of geometrical elements not only
demonstrates Liu's tribute to Western
geometric abstraction and structuralism in
a timetranscending, aesthetic dialogue with
traditional classics, but also discloses his
greater ambition for art, which is to transplant
Western constructivism into his contemporary
social context. In other words, it is to adopt the
constructive spirit of geometric abstraction in
the construction of a more complex surreal
setting resembling that of films and plays,
thereby consistently leading viewers to further
explore in new realms of aesthetics.

Composition of Red, Yellow and Blue is an
assemblage of the art forms accumulated
and developed by the artist from his venture in
Germany to the initial stage of creation after his
return to China. Alluring metaphors, as well as
classic art forms involved, are prevalent in his
works, from the perspectives of colour, spatial
construction to the creation of characters. At
the same time, they are related to the artist's
own life experiences and innermost feelings.
Liu has succeeded to synthesize all these into
a new artistic vocabulary and mechanism of
expression, enabling his works to detach from
the constraints of his time, while transcending
time and space, into the ultimate state of
purity, where they are basked in the serene
light of eternity.
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Fang Lijun’s drowning experience in his childhood and the social environment later on have fostered his creation
of the “Swimming Series”. Since the 1990s, the clear image of the bald character has gradually become blurred.
1997.10.1 (Lot 154) depicted two hands surfacing on the water, with the character’s head and shoulders being

s 7 ' ' i indistinctly seen through the ripples. There is a stark contrast between the yellow-orange hands and the royal
blue water surface. The details of the slightly curled fingers provoke our imagination and speculation of whether
the character underwater is swimming leisurely or struggling hard. Fang Lijun used a close-view depiction as the
composition. With the figure seemingly swimming towards the audiences, we have the idea of lending a helping
hand. The artist has skillfully made use of this dynamic effect as a psychological impact to audiences. With the
interaction and feelings within, the character becomes a concrete existence.

;,___ ok Water, being the source of life that can carry but also capsize a boat, possesses various referential meanings
and implications. The water surface in 1997.10.1 is without boundary and flowing unrestrictedly. Fang Lijun

Bei has faithfully presented the distinguishing feature
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frs not merely did Fang Lijun depict in the scene the
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David Hockney, Portrait of an Artist (Pool with Two Figures), 1972, Private a profound SOCIOIOglcaI perspective th rOUgh
Collection various metaphors.
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154 ‘ 1997.10.1

FH#5 1997.10.1

Painted in 1997 1997 F1E
acrylic on canvas R £
45.5x51cm (18x20in.) i FN891997.101 (BT) : HH#31997 (BH)
signed in Chinese; dated 1997.10.1 (lower right); signed in
Chinese, dated 1997 (on the reverse) HR
HE R PREERER
PROVENANCE
Chinese Contemporary Gallery, London, United Kingdom H AR

(FA8s: wFLE) XEBATERNRE bR R B 20105 (Bhk - $2678)
LITERATURE
Fang Lijun, Culture and Art Publishing House, Beijing, China, 2010
(illustrated, p. 267).

HK$900,000 - 1,300,000
US$115,400 - 166,700
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It was on a flight to Germany in June 2004 that Li Songsong saw for the first time the
photo of a lone figure facing the tanks during the student protests in Tiananmen Square,
taken by Associated Press photographer Jeff Widener. Taken from the balcony of his
6th floor hotel room at the Beijing Hotel, the photo astonished the world and became
an iconic image that would be used in commemorating the Tiananmen Incident each
June. Li was so touched by the photo that he created the painting Chang’an Avenue (Lot
155) immediately upon his arrival in Germany and made it part of his first European
solo show. Li was just 16 when the Beijing student movement precipitated the events
in Tiananmen, and this is one of the very few works in which the artist depicts a recent
historical event. Chang'an Avenue thus bears especially deep significance, both as an
event that he personally experienced and as a reinterpretation of an iconic image.

Li Songsong once noted in an interview that “[What concerns mej is not just history. I'm
concerned with people, though not specific people. If people sense that it is indicative of
something, it means they haven't lost their memories. | don’t avoid any particular implications
in a work, nor do | insist on specific implications. History is just there. My attitude is not
important. Painting is a very individual matter, but my source is a public image.... No matter
how | paint, it cannot obscure the truth and the specificity of history, but maybe it can pose
questions about our way of viewing events.” Perhaps in order to more faithfully present
this bit of history, in Chang'an Avenue Li refuses to use color transfer or segmentation
to process the image, but present it almost exclusively in black and white tones on a
single canvas. Variations in the texture of the light grey background suffice to convey
a sense of the street surface, while only a few touches of pale green and red ochre are
needed to produce the strong color contrasts in the tanks at the center. Worth noting,
however, is Li's exploration of the image’s role in representing a historical scene, as he
reverses the original image left for right but leaves other details intact. In the buildup
of Li's brushstrokes we see what seems
to be both a realistic depiction of the
scene as well as the artist's own highly
individual style of handling it; it appears
to be a historical event yet is also a
manipulated image. As technology
advances, the general public relies on
the “visual evidence” provided by images,
yet historical events themselves involve
subjective interpretations about which
there is much disagreement. Chang'an
Avenue shows Li Songsong exploring both
history and personal memory, and any
contradictory or conflicting elements of his
portrayal surely spur us to consider anew AR %‘ﬁ%mﬁgﬁ ) )

K . Gerhard Richter, Stadtbild F, 1968, Collection
the meanings of history and the present of Staatliche Kunsthalle Karlsruhe, Karlsruhe,
moment. Germany




LI SONGSONG . 1973)

Chang’an Avenue
W66 ‘ TR RZH

Painted in 2004 2004 F1E
oil on canvas R B
50x 70 cm. (19 ¥ x 27 %2 in.) R A 2004 (EH) =
signed in Chinese; dated ‘2004’ (on the reverse)
IR
PROVENANCE oM FLAME,
Private Collection, Asia
RE
EXHIBITED 20046 A23-7B17H [Z=#AHA ] 99F FF PR 12E
Aschaffenburg, Germany, Galeria 99, Li Songsong, 23 June- 17
July 2004.

HK$400,000 - 600,000
US$51,300 - 76,900
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SHI XINNING &. 1969)
The Ball
ALE g8

Painted in 2006 2006 F1E

oil on canvas R B

180 x 180 cm. (71 x 71 in.) i ALE 2006.3 LR (L L) ALE 2006. shi xinning (EX)
signed and inscribed in Chinese; dated ‘2006.3’ (upper left);

signed in Chinese; dated and signed ‘2006. shi xinning’ (on the HR

reverse) ELRNLE:

PROVENANCE
Private Collection, USA

HK$200,000 - 300,000
UsS$25,600 - 38,500
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“When | compose, | always like to connect unrelated characters together.... Mao Zedong in my work does not refer

to Mao Zedong in history. Up till now, he is still the idol of Chinese people. He is everywhere. He has once greatly
affected the lives of my parents and my childhood. The Mao | describe is not him on the real political stage in
1960s or 1970s, but a visualized memory. | would like to tell a ridiculous story. Despite of this, | focus intensively
on the flash of interpretational relationship associated to the picture. Under the same picture, the implication
obtained by Chinese audiences is then undoubtedly diverse from the one obtained by Western audiences.”

SHI XINNING




CAl GUO-QIANG .1957); & TSAI KANGYUNG 8.1962)
Art Shopping Network
HER £EK EREE

Executed in 2005

gunpowder and ink on Japanese paper, mounted on wooden
framed screen (a set of 4 panels); Note of Jin Yan Quan and
gunpowder on paper (a set of 2); video: DVD and VCD formats
Screen overall: 200 x 300 cm. (78 3 x 118 in.); 35.5 x 28 cm.
(14x11in.); 36.5x27.5cm. (14 Y x 10 34 in.)

titled, signed and inscribed in Chinese; signed and dated ‘Cai
2005.3.31 KY Tsai 2005.3.31’ (lower right)

EXHIBITED

Taipei, Taiwan, Taipei MoCA, Trading Place: Contemporary Art
Museum / Contemporary, Generation, Aesthetics, Technique,
Institution, 2 April- 22 May 2005.

LITERATURE
Trading Place, Taipei MoCA, Taipei, Taiwan, 2005 (illustrated,
pp. 138-145).

HK$3,000,000 - 4,000,000
uUs$384,600 - 512,800
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Jin Yan Quan (a set of 2)
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CAI GUO-QIANG &
TSAI KANGYUNG

ART SHOPPING
NETWORK
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As the Solomon R. Guggenheim Museum once proclaimed, “Cai Guo-
Qiang is an artist who has literally exploded the accepted parameters of
art making in our time. Drawing freely from mythology, military history,
Taoist cosmology and Buddhist philosophy, gunpowder-related technology,
and Chinese culture, Cai’s art is constantly mutable as a form of social
energy linking together what he refers to as “the seen and unseen worlds.”
Following Cai Guo-Qiang’s in-depth studies of cultural patterns of places
he visited, as well as various social, environmental and racial issues, the
Art Shopping Network (Lot 157)
created in 2005 is undoubtedly
his most representative work
that combines  gunpowder

The changed meaning produced sharp conflicts and contrasts. Cai
Guo-Qiang and Tsai Kang-yung decided to confront the TV audience’s
praises or challenges, which virtually further realizes Joseph Beuys’s
theory of “social sculpture”. Beuys said, “Every man is an artist who,
from his state of freedom... in the other positions in all arts, displays own
autonomy and thinking and determines the future social order.” “Social
sculpture” emphasizes that society itself is an artwork; everyone’s
action could be an action art. From explosion to inviting the audience to
actively participate, Art Shopping
Network similarly illustrates the
inability of art being isolated
from reality. Using seemingly

explosion with action art to
examine contemporary art and
the public’'s consumer culture.

Cai Guo-Qiang migrated to New
York in 1995; the new social
context and living environment

_ = lyw |
prompted his studying issues : - e 4 ', fﬁl '

of international politics and |18 W ,
1
cultures. Following the series | [ ] h‘

Project for Extraterrestrials

which he started creating since

1989, he has elevated his

own perspective by seeking

dialogues and  exchanges

between human beings and

aliens. Though tending to return

to realistic life aspects since

2000, he has seen social issues

with a distant and unique angle. Germany
In 2005, invited by Museum of
Contemporary Art, Taipei, Cai
Guo-Qiang collaborated with
the Taiwanese media figure
Tsai Kangyung to create the
project Art Shopping Network.
The curator’s original concept
was “exchange”. Cai Guo-Qiang
conceived a change of role in
the art field, so he suggested
to his collector Tsai Kangyung
a proposal with the original aim
of studying “how bold could art Japan

selling approaches be? How

many new customers of contemporary art could be attracted?” Cai Guo-
Qiang used gunpowder to blast golden yuan bills to create a screen-like
work, and then made the blasted golden yuan bills become “numinous
talismans”, which were sold on TV shopping programs to challenge
the public’s acceptance of the artworks and to question the value and
meanings of artworks in commercial market.

994 F{E fBE #13E
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Picking golden yuan bills as the medium to mirror the state and
recognition of artworks during the selling process, Cai Guo-Qiang
implied a unique historical meaning. Golden yuan bill was a type of
currency that had circulated in China’s Republican years for around
ten months and been devaluated over 20000 folds. Since the issue
limit had not been strictly followed, there was harmful inflation which
resulted in economic chaos in the society, especially the middle class
in cities which suffered great economic losses. After the gunpowder
blast of the project Art Shopping Network, the golden yuan bills that once
represented depreciation were transformed into numinous talismans.

* 2= E1TERR
== S (IR the fast d I t of di
rnet Dream, 1994, Collection of Museum Kunst Palast, Dusseldorf, € Tast development or media,

Hasegawa Tohaku, Pine Forest, c. 1590, Collection of Tokyo National Museum, Tokyo,

ordinary numinous talismans, he
amplified the social implication
of a profound artistic creation.

In Art Shopping Network, the
artist made use of gunpowder
blast to show exploded marks
of golden yuan bills. The vague
s ; = lines of the rectangular frame
' not only imply existence but
also, like the medium of TV’s
appearance and  televised
process, attract the audience
and produce interactions in
various aspects like listening,
seeing, and feeling. This is a
bright observation of modern
consuming society and, under

a fresh review of the relationship
between artistic creation and
the general public. From the
explosion project to action art
and finally the interior screen
installation, Cai Guo-Qiang used
various formats to present Art
Shopping Network, which further
accentuated the importance of
“venue”. Originally, a screen has
the function of dividing interior
space; the graphic drawings
here are more than just adding
its superficial intriguing changes.
As he said, “Interior art basically
derives from artists’ concerns on internal world of human life, which
expresses in the relationship between life and art, as well as the impact of
art on life.” Negative or positive, moving or static, the screen redefines
the space, and its multiple and intriguing modifications also re-group
and create the space. With the format of three-dimensional installation,
Art Shopping Network extends the impacts of art and consumer culture
on human'’s psychological aspect to the existing exterior space of being,
which creates interactive possibilities and emphasizes the profound
connection between man and the environment. There are two sides
of the same coin. Golden yuan bills and gunpowder are respectively
symbols of economic power and weapon, which similarly possess a
dualfunction characteristic. Money could not necessarily maintain
eternal value; gunpowder could on one hand destroy and on the
other hand create. The so-called “opposition” does not necessarily
mean conflicts and confrontations. Through the narration Art Shopping
Network reveals the nature and norms embodied in things, as well as
the eternally ceaseless rule hidden in daily life.




W 6 8 The New English Calligraphy - The Book of Family Names
Bk MEXEE-BRY

ink on paper K2 A
70 x 150 cm. (27 %2 x 59 in.)

HIR

P db R RS
Tokyo Gallery, Beijing, China REEEe FlERR
Acquired from the above by the present owner

AR

CETER ) BV AMEMAZE 5/ &/& 2009F (B - 638)
ACT, Tainan University of the Arts, Tainan, Taiwan, 2009 (EREE: —EAFEETHES) BAABER 51t 678 2009F

(illustrated, p. 63). (Elhk - 2834 %358 )

Contemporary Value- A Processing History, Ever Harvest Art Gallery, q 4 ﬁj ]' "5 "' L * E’ i—' F :] T 5 'EA‘ fﬁ I = 22 "a
Taipei, Taiwan, 2009 (illustrated, pp. 34-35). 1’ {' 5 ﬁjb.] ‘j _ ; 5 )
- ! Il (TP 411N g = R

US$38,500 - 51,300

[ BAFAEEE LG I - (B LEIFEAZTZNNEER - TR#HFIEEEEMEZ KR -
HimAER A IEEZBMEIFFRAA L - ElEmEEMIIESECHXTE - BECHE
2 IBE TR B o B T TEBLTTIEFE - EFIFFIERIRE FFIE FrA0# <]

K

Westerners are intrigued by calligraphy, but they have never truly entered the state of aesthetic appreciation of
calligraphy. They could only understand it in terms of pictures because they do not know Chinese characters.
Through this means, | bring the real art of calligraphy to the West. This piece is to let them write their own words,
have their own calligraphy, and expand their thinking. | came here not to teach you to write, but to make you
reflect on the knowledge that you own.

XU BING

190
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Composition VIII
BRE BESH

Executed in 1992

ink and mixed media on rice paper and gauze, mounted on board
160 x 110 cm. (63 x 43 Y4 in.)

signed and dated ‘JC Yang 92’ (lower left)

Galerie Jeanne Bucher, Paris, France
Important European Private Collection,
acquired from the above gallery

Paris, France, Galerie Jeanne Bucher, Yang Jie-Chang,
23 April- 30 May 1992.

Yang Jie-Chang, Galerie Jeanne Bucher, Paris, France, 1992
(illustrated in black & white, unpaginated).

US$38,500 - 64,100

Baga C BEIER Y1915 SE 2B R RIEBEMTEERE
Kazimir Malevich, Black Square, 1915, Collection of The
Tate Modern, London, UK

1992 F{E
KB IREEM AR 21 R AR
X JC Yang 92 (£ F)

HIR
& 22 Galerie Jeanne Bucher
BN EERAUGE (B ElER)

RE
19924 823H8-5A30H [#572& | Galerie Jeanne Bucher 222 J%[E

AR
(#5552 ) Galerie Jeanne Bucher 222 JAE 19924 (BHEM @ EEE)
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YANG JIECHANG

BLACK AND WHITE:
THE ABSTRACTNESS
AND SPIRITUAL
IUSPIRATION BY
CHINESE INK
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Y‘ang Jlechang started his career in prgfessmn’al.Chmese :

palntlng Borrowmg the coneepts |of calllgraphy .and |nk Yang

has contrlbuted to the creatioh of centemporary artpresenting’
F

anew the pOSS|b|.hty of ink with the modernl.ty and experlmental i

idea’ of ‘contemporary, ar.t As early ‘as m the early 1980s, Yan,g

had deyveloped, hIS monochirome’ ink' pleces and explored the
abstraction and splrltualrty of Aink. In,_,,1989 He. werlt to France
and had his; exhlbrtrons in the Musee Natiohal/d’Art Moderpe-and
Centre Georges:Pompidoti. Since then, he has stayed abroad in
He|delberg, Germany and Paris; France. Startmg from'the 1990s,
Yang has been Jommg exhlbltlons of 'ink mopochrome medla
x contlnuously, |nc|ud|ng the 1st to: 5th “International Ink Pamt/ng
Blénn/al of Shenzhen" frorn 1998-"10*-2006' “China: '20- Years iof

Space Infiltration - Idylls and VlS/ons” of Guangdaeng MuSeum of Art

in 20_06. Composztron VIlI'(Lot 159)"is ohe of the earliest yvo.rks in 'I'

the artist’s first stage of creation series:in Paris and was displayed
in his Solo-extibitiontin 1992. The .p'i'ece is: co_r_nposed by ‘ink and
a colfage of mixed.media, paper and gauzeﬁon a canvas, ‘Through
the transformation!process,-the ethereal media of monothrome
ink appears to own a new texture_and: yolumle'. 'The rock texture
like . those' on embossmentls and rocks 1) traditi,_ohal Chinese

~landscape . paintings. ‘blenads swith - the line ftexture like t_hose'

/ on' inseription .carvings on oracle hones or the jagged texture

[ oﬁj_mount_ain rocks and: cliffs.’ Thisreveals’ an entirely different -
" impression and feeling fr_om traditional'ink paintings‘and-for-this .

reason the scenesalso constructs.a visual tension and rhythn. In
i ! F s N Y : '

3 | F 0= " 2 L]

.rl-

iy I-

tradltlonal Chmese art ink had always beén recognlzed only as the
medlum af. producmg Chlnese landscape and oalllgraphlc WOrks:
Yang.Jlechang S Composlt/on Vil srngles outlink which becomes the
creati.on’s theme ahd heart, th us ‘exploring its abstract'beauty and
expressive power. Inistead of using ink to, reproduce and narrate
othel objects, Yang places ink paper on the centre of white canvas,

i creating.Images with stark contrast between black and: witite: The

abstruse, secret darkness -of, black.and the pure, perfect clarlty ]

- of white, fd'llowing ‘a -profound trar'fsfornﬂa'tion togeth'er present a

S|mple aesﬂretlcs of colours: Yangs black and whiteinmonochromie
serles of“fpalntmg was there.by established f[rmly A smgle ink
‘colour:can yet give five gradatlons Using, its simplicity to drive the: ;

complrcatlon it-demonstrates the gradatlon variations between-;
Ink Experiment” in 2001 and “The. Second (iantempor‘ary Ink- Wash |

black and. white in.the world of coloun Just like the cosmological
world outlook that the Tadists told “Tao gave birth tg'the One; the
One gave b/rth sticcessively. to"two, threey: tip=to-ten thousand”+ The
solld. blacK dnd the transparent White egmmunicate a kind of quiet’
and Srmple atmésphere and;also ~echo the spirituals boundary of
orlentakaesthetlcs and the' Zen:, Composrtlon Vil representsnYang" :
Jiechang’ s,development which' started as early asin the 19903 and-+
his understandmg (o] | new mode gnd mature concept of Chmese h
lnk pamtlrrg that the f'ocus on‘the |r‘|ks major role in narratioh -and i
expressmn is shifted to}hé abstract aesthetlcs and spiritualrealm

;:orlgmally hldden in ink col6Urs and the adoptlon of jexpressing

in t‘he way..of Western abstract art which yet will lead us' to the
spirittiat essence of Chinese chture PRI T b
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Untitled ‘92 (Ill)
BSLE R 92 (1)

Painted in 1992

oil on paper, mounted on canvas

76 x56cm. (30x22in.)

signed, inscribed and dated ‘John Way Il XXX ‘92’ (bottom)

Alisan Fine Arts, Hong Kong, China
Acquired from the above by the present owner

John Way Retrospective-80 Years,

Shanghai Art Museum, Shanghai, 2001 (illustrated, p. 151).

US$6,400 - 9,000

1992 F{E
A RNER
FXE : John Way Il XXX ‘92 (TF8F)

HR
B BB EEER
REEES D E R

AR
(BREEN+EER) DEEMNE B8 = 20014 (B © £1518)

R FEE
LOTUS ON TABLE

-

AEEmAER
FRRENERETBRERBIESS - BESE 8
BRER - ETBRER - HEREHIT 1980FK
MORBLN - HRAVEERE D REFUERSAI
TFER - BRATERADEMAIE - BEEEEL
EMEFERAEH  SBRELGRXAE XALER
BEHRopR F BB RLU - FEE  EXNE
BRAARTHNEFNEEMERPFAEE  AIF
B (R EFETE ) (Lot 161) BREMERRRRNERE
XERANEE - (ERAEARENSEF ARETH
NAEPERNERL BEXALE BEFTRINE
BUARH - EIEMERABHBRR B ABBENLE -
B BT AMEE IR R R & HEER ST Bk H 2R - JISZ4AD
XEZFNEFREAP L @ TR T 2H —RHREER
MEZR  BSREMEHNER - IR —LFwmem
HIOBMEF AETESS -ATEEZ R MBS
ARENBRETR  EENHAEHHRINFHRBE
¥ AREPEARNNBANSRORZRE - 8ER
SKUBREERE  AIXWMERE TEEWMAATE
7o REBRRERE M2 EANMERNBREE -
BEERAHHRE - BERRES - MEHRREROP L
B oo ERESRUK — BT s IT ARG - MIERAR
& i TR EF S - 2RERRERTERASE
ORI - BRER - —RBERAZMIHNRSN °
HEREE ETNER - BRONTEESUEHEABRE
TENEE  AEENARECE HEFANEEE
anoc EEREIS BB RUFRASEME R
BEELENER - (R LEERL) ARG 255
B o
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XU L.EI (B. 1963)
Lotus on Table

"R KLETR

Painted in 1994 199451k
ink and colour on Paper KB & E AR
56.5x 41cm. (22 Y4 x 16 Y4 in.) Fi# 2 (L)
signed in Chinese (lower left) $BE: &R
one seal of the artist
py
PROVENANCE HEEMUFEEZBEREMRAA

Acquired directly from the artist by the present owner in 1994

HK$420,000 - 600,000
US$53,800 - 76,900

PERCEPTIBLE BUT INEFFABLE

Xu Lei's uniquely themed art is exceptionally distinctive in the field of Chinese modern and contemporary
art. While the mainstream art movements in the 1980s were political art and social realism, Xu Lei
chose to go back in time and explore creative inspiration from traditional Chinese culture. Using paper
as an art medium, practising ink in a meticulous manner, his works portray scenes from the daily life of
ancient Chinese literati and scholastic symbols in literati paintings such as horses, dragons, blue and
white porcelain, decorative mountain models and folding screens. By reorganizing these elements within
a new context, Xu Lei's artworks convey a unique sense of calmness and serenity through poetic, oriental
sceneries.

Lotus on Table (Lot 161) is the perfect illustration of Xu Lei's creative features and artistic aesthetic. The
piece of art portrays realistically and comprehensively two frequently seen components in life of scholars
and literati paintings: a lotus and a rosewood chair. Both lotuses and rosewood chairs represent the
elegance in life of literati, but the artist removed them from their quaint habitat and placed them in
the isolated, quiet center of the work. The sense of detachment and illusion emitted from the solitary
atmosphere creates solemnness and absolute ethereality. As quoted from a critic, "the air is so still that it
is almost ruthless". The sense of distance and indifference
established are comparable with the style of De Chirico and
Magritte's Surrealism, but with an additional hint of Oriental
sentiment and poetic sensibility.

The deeply hidden, perceptible but ineffable messages in
various imageries penetrate into the context and mood
of the painting, inducing interest of the audience and
immersing them into the world of Chinese literati. Xu Lei's art
centers on substituting storytelling with artistic conception
and replacing messages with emotions. The twisted lotus
branch forms an extending curve that echoes and contrasts
with the arched legs of the rosewood chair, presenting a
soft, unique femininity that is rarely seen in Xu Lei's work.
The subtle floral pattern of the curtains at the upper part
of the painting reminds viewers of boudoirs and gentle
womanliness. Most of Xu Lei's blue-toned artworks portray
masculine symbols such as horses, dragons, blue and white
porcelain and decorative mountain models that typifies
a patriarchal society, thus Lotus on Table is exceptionally

BRI C(ETRAHR ) 1954 F1E
Rene Magritte, The Invisible World, 1954 remarkable and noteworthy.

198 CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG




1 6 2 The Beauty of Autumn
21N KRB

Painted in 2004 2004 F1E
mixed media on paper ERE M M
82.5x99.5 cm. (32 %2 x 39 in.) F& BB —O00m (k)  2IENRME (EBEE) 2004 (EH)
signed and dated in Chinese (upper left); signed, titled in Chinese; $5E0 © 2IBFAEN
dated ‘2004’ (on the reverse)
one seal of the artist HIR
a8 5l RRER
W& RS LB

Chan Liu Art Gallery, Taipei, Taiwan
Acquired from the above by the present owner H AR
ERAAEKBRARARERBE) (HESEM) 2007F10 A%
(BIhR - 82768)
"Current Condition and Future Trends of Ink Paintings in Taiwan”,
Artco, October 2007 (illustrated, p. 276).

US$35,900 - 48,700

[ #fFiay R E R R Bt @R ACER - BIfFEEAIRA L XAERZEF B E A KERIFR
EXZE - [t BIE minaRE TME LA EFER - & BB E 0I5 5 B
B o E—HE—RAVLIER - PEEX BRI — B BIR G X EES
o BIEEMREEE 5 EESN R P 77 3 A B A s R BLHE - AR
— BT B X AR A AF 1A ELA RAE <)

2B
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PROPERTY FROM AN IMPORTANT EUROPEAN COLLECTION OF CHINESE CONTEMPORARY INK
BUM EZ B E KRR AR

LI YUAN CHIA (Livuanuia, 1920-1994) YUAN JAI (vuan zHAN, B. 1941)
PROVENANCE PROVENANCE
HK$60,000 - 100,000 HK$120,000 - 160,000

CHINESE MODERN AND CONTEMPORARY ART :: POLY AUCTION HONG KONG
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Zan Zak Zen - 18

REE
Painted in 2007 2007 &1E
ink on silk KB BA

97 x 135 cm. (38 % x 53 % in.)
R
RRERRSARMRAA

Acquired directly from the artist by the present owner

UsS$5,100 - 7,700

100

Landscape
BEX R

ink on paper
69 x 98.5 cm. (27 ¥ x 38 %4 in.)
signed 'Tang'; signed in Chinese (lower right)

Galrie Loft, Paris, France
Acquired from the above by the present owner

Us$3,800 - 6,400

K2 AR
e - TANG /B

HIR
JAE B22 Galerie Loft
R EES L=k

205



16/ cnile's Face n

BEE BZE@E I
Painted in 2008 2008 1k
acrylic on canvas Bwh &
140x 110 cm. (55 x 43 %4 in.) i BMERESR 08 (£ 1) ; (ERE ) &% (BX)
signed with artist's signature; dated '08" (lower left); titled and
signed in Chinese (on the reverse) KRR
EEV) RN

Private Collection, Asia

US$38,500 - 51,300

[EE A - TBRGEEBEE - AT EERRE - HREMGIR - RZFENE I EEE - AL
I FF IR ESE N mY - AN A - B )R B I A BT BIE - i FE R B E B K FH 1R ER -
£
"To me, solitude is absolute, this is not a problem. Regardless of time, the feeling of joy and life is a fraud. We are

alone no matter when. Born alone. Die alone. No one could help. | have this strong feeling inside me."
WEI JIA

206



LI JIKAI k. 1975)

LI JIKAI .. 1975)

168 ‘ Child Wearing Scarf 109 ‘ Trojan

0 TE DN M AS
Painted in 2007 2007 F1E Executed in 2006 2006 F1E
acrylic on canvas B%h £ fiber reinforced plastic sculpture IR M B
100 x 100 cm. (39 %2 x 39 *4in.) R Lijikai 2485 07 (BT) 5 (EEMAY/NZ) 100 x 100 cm Lijikai edition: 1/6 hRER : 1/6
signed and dated ‘Lijikai 07’; signed in Chinese (lower right); 45 2007, (BH) 21x48x53cm. (8 ¥ x 19 x 20 %4 in.) = (KRB 1/6 Lijikai Z#5906E ()
titled and signed in Chinese; inscribed, signed and dated ‘100 x titled and signed in Chinese; editioned, signed and dated ‘1/6
100 cm Lijikai 2007.’ (on the reverse) IR Lijikai 06’ (bottom) R

TN FLA W oM FLA M
PROVENANCE PROVENANCE
Private Collection, Singapore Private Collection, Asia
HK$120,000 - 180,000 HK$120,000 - 220,000
US$15,400 - 23,100 US$15,400 - 28,200

208 CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG 209



CHEN FEI . 1972

W7O ‘ My Airbag Is Opened
PR BNZE2REITET

Painted in 2007 2007 1k
acrylic on canvas Bwh &
140x 180 cm. (55 x 70 34 in.)

R
PROVENANCE e AL A

Private Collection, Asia

HK$120,000 - 180,000
US$15,400 - 23,100

210 CHINESE MODERN AND CONTEMPORARY ART POLY AUCTION HONG KONG
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212 CHINESE MODERN AND CONTEMPORARY ART

XIANG JING . 1968)
End (A Pair)
My f/E (—H)

Executed in 2002

fiber reinforced plastic sculpture (a set of 2)

edition: 1/6

each:53.5x36x 171.5cm. (21 x 14 % x 67 Y2in.)

signed in Chinese; dated, editioned and inscribed ‘2002. 6-1
(1 of group)’ (middle) ; signed in Chinese; dated, editioned and
inscribed ‘2002. 6-1 (2 of group)’ (middle)

PROVENANCE
Asia Art Center, Taipei, Taiwan
Acquired from the above by the present owner

EXHIBITED

Taipei, Taiwan, Museum of Contemporary Art, Will Things Ever Get
Better? - Xiang Jing @ MocaTp, 2013, 6 July-1 September 2013
(different editioned version exhibited).

LITERATURE
Xiang Jing, Shanghai Bookstore Publishing House, Shanghai,
China (illustrated, p. 55)

HK$350,000 - 550,000
Us$44,900 - 70,500

1
.

(&
BRE CHEERY] ) 1998 F1E RFIES
2013 F4 A7 B AME : #7T 10,350,000

Zeng Fanzhi, Mask Series, 1998, Poly Hong Kong
7 April 2013 Sold for HK$10,350,000

POLY AUCTION HONG KONG

2002 F1E
WHB A BEYE (—#Eof)
hRER : 1/6

e AR 2002. 6-1 (1 of group) (R EB) : MR 2002. 6-1 (2 of group)
(FEB)

IR

a4 Al DMEMH L
REEES L ER
RE

[EEEREFS ? —mmEadL] 201357 A6R-9A1H EREME
ait 68 (ReATRREIRA)

H AR
(Am)y BBEEBRE 8 BB 20065 (EhR @ £558)




ARABENEACEZEZAR  BUSEIRHMEBNGEIEN
g EMBTAYHALHEREERRE - (FHE ) (—%) (Lot 171)
REARTHORBEERE - ZhXREBERAAER FREINER @ £
EREXGNRG TELBES M - (FH ) AMEREFALERRIP=
EMZZAK - EMMEEEREKRHHEAERE « = RMRISREE
EBLNET R NAM L RIER - MEBEEANRBAETE - Bl
BRI TERERNLZZEGRELHNARES  ELEFRNRER
B ALWZERED o  ARUBTLUENAE - ABERAAEET
RREROFERBET - AEERATELERTEHEER -

B RRBER : [ MRERIEE = RIERBRCNZ A
BT BEEREMEENTRT @ BIET RBEBNEATRA—RE
MR - HBRERERR - EREIHRITEUNRN—RBAIEEE
oo AENFESER  FRRUNEXAENERESHENHER
MRI - REEEE L - WE—EXT -

Xiang Jing depicts the human body with unique personal tones. Her way goes
beyond the exactitude of Realistic depictions of objects and further reveals
real feelings within the personages. The End (Lot 171) is a life-size fiberglass
sculpture consisting of two personages. With the traces of finger slides in the
process of sculpting remaining on the surface, the work appears expressive and
lively under the lights. The End is composed of two figures of plain-dressed girls
with empty emotion in their eyes. When they look at each other, it is like they
are talking about unimportant persons’ uncanny and panic feelings in a bustling
city through the decadent and empty emotions in their eyes. And when they
face a mirror or a wall, alone, one sees the inner emptiness and helplessness
of these girls who pry into the world while standing in the torrents of history and
experiencing the fast mutations of the times. From the standpoint of an urban
woman, Xiang Jing delicately represents the weighty urban melancholy and a
feeling of having no choice that ordinary people face in the atmosphere and
scenario proper to our epoch.

According to art critic Li Xian-Ting, “Through fingers that are as sensitive as those of
a pianist, Xiang Jing is capable of conveying rich emotions and integrating them into
thefigures of her creation. From there, the artist creates a complete mode of language,
that is, an impressionist way of sculpture-making. | think the mode represents a
creative shift after the arrival of Realism in China. The mode of language that she
creates is very similar to the quality of pen-and-ink writing as well as expressions of
imageries in the Chinese Literati Painting. In this sense, she is a genius.”
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LIU WEI &. 1972
Untitled
2 mE

oil on canvas
200x300cm. (783 x 118in.)

PROVENANCE
Private Collection, Asia

HK$350,000 - 550,000
UsS$44,900 - 70,500

Born in 1972, Liu Wei is the young generation of Chinese
contemporary art. His works possess the creative features of
the new generation, with a broad scope of works ranging from
photography, video, painting to sculpture. His idea of freestyle
creation has made some breakthrough by incorporating the
common image styles of the computer age and the image
culture into paintings, creating a new language of Abstract
Expressionist art. Untitled (Lot 172) is a representation in
this regard. Colors that close to the primary colors are used
in the work, presenting a pure and flat color tones in some
large areas, and intentionally erasing the artificial texture of
the painting. With the straight lines and primary color tones
without variation, the oil paint is like a digital image filled with
a mechanical, rational and solemn style of beauty, making
people immediately think of the digital computer, the users’
interface of electronic games as well as their unique visual
experience, such as the image style of the popular digital
movie Tron (Fig. 1).

EB— BISEX(EFERFHE ) BYEIR, 1982 F
Fig.1 Screenshot from Tron, 1982

R BN

R
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Oil paint was used in Abstraction to imitate digjtal printouts,
applying the firm and objective lines to cover the texture of
artificial strokes, and to pursue the sense of absolute flatness
of digital outputs. The artist was thinking about the impact
and influence of the new era of digital culture to traditional oil
paints. Although Untitled is a common theme for landscapes,
the digital lines and color style have made penetrated the
image with a strong futuristic sense and an open space
for imagination, which is in line with what the artist has
emphasize: art is not about presenting the past, but pointing
towards the unknown future, and to stimulate our curiosity
towards the unknown world and desires beyond the present.

Digital lines and colors are transformed into the new images
and aesthetic experience of oil paints, as if a century ago,
the art of photography and film has affected and given
birth to a new genre of modern art. Through the creations
of Liu Wei, we can sensitively feel that we are now facing
the aesthetic changes as it was a hundred years ago. The
rapid advancement of digital technology has brought about
the brand new visual experience and way of aesthetic
appreciation. Handled by Liu Wei, the flat painting presents a
new contemporary look and feeling.




HUANG ZHIYANG . 1965)
/‘ 7 8 Three Marks Movement No. 0704
EHRE TERE - HE No. 0704

Painted in 2007

ink and watercolour on paper
253 x 159 cm. (99 2 x 62 Y2 in.)
one seal of the artist

PROVENANCE
Pékin Fine Arts, Beijing, China

Acquired directly from the above by the present owner in 2008

HK$260,000 - 360,000
US$33,300 - 46,200
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TEEM ] BT se2 &
B AR - BAE R
TR s EEMES W
FoEXKERBNR [ 68
] & IEE ] 2 EA 8
1EMaE - BREREERE

2007 1F
KB KF A
B 25

B
At ZPIER
BEE N 2008FIE 8 Lt &R

“He (Huang Zhiyang) first ‘floods’ his painting,
then, as it gradually dries, he applies layers
of color, again and again. By repeating this
process many times, he is able to create
overlapping color, giving layers of painterly
depth to the ink painting. Huang Zhiyang
says he first randomly ‘creates a space and
then proceeds to break it’. This ‘random’ act
seems to imply a state of creation somewhere
between ‘automatic’ and ‘unintentional’.
Huang Zhiyang creates a sense of visual
disorientation.  Not only is one reluctant
to enter the jungle, it is also impossible to

FRIR (LR Y1977 F1F BA R B RS A5
Lee Ufan, From Line, 1977, Collection of the National Museum of Modern Art,
Tokyo, Japan

T —RHE KR - TE
ARG EEZ M BT A
FEFH - THEK T —BEREFIE - EFEUBZER
BE @ B AIRAGA THIAR KA E B L o ia B
HERRE IR ERRETEEHRBNESR @ B T4
FEUGFENMYE - BE - BHGHREFH KA WHEN
—BENEHLERBLNEEHE - HhERT I E
TEBIMEALTE 6 [ EEMBAE R JRE -]
THRE

penetrate. One may feel that there are some
spaces where entry is feasible, but these
also give rise to trepidation and fear regarding the next step. The psychological
sensation, brought on by Huang's unique visual language, is akin to being lost
in an impenetrable jungle, and the result of his juxtaposition of colors in each
painting. Moreover, Huang Zhiyang’s choice of colors summons to mind thoughts
oflichen or fungi. In Huang's words, it seems that the very air is permeated with a

‘beautiful but pathological violence.
Wang Jiaji
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JI DACHUN . 1968)
Five Elements

FRH ERKKLE

Painted in 2004

oil on canvas

60 x50.5cm. (23 %2 x 20in.)

signed in Chinese; dated ‘04’ (upper left)

2004 F1E
Y B
il : KHE 4R (1)

IR
PROVENANCE a5 AL A
Private Colleciton, Asia
HK$120,000 - 180,000
US$15,400 - 23,100
[ Ay 2 BB BT BN £ TASE AL FIRE B Z ELIREE - “My paintings are closely connected to my personal life experience and living

F RN I AR FTE R Z M9 FAE - A EEHT1E environment. Deeply indulged in fear and loneliness, | am positively facing the
R EE E R R BRI ALy EE - X PR cruel reality and culture clash with conviction, at the same time suspecting the
L8y H F4E)E P 1ZEEE R E R 71 -] EyNCT existence of such a dream.” JiDachun

(@ARKANLE ) (Lot 174) BEKXLE
DBUALIKIEREM EVBIE © LLFEim
FEBENIERTD RREMEMEK
X ARE - REMZIFEERL
IKENMFE - FTAAERTERTE
EEEP(EA I0NMR - EFH=
BrigeohaEmmE - 8IET —
EE BB HE = - BMRIABERD
FRFAEE  WREEBHEENE
FER  RERRG=EARE - #
RCEAKKLE ) FREZ TEERS
BILKEER - BABZ TARES
BMAREEZANEE - AGEILKEF
TEHRNER - FAMREGER
TEEN—ERX - ERtEERE
MEIERE - BEMFILEAKNLE

Five Elements (Lot 174) is a rare creation of Ji Dachun's
with landscape as the subject matter. This particular work
carries a sense of Chineseness, exemplifying Ji Dachun's
literati characteristic and his fond of traditional Chinese
landscape painting. He has adopted the liubai 'leaving space'
composition of traditional Chinese painting, leaving the canvas
with a vast emptiness, creating a capacity without temporality,
where the depicted landscape is sparsely arranged and put
to the edges. The artist adopts simple linear brushwork, as
well as abandons the use of intricate colours, to create a pure
and ethereal space. At first glance, Five Elements resembles
a traditional Chinese painting, but a closer look reveals fire
and smoke over the landscape. Such a scene would not be
identified in traditional Chinese painting, Through his art, Ji
Dachun has made a joke on traditional landscape painting,
which retains a certain kind of childishness that has been

ATREBEEEENET - BR & Eg %ﬁﬁﬁ%ﬂ YRR FBETIHE  present in his body of work. The five elements of gold, wood,
AR IR NIARETHES DR 5 Julie, Swollen River in Springtime, Ming water, fire and earth are hidden in the details of the work, by

BEET —ERXETER
IRAEERE LETRE -

222 CHINESE MODERN AND CONTEMPORARY ART :: POLY AUCTION HONG KONG

N Dynasty, Collection of Zhengjiang
EEED Museum, Zhenjiang, China

which the artist has wittily created a riddle for the viewers to
explore.
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Blue Water
BRBAER EEHK

Painted in 1985

oil on canvas

76 x 107 cm. (30 x42in,)

signed and dated ‘Chen Yifei 1985’ (lower right)

Hammer Galleries, New York, USA
Sotheby’s New York, 20 September 2007, Lot 17

UsS$384,600 - 512,800
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Xia Gui, Boat in the Xi Lake, Southern Song Dynasty,
Collection of the National Palace Museum, Taipei, Taiwan
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CHEN YIFEI

BIARAVKAR S RS - 2REMREESR
REMSFFERRER @ A — &M R :
1970 FRNELBE 2 EMAZFNEST
EMERE  EF 2R THANRER LK
YR SIAREBRFAEFERESLE &
BHRSPAOREIEA  FEAS o ImKE
RIEERETHTREEEMNBEES
FEERERMESEZEMAT @ #
1980-1983 F £ # 6 N IEXBEH AL =
DEEITER — RREMEHR
3| T F S £ B TR an  ZirER )
K CHR#FSER ) B=RE - gl1ER 1985
FER(EEHIK ) (Lot 175) BBt —
RAPRAFHNER @ RETER
E/MEH -

EmERBMAMBANEEEER
H@TRKE—F  EwneREH
fis OREA  ERERETRARL
WEEBHRRNAEER AT NE
TRA  BRANE - BITRFRIRE
SEERMT RSB MEHIE - T AR
BEBH - MELEATREESE
MR - FETBOBERE - EF
BAtuFtaER — B2 EDRERK
15 - WS4 REZERNEERET - B2
EE—EEXNEE - RELRERNEE -
FARNAR - BRAE  DBEREREBRNE
= - EETIRRERENRR - REEEEN
KRR HERIER - ERERE TRRESE
B OSABREERES  BRIN-EEE
SOKERRTT TR - 50 CEERK ) 21
RS e BN HEFANE - BE L
BMREAERRA RN BB ETY
X KRN ARIE TEEEA LA © 51%R
BEERE BERNIETRE - THRRYE
HELATRN  EES—EEN=A% - L&
EVSHHE - IFRE T RIS DB EIHEERIESE - EI
AXEZE « BREEMKNEERER - BEERE
EHBERRMES « L& T EH  BAERH
IKEEIR ©

REZEHGING  EiEFETE - HYEBE2H &
REBRENEERY - EETRHEERERE -
BEREMNES RS - BFEERELARR
TR BT YESRIREE © FRIERFEFAIECHE
# ) (197951 ) BERERBZE 1970 F KA
EBNELER - ERREERFR  ITEES
HEEEKE  EENEITSE  AEMES
FERBEX bR AREL—HE - AR (EER
KY ESIEHREREEGER - Y82
FEINBSERREE REEREREAR
BERAERR  @EENKEEMT  ARLE
XEEME - BAMBHIBEHER  #HARR

EREZBMNELEMH  AIRRTSEEHRN
FEE RS - BFARPREREENEE - ERRAR
HPESERSERN—FEEZEH @ B
THEZEBRR O THBEERIBASRH
FEFN IBRBEAHIIEEROFFRES
B FakEE2BRERZT - EREYD - BEZ
EECEANARERTEEZES EEAERS
R AMRRRTTENBIER RFBERF R -

The waterside village scenery series represents
an unprecedented orientation and breakthrough
in Chen Yifei's aesthetic exploration. On top of
the realistic rendition of history in his previous
art series in the 1970s, Chen introduced
some brand-new artistic elements and subject

matter to the current series—he focuses on the
construction of the romantic atmosphere and
poetic air in Jiangnan scenery, an area in the
South of the Yangtze River of China, by presenting
the signature Jiangnan rivers, streams, cloud
and mist, highlighting the lighting effect, and
incorporating elements such as timing, seasons
and weather into the painting. As the pioneer
of bringing new Chinese realism to the West,
the Jiangnan Waterside River Series secured
great success for Chen in the States— between
1980 and 1983, Chen had six consecutive
exhibitions in an important gallery for realistic art
in New York— Hammer Gallery, this attracted the
attention from mainstream art media in the West
such as Art News and New York Times. Blue Water
(Lot 175), painted in 1985, is one of the early
works in this series, and the first to be displayed
in Hammer Gallery.

In this painting, the scenery of Jiangnan waterside
village is handled with the artist’s great realistic
painting skill. From the brick wall of the village
houses, through the boat on the river, to the
fisherman’s girl sailing on the boat, everything
is so vividly and realistically depicted that as
though it is captured by a camera. With a closer
look, it is not uneasy to find that the brushstroke
and texture of oil paint are so emphasised that
the work has stretched beyond a purely realistic
rendition, and become the creation of a unique
artistic image to communicate the artist’s
own feelings and emotions. This painting was
created at a stage when the artist started using
the technique of frosting with thick layers of
paint, after meticulously applying paints to the
canvas stroke by stroke, he polished it slightly
to smoothen the surface, then continued with

another layer of paint and brushstroke. Upon
several repetition of the above procedure, the
paints will become fine and smooth, and shining
with aura, as if it is moistened by the morning
mist, giving the viewer a taste of the cool moist
weather of Jiangnan. Blue Water possesses the
solemn and calm air prevalent in European
classical paintings, with the lighting variation
at dawn and dusk, Chen created a
different kind of scenery, which seems
to be captured at real time and have
its instantaneous impression eternally
preserved. In terms of composition,
the artist adopted the signature
composition format of the period by
presenting a profile and diagonal view,
the water seems to run through the
picture diagonally from bottom left
to the top right hand corner, guiding
the viewers to stretch their vision to
the village houses afar. A number of
geometric patterns are hidden in this
scenery of Jiangnan, layers of triangular
rooftops form a curve that echoes
with the arch of the stone bridge in
the front, which in turns tightly wraps
and embraces the diagonally running
water to make the whole picture full
and compact, creating the tranquil
and selfcontained atmosphere of a waterside
village.

Traces of obsolete yet ordinary life are marked on
the white brick wall and tile-rooftop of the village
houses, telling its viewer its sentiments towards
the ticking time and the unceasing flow of history.
The artist has concealed his feeling for bitterness
of passing time and history deep inside his work.
For instance, in his early work Contemplating
History at my Pace (1979), Chen reflected on the
piece of storming history between the Republic
of China period and the 1970s. The scenery of
Jiangnan is often used in ancient Chinese poetry
as the artistic setting to cherish the past, for
scenery has a close association with history in
Chinese culture. In Blue Water, Chen also focuses
on dissolving this very literary tradition and
cultural association into his realistic depiction of
scenery. Although this painting tells no shocking
historic events, it still presents the real life history
of ordinary people and slight bitterness of the
past, by combining the village houses that carry
the old but real experience of life, and the daily
routine of fisherman’s girl on the flowing river
hinted in the picture. It is one of Chen’s major
contributions to the development of realistic
Chinese landscape painting, that he transcends
beyond pure realistic rendition, and turned
back to embrace the traditional Chinese format
of merging emotions with landscapes, thus
diffused in his painting the Chinese poetic and
sentimental association towards the scenery of
Jiangnan. Chen combines this very key principle
of creation with his meticulous use of the blue
colour tone, as well as the technique of frosting
on thick layers of paint to form his comprehensive
system of work and unique style.
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JIANG GUOFANG . 1951)
W76 ‘ The Eldest Princess
ZBF K2F

Painted in 1995 1995 F1E
oil on canvas R B
188.5x 299 cm. (74 Y% x 177 % in.) K  BI%5 1995.10. db 3 Jiang Guo Fang (BT)
signed and inscribed in Chinese; dated and signed ‘1995.10.
Jiang Guo Fang’ (lower right) R
R B DEIERS
PROVENANCE ﬁ#ﬁ%ﬁ%@tﬂ%ﬁﬁ
Schoeni Art Gallery, Hong Kong, China JEE FLA M
Acquired from the above by the previous owner
Private Collection, France RE

200158 [ZBFER] LEER &% v3

EXHIBITED

Hong Kong, Schoeni Art Gallery, Jiang Guo Fang Solo Exhibition, H AR

May 2001 (EBF - KW LEER &7 R E 20014F
(Blhx - $£66%67H)

LITERATURE CEBRF - K2 SMEMDMiE &5 B 200456

Jiang Guo Fang Master Paintings 1991 to 2001: The Forbidden City, ([Blhr - 8832%338)

Schoeni Art Gallery, Hong Kong, China, 2001 (illustrated,

pp. 66-67).

Jiang Guo Fang: Forbidden City, Jilin Fine Arts Press, Changchun,
China, 2004 (illustrated, pp. 32-33).

HK$2,600,000 - 3,600,000
US$333,300 - 461,500
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HERALSEM  ZEFAALRMEREHES &
BHWBERELANES  RAE-ERSANWLAETRE
BABRAKS - ER1980F R  EMRELEEELH
HELEEMETESES  MARTHNEEHREGR
B L—BERERNWRA - HWEEFH(1644—1011)
SEEANAYESKNMEMNETE - ENTRBEE W
RUEE - HERMAER U RRANBESERBR
MERANEE | ERRNELRRUBNELE - 7
ERE—ERANVEBNIEE - 1993F » LUZARNZ
R EEMEN (AREER ) - 2004 F - ERILRH
EEYEERER 2BARSEIBAR  BHER
BRBOFEFFURBRABEREMRENEAZR - At
BHIRENE - A REENHREEATHEERN
FHEZBMENBER  RREBSKEAFEHNE
W - RRBMAFMHRALTABTETRARNES -
RIfE1995 F I ( KAZE ) (Lot 176) » BEREF I —F
R RS  EEETRNWAMEBREMESEE - /£
mEHEMPHEREMEEER - N1995 FHEBER
NERBINER — PBERAFSRE - AR
BT - BEEIEERBERFL -

ZEFSURYRENAREBHE=ELNTRSR » BR
B - MEBERHEEEER aXBESHRENE  EEE
BORRAMIE 2T BAR - BRIE - BITROE
BESSHEI AR ERARBERENEE - HHER
FrERNEREER - FRER R BT
EADGHRBERELSZR KB -BEZHBRN
BRERA EMRt+oERKLERBERS - FBHE
BEREHZBLRXE - BRHERAMNEEREAM
KBLABHNET  BRPENERKIK - REBRR -
W E I FEEEFRICF 00 FAIMFEBREAFE
EEEXMPHELR  FEE=LEIERRRBIRE
WRERS  EEENER ENATBRER EXRS
SR UBWEMBEESL - EEXEAMAEAIH
B EMZXADETRNEE TR L2BRRAEEN
AEBENEREL 6%  TERKAEHEN -5
SHEL  -BESHREMEE - EPLEAMEAREFRLD -
ASMREEBRE  SIEEBEENRBOEAMA
EER - RET AMPAREFELENRSE - hEEMN
BEAMAHBNZER  EERABEHEFER oM
DNEMFENERMNEREENEERE - FREAZR
SRESEE  RWMEER - XULAHRRREEN
ZREER - HRFHSR - REAGTH - BEENBEN
Res2RERNELR > ZRERNRER - EREAE
HEIAENEARN c BRAZRIEREXERWE &S
BIBNEBRFRAE  OHBNELRES - BAE
REENROEERONAIRE  ERMFESEE
SRR A R B REAT R A 1S

“My characters, no matter kids playing on the imperial bed or elegant,
modest ladies-in-waiting, are not those predetermined figures. Actually you
cannot find those people in the history. My presentation is a concrete one,
yet what | present is the abstract history...Oil painting should be expressed
solemnly, not as gentle as gouache, which reflects the distinguishing
feature of the magnificent and solemn royal life.”

JIANG GUOFANG

In spite of oil painting being a western media, it is used to depict the
scenes in the Forbidden City and imaginative historical figures’ portraits
in the Qing Dynasty by Jiang Guofang. This expresses a style of oriental
classicism and situational mood. As early as in the 1980s, the artist
has already integrated the two elements, realism and historical
imagination, into the establishment of the Forbidden City series. From

i R T T

the angle of view of a contemporary artist, Jiang
portrayed the characters’ images and their
lives in the palace in the Qing Dynasty (1644-
1911). The subjects selected were not decided
subjectively but based on the Qing history and
antiques. This is to “reflect the lives in that era
using the concept of a modern person”, and
present Jiang's historical view, by constructing
history, and the real emotion in every heart.
In 1993, Jiang joined the “Exhibition of Oil
Paintings of Images” with the above series in
the National Art Museum of China. In 2004, he
had his solo exhibition in the Palace Museum
and it attracted about 30,000 visitors. Not
until its 80th anniversary of establishment did
the Museum have its first time holding a solo
exhibition for the contemporary artist. From that
time onwards, Jiang has joined many overseas
exhibitions, with the most important one being
the guest exhibition in Casa Dei Carraresi in
Treviso, Italy. Jiang's exhibits were as respectable
as Giuseppe Castiglione, an ltalian artist in
the Qing Dynasty, implying the compliment of
the art circles towards Jiang's style of oriental
classic realism. lJiang created “The Eldest
Princess” (Lot 176) in 1995 which is one of the
earlier works in the series and determines his
creation path and style hereafter. The art work,
along with Jiang's other early contemporary art
works, his foundation stones, was exhibited by
invitation from Schoeni Art Gallery, an important
contemporary art gallery in Hong Kong, It was
then collected by an English ex-collector, later by
a French collector.

Jiang Guofang adopted photo-realism beautifully
and depicted the images of princesses in
palace with meticulous styling. Oil painting is
particularly rich and vigorous, and bright and
vivid, and presents the soft and fine-textured
human skin lively which gives splendour. For this
reason, the artist had injected light-and-shade
variation and lightness-and-dimness relationship
into the scene. The Nylander painting style and

% - ARR(EFER ) #1436 F ZE E#x
BIEREHESMHRERE

Jan Van Eyck, Lucas, circa 1436, Collection of the
Frankfurt Stadelsches Kunstinstitut, Frankfurt am
Main, Germany

BB (BERMN L ),1654 F1E
Rijn van Rembrandt, A Gril Tying on Earrings, 1654

the Holland School which are praised by Jiang as well as Rembrandt's
lighting effect have seemingly led people out from the dark gradually,
circulating the atmosphere with the mood of a dramatic movie. The artist
emphasizes very much on managing the mood on the scene which is
expressed by details, composition of the picture and colour tones. The
character’s splendid clothes and ornaments and the fine embroideries on

the clothes are displayed specially for revealing
the Chinese royal manner and the imperial
pomp. And that is why the art critics put Jiang
and Giuseppe Castiglione, an ltalian court artist
in the Qing Dynasty who passed away 300 years
ago, together for the same level of compliment.
Both of them had explored the techniques for
expressing photo-realism using palace as the
theme and re-constructed history with art based
on realism in addition to subjective imaginations
and cinematic atmosphere. To paint the details
of different decorative patterns, the artist mixed a
number of colours which, under transformation,
demonstrate the gradations of golden yellow and
red. The colour, the theme and the mood tie to
each other and the composition of the setting
appears rigorous and compact. The female
protagonist is lying in the centre of the painting.
The foreground is covered with elegant coverlet
and mattress, guiding viewers to look towards
two directions, the left and the right. This shows
the relaxing and easy mood of the lying person
and meanwhile strengthens the broad, glorious
extensity of the scene which allows the art piece
to exude its arrangement as an epic. On the
other hand, the cheongsam worn by the princess
and stacks of blankets at her back have made
the indoor setting authentic and full of sense of
life, and such detail has also expressed spacial
gradations of the scene. Despite a scene of
the Qing Dynasty in a classic atmosphere, the
composition of the picture and the choice of
using contrasting colours have contributed to
a cinematic sense which is filled with a modern
mood. The background shows some sandalwood
doors carved with Chinese decorative patterns.
Sandalwood is heavy, thick, black and solid
which lead to a solemn, tranquil atmosphere
of classicism on the picture. Furthermore, like
in films or on stages, spotlights are shone from
the outside onto the princess’s face in the centre
of the picture, illustrating her in an elegant and
resplendent position yet slightly in desolation
and deep thought.
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“When creétihg these works,
_ I felt like | was;sharing their breathe and fate.”
ZENG CHUANXING

20034 - BEER—(IH TEARADRX - [ TORFRIDE
SR BRI EIRE - G ENERESE
A TEENEE) o] BEREZSARNIERKBL T ZIE
ABIF - BRHSSEBRSHZERDOEE - RER
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txRiamd MEZESFA) (Lot 177) ZBEE [ AR
RO PEATHINAKRIE - [ ZEE | RFEMFETE R
K2R BENFZE - JREFNREREE LY
IEMRE BB RESE - EFHE —FERR A&
MR AT LS EEBMNRE TSR LIHERENRT
RmFEESTERNAEY - AT @E  FREFHRAR
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The beginning of Zeng Chuanxing's highly respected Paper Bride series can be
traced back to 2003 when the artist had a dejected conversation with a divorced
friend. He recalled, “I could deeply feel her desire for and fear of marriage. Such
a paradox brought about the impulse of my creation.” Zeng felt that the failure of
his friend's marriage is not exceptional. As society rapidly develops, traditional
cultural values have deteriorated and led to marital crises across the Chinese
society. Zeng had witnessed an impact on the stability of marriage in this era,
which inspired him to create his Paper Bride series to comment on the fragility
of marriage in today's society, as well as to convey the insecure state of modern
women within marriage.

The present lot, Wandering to Cythera (Lot 177), is an exemplary piece of Zeng
Chuanxing's White Paper Bride series. In ancient Greek mythology, Cythera is
the island of Aphrodite, the Goddess of love and beauty. This title of the painting
suggests a woman's pursuit and longing for love and marriage. The painting
depicts a bride to be married. Without an extravagant dress, or a sweet and
splendid smile, the character is instead dressed with a feeble paper bridal gown,
centered in a landscape shrouded with a gloomy atmosphere. She turns her head
and gazes at the viewer, carrying a sense of melancholy in her eyes. Drawing on
the shatterable characteristic of paper, Zeng Chuanxing hints on the fragility and
instability of modern marriages, and the inner conflicts of women within marriage.

Wandering to Cythera exemplifies Zeng Chuanxing's obsession and inheritance
of classical realist paintings. Meticulous and sophisticated skills, accurate and
elegant forms, balanced and harmonious composition, as well as rich and
exquisite use of color are fully demonstrated in this painting. The artist depicts the
facial features of the girl in detail with subtle and refined brushstrokes, adding a
touch of delicacy and gracefulness to the female figure. The delicate description
of her translucent skin emphasizes the elegance and femininity of the girl,
expressing the artist's glorification for modern women.

2010 has witnessed a breakthrough in Zeng Chuanxing's Paper Bride series.
Departing from the dark and vague background in his earlier Paper Bride
creations, the artist instead put his figure in a real specific context. Created in
2012, Wandering to Cythera demonstrates Zeng Chuanxing's skills in depicting
the landscape behind the central figure. Zeng used meticulous brushstrokes to
delineate the natural elements, including the seawater and the rocks. He has
adopted the composition of linear perspective, creating a sense of special depth.
The focal point lies on the rising sun far behind. The artist has captured a light
changing moment at the dawn, suggesting an Impressionist influence on the
artist.

This present lot demonstrates Zeng's outstanding talent in manipulating the
sophisticated Realist painting skills. Zeng Chuanxing succeeded in merging the
elements of classical paintings with contemporary ideas, making him a new iconic
figure among his contemporaries as a Realist painter.



ZENG CHUANXING &. 1974)

Wandering to Cythera
W77 ‘ BEE nEZRERH

Painted in 2012 2012 F1E
oil on canvas R B
160 x 130 cm. (63 x 51 %4 in.) i Z{EE Zeng Chuan Xing 2012.12 A RE (£ )

signed and inscribed in Chinese; signed and dated ‘Zeng Chuan
Xing 2012.12’ (lower left)

HK$800,000 - 1,200,000
UsS$102,600 - 153,800

r o ¢ S S
Thomas Gainsborough, Susannah Trevelyan, 1761,
Collection of Wallington Hall, Northumberland, UK
FEEHT - RETEE (M - BAEREK Y1761 F1F
HEE s 7R {A B Wallington Hall 5
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LING JIAN . 1963)

178 ‘ Unspeakable

B FAEH

Painted in 2003 2003 F1E
acrylic and oil on canvas Bzl P il
110x 110 cm. (43 ¥4 x 43 % in.) X% 1 JZLING jian ling 2003 (E#)
signed in Chinese; signed and dated 'LING jian ling 2003’ (on the
reverse) IR

FE bR a5 E R
PROVENANCE BEAER2004FEEBEMRAEA

CourtYard Gallery, Beijing, China
Acquired from the above by the present owner in 2004

HK$250,000 - 350,000
US$32,100 - 44,900

MESHET AR
Gilt Bronze Guanyin, Late Ming Dynasty
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SUN LIANG . 1957)

1 79 Lover

BR 1BA
Painted in 1996 1996 F1E
oil on canvas S EM
180 x 140 cm. (70 % x 55 in.) K& ¢ Sun Liang (BT)
signed ‘Sun Liang’ (lower right)
HIR
PROVENANCE a5 AL A

Private Collection, Asia

HK$400,000 - 600,000
US$51,300 - 76,900

[BEH SERATFENSHEERZRAIERFPBAKBISH - MK EEAIUH - HR
EHT - REENIERNE - < ABFEELFAIEEFREENETER o - FRTBRME
A ERE R - AIAEL - B EFFZ RIF A FERA L EE LRI - FRAEm T &R 8
= TBREE  TEBRREFENRRE - AR EKIER  EEEEHA

PsEREMmERIERFE

"Utopia, a non-existing virtual world, is becoming more and more visible and convincing in Sun Liang's art work.
One can even sense from his pieces a touchable kind of illusional atmosphere which makes one rather believe
and approach this unreal aesthetic world. ... Sun Liang does not belong to the age in which he was born. His
accomplishments were not even agreed by many professionals of his time. The work of Sun Liang do not belong
to the past, now, or any specific time, his work is eternal, is timeless."

LI XU, DEPUTY DIRECTOR, MOCA SHANGHAI
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W 8 O A Game of Chess

BN HEF

Painted in 2007 2007 F1E

acrylic and mixed media on canvas R ] eRE M E

120 x 150 cm. (47 % x 59 in.) R (AT) ; (HZE) 150 cm X 120 cm B4R Xue Song 2007 (E3#)

singed in Chinese (lower right); titled and signed in Chinese ;
inscribed, signed and dated '150 cm x 120 cm Xue Song 2007'
(on the reverse)

uUs$28,200 - 41,000

BiA CHZEE )1943 FE
Fu Baoshi, Playing Chess, 1943
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XUE SONG . 1965)

18] s

[Z2 /=

Painted in 2007 2007 F1E

acrylic and mixed media on canvas Bwh ireE £

80x60cm. (31 %2x23%2in.) i B (BT ; (2) 80 CM X 60 CM BHR Xue Song 2007 (£75)

signed in Chinese (lower right); titled and signed in Chinese;
inscribed, signed and dated '80 cm x 60 cm Xue Song 2007"' (on
the reverse)

HK$70,000 - 100,000
US$9,000 - 12,800

B SIBHEE (&9 ) 1064 FH1E 2E @00 BR - SBLBBE

Romare Bearden, The Dove, 1964, Collection of Romare Bearden
Foundation, New York, USA
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WANG ZIWEI . 1963)
Aggression
ITFE =R

Painted in 2008

acrylic on canvas

200 x200cm. (7834 x 78 %4 in.)

signed and dated ‘ziwei 08’ (bottom middle); titled, signed,
inscribed and dated ‘AGGRESSION ziwei wang acrylic on canvas
200 x 200 cm 2008’; signed in Chinese (on the reverse)

PROVENANCE
Acquired directly from the artist by the present owner

HK$250,000 - 350,000
US$32,100 - 44,900

LAY
HOT - sHOT

Oy ! M
- If“GTJ'-'—?.f."‘J{'r;

S0

o

K - FHBHTE (39T ) 1963 F1F
Roy Lichtenstein, Okay Hot-Shot, Okay!, 1963

2008 F1E

Bxh &M

ik« ziwei 08 (FAT) :+ AGGRESSION ziwei wang 17 acrylic on
canvas 200 x 200 cm 2008 (E#)

py
REEEESERINREA

..: J "" A/ RTAY,Y B
NN
W N G 6 s ¥ R AYAT.H ¢ AT
L Y VAR L XYY

A DR A D L YR
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XIANG QINGHUA . 1976)
A Muse of Grapes

mEE EEH
Painted in 2012 2012 F1E
oil on canvas R B
120 x 151 cm. (47 % x 59 % in.) e AEE2012 (FX)
signed in Chinese; dated ‘2012’ (on the reverse)
BRE
EXHIBITED 201268 718H-310 [H# - F4&] REZR L)§ PR
Shanghai, China, Author Gallery, It's a Paradox, Isn’t It?,
18- 31 August, 2012. AR
(8 - 158 - MEZE 2010-2012) REZRE )& 1B 20124 (Ehx
LITERATURE ﬁﬁ%)

It’s a Paradox, Isn't It? - Xiang Qinghua’s Works, Author Gallery,
Shanghai, China, 2012 (illustrated, unpaginated).

HK$150,000 - 200,000
US$19,200 - 25,600

[ 1R EREBBLZ - TGN ER REE T RO - EEEERE 4 FE L - TEAREER 2 A
AIABLERZEBHNFER - £AEER (@& ) (Lot 183) fEmA -~ FEMEAEM B EEE
ERMEICEEIEE 2 - KL MR EEARER < AmEIRELE —BEH LA
BE

AR

" From the perspective of visual logic, shapes and colors are the core of a painting. On those two-dimensional
pictures, people can detect interesting effects in the arrangement if varied shapes. In Xiang Qighua's A Muse
Grapes (Lot 183), a polyphonic view occurs in the illusion between flat shapes and their spatial forms, as well as
between these abstract figures and their concrete forms. "

BAO DONG
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~-“My paintings.changed in the nineties, more of a doodling style, a jotting
down of my feelings, kind of like Blogs these days. | had wanted to
d/s,gmce myself from the current ﬁ/nese ideological styles and trends,
and sg:arch for a fr ‘
regionalism.”
YE YONGQING

rm of expression that was transcendent of

B 1994 Fi - BB IBIANENLEIEE - WREABHEREE
RS LI - RMEAHFERBBREAENEHK © 1993F
% HKBEBSTRZIBISRIEBNORE - tEHBSRER
MEMESRBERATROBBETL  BxFRABRIZEEEN
SCRERRE - TMEMER R EA S DR - BB IEAEORH L
TR - AR EZCHEAAE— RS TRRBEA R - ELrF
i AAR BRI REE RS HFRPENRE -

1994 F 1) ( ik ) (Lot 184) IEEEMRAIEH/KE » BRTE
KBRS - BEFRERXANEE o I ERRE T KT
ERMARAAREEE - EE LRI REBMROEER K
KELOEFA - EMAEFRTEENETRARNRBAILNER -
EERRGMBENGENT - THREALERAEZNTE -5 |

A BEKENERNRLBERRR - EEFEZERTHEER ]
M - EEEMRBENRE  ZAERBACKES K - MO
RBE < BRULASN - KEE - BRE - BRKEARNTS @ BEEMKA
EEERRBEHBNMR - BAERMEAELBNECNEEES -
Y FESCHER -

EXFIEETZHNERARMEN T ABIEZR - BIETEER
DEIREEEMOER - ARTRBTRARERAER - BIFK
ETEREZ EETREFRAS | R - (IR ) WBEES
TH) B RS AERSF 2 REE - RREME LRARE -

EORER- BEER(ESE )1985 F1E
Jean-Michel Basquiat, Tenor, 1985

Departing from the heavy themes and overarching narratives that
provide critical commentary on societal and cultural distress in his
earlier creations, Ye Yongqing began turning increasingly inward in
1994. Since after 1993, Ye Yongging had various opportunities to
participate in exhibitions and movements abroad. Exhausted by moving
across different places, accompanied with the mess and uncertainties
triggered off by the rapid development of China, Ye felt that his life was
fractured and trivial. The unprecedented question of identity also came
to mind. The artist started to record his life and memories, creating
works like jottings or journals, which can also be seen as letters sent
from all around the world to home in China.

The present lot, created in 1994 at the watershed, exemplifies the artist’s
stylistic shift and intention in reinstating his innate literati character.
In Friends (Lot 184), Ye Yongqing retains his propensity for symbols,
selecting fragmented elements from his memory or his immediate
surroundings, and presents an encompassing glimpse of his artistic
oeuvre. Important subjects and themes are prominently displayed
across the composition, providing the viewer with a full understanding
of Ye's influences and passions. Recurring often throughout the span
of Ye's artistic career, birds have provided the artist with a continuous
source of inspiration, which also represent the artist’s migrating lifestyle
at the time. The work places all other constant motifs of the artist -
birdcage, bird’s nest, colour stripes and other legible writings - into the
context of Ye's artistic span of expression. He has created his own visual
lexicon in capturing and expressing the essence of his memory.

These fragmented motifs are transformed into a well-organized visual
structure, and are recomposed and presented in a wittingly playful
manner. Grid serves as the groundwork of division and composition.
It also emblems the boundaries across various times and spaces.
The artist associates with Mondrian’s idea: “to break the world and
recombine it together.” Such composition provides the opportunity for
visual exploration as the viewer's eye moves harmoniously over the
canvas.

LOT 184 DETAIL 58



YE YONGQING . 1958

184 | son

BXE BX

Painted in 1994
mixed media on canvas
100 x 100 cm. (39 Y4 x 39 Y4 in.)

PROVENANCE
Private Collection, France

HK$500,000 - 700,000
US$64,100 - 89,700
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RAEBMEERAR CATHEA “RAIEEHE" s K
naE" ) ﬁi%ﬁ’ﬁa;}é@fﬂz‘ifﬁlﬁﬂhPﬁllﬁz%f%%ﬁﬁ'l .
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The auction held by Poly Auction (Hong Kong) Limited (referred
to as “Poly Auction (Hong Kong)" or “our company”
below) are conducted according to the Conditions of
Business, Important Notices, Important Notices about
Bidding Registration and Important Notice about Payment,
and anyone participating in the auction should read the
terms carefully. These Conditions and rules may be revised by
announcement or verbal notification.

TXEEAETHTERNAERSES FBECTREH -
RAB AT DS 2R BEBHERE BEE B
T o AT - BTBERNBTIIER - WATXBRANEER
BNRBERITE -

The following pages are designed to give you useful
information on how to buy at auction. Poly Auction (Hong
Kong)'s staff as listed at the front of this catalogue will be
happy to assist you. However, it is important that you read
the following information carefully and note that Poly Auction
(Hong Kong) acts for the seller.
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PR A HBERNZER - RAITENESEESZATIE
BRIER - BERTEER  EHSALEFDEZHFOHET
BWBE  MERELNZREEHRERERRMFRAEZ
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PROVENANCE

In certain circumstances, Poly Auction (Hong Kong) may print
in the catalogue the history of ownership of a work of art if
such information contributes to scholarship or is otherwise
well known and assists in distinguishing the work of art.
However, the identity of the seller or pervious owners may
not be disclosed for a variety of reasons. For example, such
information may be excluded to accommodate a seller's
request for confidentiality or because the identity of prior
owners is unknown given the age of the work of art.

BERXzAE
BREZAARATAE - ARINEHEEZ 15% 1 H o

BUYER'S PREMIUM

A buyer's premium will be added to the Hammer Price and is
payable by the buyer as part of the total purchase price. The
buyer's premium is 15% of the Hammer Price.
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CONDITIONS OF THE PROPERTIES

Bidder must review the Properties in the exhibition before
the auction, and bear legal responsibilities of his/her bidding
acts. For more information on the Properties, please consult
our business staff. If the conditions of a Property are not
described in the catalogue, this does not mean that the
Property has no weakness or defects.
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RESTRICTED MATERIALS

Properties with A symbol have been identified to be made of
or containing restricted materials at the time of compiling the
catalogue, and the materials concerned may be subject to
import and export restraints. Properties without this symbol
do not guarantee that those Properties are not subject to
import and export restraints. For items made of botanic
or animal materials (coral, crocodile, ivory, whale bone,
tortoise, rhinoceros horn and Brazilian Rosewood, etc.) or
containing botanic oranimal materials, regardless of their year
or value, may require application for permits or certificates
before exporting outside Hong Kong, and other application
for permits or certificates may be required when importing
into countries outside Hong Kong. Please pay attention that
the ability to obtain export permits or certificates does not
ensure that import permits or certificates can be obtained in
another country, and vice versa. For example, importing ivory
of less than 100 years is illegal in the USA. Bidders should
enquire about the import regulations on products made
of or containing wild animals and plants materials of the
governments concerned before participating in an auction.
Buyers must be responsible for obtaining any export or import
permits/or certificates and any other documents required.
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ELECTRICAL APPLIANCES AND MECHANICAL
MERCHANDISES

All electrical appliances and mechanical merchandises are
sold as is, and should not be assumed that they operate.
Before putting into any use, electrical appliances must be
inspected and approved by qualified electric technicians.
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LANGUAGE

The Chinese version of the Conditions of Business, Important
Notice, Explanation of Cataloguing Practice, Important Notice
about Bidding Registration, Important Notice about Payment,
and all other documents such as the terms, conditions, no-
tices, forms etc. contained in this catalogue, announced by
the auctioneer or provided at the saleroom as well as the de-
scriptions of the Properties in this catalogue of our company
shall be binding and the English version is for reference only.
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COPYRIGHT

The copyright of this catalogue belongs to our company.
Without the written permission of our company, no parts of
this catalogue shall be reproduced in any ways or used in any
other ways.
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RIGHT OF INTERPRETATION

The right of interpretation in respect of the Conditions of
Business, Important Notice, Explanation of Cataloguing
Practice, Important Notice about Bidding Registration,
Important Notice about Payment, and all other documents
such as the terms, conditions, notices, forms etc. contained
in this catalogue, announced by the auctioneer or provided at
the sales room, shall be exercised by our company.
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EXPLANATION OF CATALOGUING PRACTICE
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POLY AUCTION (HONG KONG) INTEREST IN
PROPERTY CONSIGNEDFOR AUCTION

From time to time, Poly Auction (Hong Kong) may offer a lot
which it owns in whole or in part. Such property is identified
in the catalogue with the symbol A next to the lot number.
On occasion, Poly Auction (Hong Kong) has a direct financial
interest in lots consigned for sale which may include
guaranteeing a minimum price or making an advance to
the consignor that is secured solely by consigned property.
Such property is identified in the catalogue by the symbol
[J next to the lot number. This symbol will be used both in
cases where Poly Auction (Hong Kong) holds the financial
interest on its own, and in cases where Poly Auction (Hong
Kong) hasfinanced all or a part of such interest through a
third party. Such third parties generally benefit financially if
a guaranteed lot is sold successfully and may incur a loss
if the sale is not successful. The financing offered by a third
party may be in the form of an irrevocable bid provided by
that third party. Where Poly Auction (Hong Kong) has an
ownership or financial interest in every lot in the catalogue,
Poly Auction (Hong Kong) will not designate each lot with a
symbol, but will state its interest at the front of the catalogue.
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ALL DIMENSIONS ARE APPROXIMATE

CONDITION REPORTS

Poly Auction (Hong Kong) catalogues include references to
condition only in descriptions of multiple works (such as
prints, books and wine). For all other property, no statement
of condition is made and only alterations or replacement
components are listed. Please contact the Specialist
Department for a condition report on a particular lot.
Condition reports are provided as a service to interested
clients. Prospective buyers should note that descriptions of
property are not warranties and that each lotissold “asis.”
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CATALOGUE EXCHANGE RATE

HKS$7.8 = USS1

The rate of exchange was established at the latest practical
date prior to the printing of the catalogue and may therefore
have changed by the time of the sale. Bidders should bear in
mind that estimates are prepared well in advance of the sale
and are not definitive. They are subject to revision.
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EXPLANATION OF CATALOGUING PRACTICE

For Pictures, Drawings, Prints and Miniatures

Terms used in this catalogue have the meanings ascribed to
them below. Please note that all statements in this catalogue
as to authorship are made subject to the provisions of the
Conditions of Business and Limited Warranty.

Buyers are advised to inspect the property themselves.
Written condition reports are usually available on request.

Name(s) or Recognised Designation of an Artist without any
Qualification

In Poly Auction (Hong Kong)'s opinion a work by the artist.
“Attributed to ...”

In Poly Auction (Hong Kong)'s qualified opinion probably a
work by the artist in whole or in part.

“Studio of ..."/ “Workshop of ...”

In Poly Auction (Hong Kong)'s qualified opinion a work
executed in the studio or workshop of the artist, possibly
under his supervision.

“Circle of ...”

In Poly Auction (Hong Kong)'s qualified opinion a work of
the period of the artist and showing his influence.
“Follower of ...”

In Poly Auction (Hong Kong)'s qualified opinion a work
executed in the artist's style but not necessarily by a pupil.
“Manner of ...”

In Poly Auction (Hong Kong)'s qualified opinion a work
executed in the artist's style but of a later date.

“After..."

In Poly Auction (Hong Kong) 's qualified opinion a copy (of
any date) of a work of theartist.

“Signed ..."/“Dated ..."/“Inscribed ..."

In Poly Auction (Hong Kong) 's qualified opinion the work
has been signed/dated/inscribed by the artist.

“With signature ..."”/ “With inscription...”/

In Poly Auction (Hong Kong) 's qualified opinion the
signature/inscription appears to be by a hand other than
that of the artist.

*

*

*

*

*

*

*

*

* “With date ...”

*

In Poly Auction (Hong Kong)'s qualified opinion the date on
the item was not executed on that date.

This term and its definition in this Explanation of Catalogu-
ing Practice are a qualified statementas to authorship.
While the use of this term is based upon careful study and
represents the opinion of specialists, Poly Auction (Hong
Kong) and the consignor assume no risk, liability and
responsibility for the authenticity of authorship of any lot
in this catalogue described by this term, and the Limited
Warranty shall not be available with respect to lots de-
scribed using this term.

257



1%
RANEBHEARATMERKIBARSBELIESN  RAES
HEERAAMERER ZRE A HEMZAZANRIAE
FEERZMNEH - ARE| N ESERBAFEE DML
WIE RS ARE AR 2 PTA S MR G RiB A
BREZ BRE / RN EBHEERARERHENRE
ZIRTE MG

B THREE

(=) ARRIBGFN  THRBABATEE:

(1) “ARR]" HERFEBHEERAGF

(2) "BRBEAARNAEBRAURETHRENINERNE
RN TEALEECHEE - ARRNPIRIESE FHBIARIEX
BRATE ERHEEEROREA (FRERRF) &
BHTASGEERIEA

(B) "BE N HIMEM I AZ R (ELRE ST 2 7]
A DA EESER AR AP - RIESBRASREX
EERFZ BRAGBEFRANKRIEA:

(4) "BEX" BEARRRRNBE RS HEEAER
ZEEHRREXBENZHRABBEUREBASHHRER ZA
T2 RN

(6) "BERAXMzAR" HERBREARMEERLE
BREARAARSZNZME

(6) "HER WERZEAAABTHERNHAES LR
E%E’\J%ﬁ EEIRERE S ARE TR M ANAR RN

oA

(7) "HER"HEARFEE AMHEANETHERS A -
R AR A MEEBER AT B
BRI ARG AR

(8) "HERXA" EEAREBRNIAEEBHTIHE TN
EHRRE N EMARKRTEEN AR EAHERER
RSAH:

(9) "HEE" EARFIEEIHAGHIENAR:

(10)EHeE RINEE AR E R HERE TERNER
SERNERRRZS BIRHELERE:

(1) "HEMBFIRFR EXNERNFURFE ZFE
ERBREEEERFENAS SREAREREINAE
RAEREMFIRIZHOFREE ;

(12) "BEEN HERXABEHRERNETHORIEE
HBE ML BREXNNETERERUREER
TEITERBMERE XN NMEERENNEN:

(13) "BHRARMBAERM" ERAQEHERE AR
SHMER SEETRNAARSNERBEERR 25
B RE BRI EROEREMRER I
Eﬂg EHRET  BARMENEZTEN 2R ERE

A%

(14) "REBE" HEREARAEEHNETAF 2 HER
ZRIEEE:

(15) “f4(B" IEEMERBHEIEMNAHAXFT2ER
PR E R EE TREERAINZARE:
T(g%“ﬁﬁﬁ%" B FIRAR AR E FE R A LQ B S 0
FER -

(=) EARANGRR P - IRIE E T X BEGRETREE
BEE R2ZIMR

E=i BRAGE o
ABNMAARHEEBENINZEEHNEEASH BEER &
BABFHNEMBRESS (BEETRRER HEA B
REERNRIEBA) RS BTEESARANERILE
SARANLR  EARRAGAIAE RSP BT AR BIRR
EZANRARTEOERN  AERRUNAEHRS &
M7 E B AR BN — B El 5 - LAEERE Atk
EARBEBNME RSP 2EBERNHEA BHZACD
FELRERERREALERE SR AT REEEHE
MR B R UAR TR BT W EM T B 9%
RATEESAHAN

SPARRABNIE ESNEEATH BB ENTES
VI RE R BRANAR Bl O 40 TE INA IR ©

EOE BT -
N2MARRAE SR HIAME R ET A E 8T
AHREN o I A K | KB RERFRINT 4B E AR Al Frl 2 AN
NEZEBEERBS - REFERBIEAR / HERIBABER
giﬁg%%ﬂﬂéﬁu%% W E DB IAE A TAREE
F8I1T-

EARNRRPNHEEEET B ANEELCHEE EHRK
FEUEM AR REEMNS AR ARBENIE RN
BEARBREAEER ZHIEARK AZAERNER
ANEBRLEREARAERDHE AXNEE TF
BIEERIRE RABRRIKE R AEEEEEMARAL

258

R - EM S TETEB R A ERRNERER
FARRFABBERES S RUASHERBNERE
HEE LS XA ARAETER

FhHF ZEER

ERZARAAEENRE

(D) BRERBAN BEABRBMNELMNERANHSHE
Bﬂﬂwﬁt (IEREHERER) WERARNRAEEZTHEA

() BREAEAREAMMBER - R BEEM S 2 Xt
P SR AE B S A AR R R R X - WEADRE
ELNEAR:

(=) BEREARTREREHECRT B EEAL
AIHZMMATRIFRA - BR - BERA AP ER

Aan°

B ERIREA
REBERELAARRENRN  BAFATHENER
EAXL - 4

(—) BBERAN  WAREERAHER

() BROKIR AL BEA S &L AR BREER
MBI R REA

() @AKER MRS A ATERY LA
A EE TR AT -

FHik BR2RE
ERREZEALRHENAE R T AR RAARE K
BERRELT :

(DENZRERRARENERAZASENEDE
HZHERNHETERECAE=TNEEER (BEZ
VEREtER)  IVIVE RABRDER DEBRMBE

(Z) HEREA - s AE R ORI R AR EE
TT2H FRNBEMHALAZTEF2VBAARRF] T
FEEFRMSER 2R ;

(2) EZERREIMEENTE  ERRREFN SRR
AR I BE RO F BRI A BB B AARTF

() nREGE | _EIRE - SR AE M ERTA AR
AT EIE =7 RERERFA BARE R
I HRERREEKE EZRERREAARAR / HEX
&tﬁﬁ%%ﬁ’\]*fmﬁ%-i@%%lltﬁ'ﬁ%éiﬁ’\]ftﬂﬁﬁﬁﬂi

FNE REE . e

BARREEROERRBENHERIN AEAERIR
BRBE - REBHARFEESEBHHEEEE - RE
E#ME—EEHHE ARNAFARSHIRE -KEXR
B AERARKRZ 2% BT ARAERBELEZR
HEERHE EREAMAEIINAD - EEABRT

ARRTHE - HEREARF RPN ARG REREE
TRREZMAEEERAE

BN BQFERERE
AARH TN EERA TR ERE

(=) BBMERESN [ SERREE / HTRREE(E
IR I E R AT R / SEHE

(Z) RERERENERER

() EREESZTER HERRERAECTANEER
mEE EEERT RN RSN E AR

() FHEREREAARFNE:

() MEAH - A HEGGRAETAEEE.

FHik REtpmpEm

BREARAFRELZANEARBEFHERINARFIEL -
EREAREBEARRR AR HER NEEAARBHE
8 BIEREEARTEHBA L AL =+HARNNMEZAER
m (BREBESEMRER) ARRHERZHNERER
EERAEEREMZNERZARR - BHEARE Ll
BARERER AARTRER 2 ANZEHESRS L
AR a2 A AN BRRR - B ERE R EIHE A RRRE L
BANARBUERE R ARRAREDHTE RRERHE
MEBSH  ARBTNERUARRRREEN AR EZ
HEM BEMSENRARRELELEZ2HERR &
BHF MERATTRE -

S+ B -
MR TSR 2 —  ANAR G REE B HE R AR
AP EAE RO EE)

(=) ARFEHERN BN EE GRS

(D) B=FemEnnEBEE SRR B migH
EERKEOEBFBRME WIRBARRRE XM ER

& RIREEHPIEIREEBSIRAERERREEIEX
AEREE:

(Z) HERFAENFASE TR RIE R ERRED
EEMERFERZ
(W) FEBRBERCAE RIS EE RARAITAGE
P

(F) AARRREE PR EMERRE ;

() ERAESEMERL  IAARBHERTEZH
S REBS T RN ARE AT TIHEESTE
FREABAGETIERRATFE

£+=tf BXBEHNER

EREAE AR R - R AA R HE B A
EEBER - BRERE RN HZAEREHAB S E
vEERERBER  MERESHEERZNERREBE
ZEAZZTHRELRECSEER - WESHENEEE
BRERDR b B AEREZHRERREBEZEDZT
MRERECEEER - AERMEAE @M S AT S
AR HBEREITAE  EANRER -

Et=f ABER | N

RERXRZEEEERMN EERAARARF L EAHESR
WHHERRNARAE - FEREREEBXRNAATR
HREB RBRSBUARAFHEERELZTRESRAPEEN
RBERE (BREEN LZHBERNOENRBREER
Ao FERMERBEN  UZMERRRBERLE) < RS
SR B AR RBIIRE  WIEANREZHEREENR
FHER DTIEREZNERBARRBE B E5H

R R &80 2 3RIH

E+ 0% RERE

HEMRRE BIFERAARNASEHE BFRETAE
RERBAEDZ —MRBE - MAFRAKL EROES
NEERREEANZ —MRRE -

E+RK REBEE o B
MBEHERREARL REPBREHREARARE=TA(E
RRA) RIFZEREDNABERZ BRI A ZEBFREE
BE) MRHERATRERZ  AIRBEREAAEH
HERRERBAZAR=TRERAL -

B+AK BERRHERR N
MBRAEAFAENAAR T RIRARELAE R BIERS
EREITHRNE - AR BB ERERAENTEE:

(—) EHEMEMEF AFRIAERMOBIE OB KRRAANQF]E
BT SRR R A

(=) B EARRT R / St 77 EE AR EE KR E &
BORKREEXNEHIBR R HNEHER -

(=) BAEFT Al /B (B R T B A2 IR E AV E R AR A

E+tik RBEE )
HERES - BB R - AESOBRRE - MEAS (L 8
# B |ib et 2R BR Sl AR (RIERER)
S RESREEERHTHE FRIARFABE B
BE ErTAe REHR RMEE RE BT 4R
BLE AT 0 KAz 88 59 K BRET 1 V5 22 EHA s A A A 1]
I8 R AR AR AR EERNE S ER R &
[B R 2R HEak AT SRS R LU M B M EIE Sk
DEIRIGIB R EE 2 A -

B+ )\ RIREEHE i

NEBRARR /NS SMBREAREBEANEFILE
FrEEMERRIR AR BIRIEE B ERRmAEEMN
FE BRI - RN R [RR IR A BEITIZ BRI B SRR ES
% BREFEFINGRARFER (BB HBRI e

E+niE BRELE N
ERNMFBRRECEEARAHEN Mt THBEEMA
RAEFR - WARRARREBRUTBBREEZBRL2E
WK EERABRRTE BEREBITREREZEEEE:
W RS EE LA A RER B R EBE K ©

E=tik MeRBA
RERERARSENEIN BEREEARTIRERECH
AZTBRAE RRNBRECESBEER REARASE
FHRIEA BEREEARAT ARE AR E M58
HRERBERKRAE RETCEEER-

—_ Y =

=+ K i
MRFZABEROBIREERNREEMAEKRR  BIBEREE
AARAERRABHFEERLCEAER-

Eotff HEFERERERNY
WMERIRARABENHIERREAA R HEE
B AARREERENRARE=THABBHEMRER
EFHEABETAITER

— 3 o

B=+=f EEAK \
7R RIS A+ — 53R E B SR HARR B - AR A RNMIARE]
BROZTHEEER  AARBER BRI 2208
BERZAREEIERRNGHEMEFIEFREINER.

Bt EWRBE
BRI ERMERIBFREERBUT AR tnERIEER
EARABRNRBESL AR KB EERENIT
BERERIHENBFE  WAEHRERE -

E-+HGE BPRIIERRE
BREZEARFNE LY MmO ER - iR S RERREE
BERERNERERBEHEXER -MERTHERZAE
MR A) BEARRAARRMTE2BEEBR ARAIR
ARERBRAFRAUER T/ G2 OERETEREENTA
R EMZIEERIN MERERARRAERAITHER
T REUEEEE (BREETRRBBERRTER) BB
B R A E RUEUE R A FIE o

R EN TR ERBERETAEME=TMEFRER
AEFEIE R RIBRER - SRR F AR REEAER TRER
MEFERBERBRERNRE AR EEABERTTE
HER K NBEBRMAERAEEEEE -

F=+NE EATERAE \
ARAEREIEREE (RERINER) TR A8
RTE IR

(=) RIEBEEBRUMS AT RIGE S+

(Z) #% - rERREEHENIHER:
Hj<§> REARAERIEN BREREENRBERERIE

NN
(

B

E3 e
Pa) ERERE M B A R B R AR E SR AR

B LE HERRERE

(—) HERRS
MARFHEER EHMEART R TNERNRBETRS
HE ARRINER T PRIAFE R B E SR ESATH
HEMSHORFHE

(=) E¥ L
ReRBERREARETHESROERE

(=) e
BEREE W ADREIBE M2 B =1+ BAREZMER

(BERBREBRAEA)  WRAARASSTRALFEER
HMEIRER - Bl Lt HR  ARBAEMIEFE R
Bk HEREH ARRTERANRAES LS
AABARRRR/AEN G HEZRER WAERLE
SR FET RS AEDE K E S HABH T A
iﬁ%mﬁélﬁgFﬁ&ﬁ?}’(?ﬂgé%ﬁéﬁzﬁﬁﬁﬁﬁ?ﬁq * EERER

JEXR-

S+ RBAR
R R CHECREER A HE M BRI E L BRI
AUl E BAPR AR A EX [l A = i 72 7% HABRAE P 8 AE 2 — 1)
Eb R BREITRESE - AAARAEREHEBDHE R
FEBAZA (BBMA) BE=TA AR AETRALG
FEIAE M2 (CAERIEFEARZE) R EHSCRERRA
B e — VIR B A B SRR o B RIE A AR E HA
RAZRAAR HYPEREMBERWLEANNFRAE  AER
BEEFRANTHEEH BB — R K B FA R B SORME © BR
FERFRIERIBASINRBRE AARERBHINER
TEBEFRANA AR EH B & T LARIR - MBE R ESKAR R A3 8D
LATBET « PRESK E bR = i@ E SR B EHE M
—BAQRBABERRNEET  RIE EHIPT ARIRE
EENXHE AR AARREREZHER FRERS
BROENZBEER-

BZEBRBRRAEER
%:-I—TL{'% BRRARKARERLEHERZE

(D ARREZIAE 2 BRADDKBERE TR 2 E*
AAREERTERINE DETEARRRE - BIRAFE
I WAERE MRRHERRN I EE AEHEER AT
BHEABE IR 2 AE G

(Z) ARBHEZEMEMNHERAIHBRRART 3
BAR | HERIEA2EGR B REIRABERIKAIR
ERERIAE A - Wm B A8 a2 R B i 2 AR o

(Z) BRABRBRZIHERFRAE BRI 200
F i IEre AR - TE THE RIAREBER 2R E (&
BB ARBHERE) MR RELATREERE RN
o BlgE R MR MEEE TR T A AERE mE L
Btz 2E - Rl B AT B BRI ELLEE
SRR IR & AL EAARERE 2 IRk

(M) RETFHRABBEAHER EF - BEEATEE
A (BEmaEEsOd) REREAESAEH BN R
B MRS  APsmakibE S EHWIERE 2R
RARAFFHAZBERZBY ZFEMTHARRTHR

ERIEREBL -

() ARBREZ B EAEAIAEREE X ERREMRR
HERE AR B0 MR 2 s E R AR -
(R) RARAE =+ (—) E=+h (R) EAREEM
BB EARANE =R EHDIIRR  ARFREAR
(1) BERAARTURHEER: (2) BUTRIZMA (105)
K (3) HBERERRMCER IEBEEEERR (A
SEARAIRERARBERMBERIENGIER) SNER
it RN RS R o

E=tHE WEIIEEREREH
\(;) MARNREHERAEL BEREERERASR
(=) SEBAE T NG 2EEMRREZRANE=F

(—) =+ (R) (&FTHR AN B A :

() WAAR MBI AN QM EEREER 2 AR 2 A8
RYERAT  EREHNG 2 E A R ESIBU AR
BIE =+ OX) 1RFrEERIBRSN

(2) MBI AERAERERSURE - BEERZAALNRMAE
RIEH ZPARRBAINZ AT RS MREE AR R B (HE
ERRTERN AR ZZEEERIN

Q) AR BEERERERLEANHERZEMNET
ﬁfjgié/}% (#E5m = B A S EM R E S| B mE(AIE
L \E °

(Z) BIEARRHEAELEZHER GREANERER
RAIMEE -

(M) ERFERAUNE=F (2) EZ2BERT  BRARAR
AR EREL ZERNRBUAZAE R EREERERA
S AR - ANARHBEREE MG TEEREEREME
FEMELMIBR:

(1) NRAE AR ERR KR EI A AR BBEAARRE
RIEH ZEMARTFRN 2 A EERABEEEAARHNER
ZHRRITRSERNER 2 ABBTZEE-

=+ MERESREGNE
RERFRARBR2INARAERNAEEY  AARIE
EHEMESE AN TR/ B RHFR HHEmR AN
EITHERM - MEmESPOXF BB BAREEE
AT EEARMEER EHFRIRALZE WA RIAEAE
A ARPALPHMERNEE M EE 68 HHEE
TRPEZS PRI HER ©

E=+=i B TREY \
EENRI ki SR REE R MEmERER / BT
AEARNER FEERNEERTNHER BEe BX
REEMEYFEREE ARMAE - ARRIRATIEAS
SEHRBAYUENHAERRERNAN (BEFE Bk 2
BILE EEEE) IENNBRTE HR2ZUER
TEKEIHE REERER - ARF R A TEA Bk HRE
A Pt g MR REHER RSB IR 2 R VRIERIE

B=+=i REERGE .
RAARHES B R EAEEEEN URERY
B (R AT AP AR B AT A oo T B BB
HEME - MAERARBRBE RIFCHRER TRHE
SHRETRERRR ETEERRRAORIIRE
4

EEAER T AR T HEREARRRFORES P
RERBETR XA EARL - S B RBREEER
RBE HEEHRATATUMENRBENERLENE
e BEREERT ARARMBR N2 REARREE
B R R A R R R 2 B3 - (B R E A R
MG EWIERETE 2 EE  TAGERLR N o EAHETEE
}’g@?ﬁ%%%%EZ?ﬁiﬁﬂ BARARERETRHERIB/ERZ

E=+ME BRAZEERE o
BIRAR S HERIBAGEERTEBEEBHERNELRIK
RAE BRI EAERNITAREEEET AARHE
B BRABRTHEAN UEFHETHFXABEEEFH
BIHBEmZ R BITHIEZHE e R EAREHER
B AR AN GRS E MRS mh
FEMRBIEE & S R AN (G A i R E ©

B=t+EK BRABRE

B ARBBEANEEIRE BADREUTE LM AR B & 1D
FAXH (MER SO FNER) EBWEHBZ LR
MR EILFR (W AREERBRRITAKSE)  BIRA
AARINEEMAZR  EENEBRARA RN M ELX
- IREREAXM A RA AN KRR EEBAXHABL HE
BRI BEGRIRTNE - ARF AR ERBIRA L RAIE
RREERITE B ol EL At AR SL B AR o

E=tAE BRME .
AARFRBENRAEGRERIAE AR EEMIER EHE
BT AR SR SR IREY (R FEAIE B R A R RIS 3
18 N IRIRERR BRI VR 4 -

RARBERT FILFIEEFH IR A2 HBBISHERNE R
B-BRABZERE T EEPREIBHEAER —
BE4k i AAAARIRAEE S BB AL TR -
FEREOEIRRANET  LRRIEFEEEHRE RS

FREBABEIRITAERBEIRSREERLARAS  BRA
EEHETAAEEREML  BRIEBRIREBLARATIA
?Zﬁﬁ%@ﬂﬂ’ﬂ%ﬁﬁ REARRBPIR T 2RISR ENR

E=+ti BREES N
BIRASIMARRINE S EEEDGRIZIRAEAT R AH 1%
RES - BRED S OBEBAANE LB AR AR AA
ARBRARBRRES -EHIR A EBARR A A
AREFMRE AZREFSENELRETNEATERR
TREESREFRRA EFRAKRER AIRREGHEA
AZRESEAXHEREE BRI

E=1/\k ANTZRER o
NRRBEMBEBEMALIMAATERHOMEIEE K
gﬁ%ﬂ%iﬁ% CRERBSRISETHR 85 BEEE

BTNk REBERESEE
EHBERSHRIENERT ARAERMNESEE -
IRERSHRERER SRR AERRRR -

B+ UEBASHRR )
RIEEBRRACHERNMALRLAEEMBAWLRAR
EEAN KPEFHEEBRRANKREA TAISEHRE
ANGERBHARATA  ARRT) RE MBI ABEFIE ©

EM+—{f EXHR ) \
HIRABRFRELERES - ARSI EBERIEAL
B AIRAEAEAZRARFRBHERKEEHIE AR
RIBRERERBES FiET-
EARRBNFRIE 25 AR EREA (TENAEBAT
=EIIER) MBEELEFE MAQREEEZNANAE
FEB IR RS - W FER B AR AR E R X B IR IR B S ©
ERARABNFRIE 2R ANFTEVEE TR BT ER RS
AR =+ P/ N EEm@BAARAT

BN+ ERBROBRER \
BIRAZRARBR ARENREER BB EZETHR
B ARIE ©

BIANEZ BRI REPRTUASES R BT 5
% B EERAESAREA ) AL 2 EREZEERA T
B EARRZ RIS SR A BB A AR A
TA  —BEKRSEAEHZA BN T B BIAERR
BIRAMEE T X E RERIER P AR BT

EARREAH R ARG REESIBETIRA MBI
B TAMEEZ BRER (BRIEBRRARARBR
ARRIBAEE) 19RRBRERATANS BIRAEE Y
HITRAEEREE  BIFBBRARACAARBRBAIRE
B B E T RAEBIERIEPIARNAE A R o BEE
IS ANARAER A% - Sk 72 AL B AR T AR B
BIEMERSER ARABRETEEMEE-

EMt=f ERBRIEHE ‘ ‘
EREHN AR AR EAREHR AEERRER
MRERY ARR R ETIEABEBIE AR ISR IR
BREFERATMAER ER B2 BRSEER AR
ETFEPEEAEE -

FM+ I ERELAFRY

EHMEEMEA_ ERFEARRGRR 2 FEIRANBREZERE
HE—AERLERRENERAZBIEZBK  BIRE
BEEBRRRBEEARTERZAERNER

EN+hKE HEEZRERE
HEEHTISHAABIRER:

(=) BRI EZEEIR

(Z) BAEORTE 2 75 174 E
i(E)AH?%QﬂTEE%%Y@ﬁ%%ﬁ?ﬂgﬁﬁ%fﬂﬂm@ﬁ%ﬁ?ﬂ
EmaHHE:

(M) B A R TR TRERE  RRIAE 2%
BRARTERINFRE REREENE JUBHERBEFH
WINEmEHHE

(1) MEEAAMEERBEBERKTRBRERB TSGR
ETHRR WARKRRERUBRSEEFHRIZH A Am
E%m%ﬁ&)\ﬁﬁﬁ&fgﬁﬁﬁ&ﬂﬂﬁﬁ REFFIRENEES
EHE

() RMEABRREE 2 K78 -

BO+AE TREEE N
MARREBENRER RIECERR SUHEEAER
TR - B IR R WS R g e
WIGER FRRRAE EXABRARSRR AEAH
ZEIRER L ERE -

FO+TER HEETRREE RAETRR

RRRRAEBIRA TR AE T AR BRG] S MY
HXWBERR FIRATERSE - EmPRR TR
RBURRPTR  BRE - B GRS B mE 2 BINE
CHEEEMGAAREERE ARRE R REMEHH

259



R RTEEEAEE

B+ \& HERRT _ )
ERERELHEE SHAENEMARKREEN TR

R RR AR AR AR E R AR AHAE R
BR TRAEREERANHEAN AL

Otk EERERA

BRABERAINE RAZAERNER - EREXNA
REMAENEREADZ TANAE  RREITEMER
BENZIAEM - AARAARBANR EBRBERE M
ERUREE R EMERAENSREM-

BHEFR BE -
BREAARB A E A RS ERFEN TEEEER
BB REHREEMIEER (THERE SR
PRI < inEEMEARERNRE - B EIRIFHRTH
MEREREaTaE-

EE+—# HBE N o
HERRE BIESBOE GRITmAERZEO #EOK
Htera @ 2 RE EREEHENRZA (BKRA) &
CHABARRT EEEBR T L HHRIUEER - B SR
RERREEREHLRBER LIRES BRF W EfTe

FHETR AHE . )
PRATE SR LAE IS S AnE S B B LASMO Bt B #E S £ -
R BEREARTNENEEBTERIZBARBER R
TTRBE RN AR — A TER A MA) Btk B R A EE T
AR B R ASUT 2 2R INE IR TSI B2
FrERITFESE MekEuER HRERRE-

FH+=I% FIAEER
EMEARREHABEmIITAER BRIDARGHER
iﬁ% HEEZBEFMBEREBEREERRNARRNGES

SEIE AREY
BITRNIR  IHEmAREBRN T INER—E B E AR (A
REELERHR%E) HEREITAE:

(=) BERBEDFIERER:

(Z) BERAARR XN EEHERNZHBEBR:

() HEKRZE (BXRZA) BLHER-

SE+AK RRAER \
BRATEHENRZA (EXH) B=+HAFIEARRM
WS AREIEE 2 Bt BRI PR EMHE R - EXRER
TEERRRERZEREAMBHEREERR - FEX
REEHERRZA (FRXA) B=THRNEIAER A8
BiE EZ I E mAAERARE - B - RREB AR EZK
B BEREUEMBIAE QAL AT - BH%E  BE
ZHERDARRRIEMRIBEARABRE ARG RET
EA B HENIE AT AREMBZIEE RAIRIE IRk -
AT AT

SR BRRNE ‘
RRRBRRERABEXERER R ABE RGN
IR75 c MRARB THEABEERERRABEREIZEE
WIE R Fie R REEERRARNATE EIBEMHOMR
7% Bt BN EARER RBXIHEREE - AR
T ARRHAEMREAERWIERLIKE BE K#- X
2R #ik 1T ShEESR L BB R AT AR -
B R ERKANR BB AE S (RIS E &7 A EEEPTRE
BENHER (BELTE EREABETARE) —BAX
NEMSHAE AN EE B BRI A HES /5
S AR AALNRERNZMER ANERRSERE
REBREFRNZIAE R BT R ERHEZAE
FEFRFRIEAL AR REEIN - EIF PRI EHBIE
P—RATIRR - HRERIEERARFR M EREEN B R
AR REE RIE EREPISA R FTE K — N8R B R
BESORK  ARARRERE

EE+HiE BHORNFTE
BRAATTRENGENAMAERELD RREEEY
S HAL 52 AP AT 8 o RIEB TR 25T 0] B S EREE
BT A EN AR AERIUEBE S E S NEEER
I ARNRTERERTEEY R ERHREHOREDE
B OREYNHEE ZEAEE-
MBRERANRRERFHOFAE  AARBIGRERILL
BR7% B 1TUER BRAS B A - 2T - AN A R) MR EE O FF A iE %
EER - ANR RERBERTAHERSEZELORS
ST BB VR B A SRR ©

FHH/\R RERZERTE .
E B FORIZIRAKR RIAR TE SRR IR AR Bk ZAE (AT
REPEREEN R ARRAERIUA T 2 —E SR :
(—) MERRE  BFERRERERRA (BRZA) B+
BAXMEEER RERETHRINOHRRRESTTE
2 R R ERRAR AR ERERREE BRUR %
FIRERR BB Z RSN HERRREEFRZER
ERRXNE-—RERBEER A2HRRRESTTER

Ihls

=

260

B RRHE PR R AR AR R B EE T

(Z) ERERZA (BRZA) AR MBERAAAR
BNERHBEBN ARRAREAE = A HER AR E
FRIEZRNZ S ED BEEER

(=) EMERRA (BRXA) BEAR MERIIAZE
SHBEER ARAEHANERRBAE N \BERER
REARBAEBAEESZ ZWEBF S EEERMNEEE
FIE2 AL BREKRARSH BHERIN

(M) ERRARHE M H R BERRERER BR
RERHYREFAE:

(F) HERREFD BREEARRELBLERN—
K BERERENSENEEEFEROF SIBK:

(NBER-BEREARTIREHZ A MEMAER
LA K BT R B R AVA RlE A 7% B R A9 (] Eoth B EE sk B
EREF BEHMBEN—YUERK/SRBIIHEFREE -
EERAEEANRIEEREANBITE2EMEEER  BIX
ARERERAERELITERERBANEEREZBAE
HE=TBRKREEMBRNRBNER TESBED -
BHOBBEVAETIREEERENIARZIRIELN AR
AIBHESITAER:

(E)AARHEREEEREEBIHIREEEARERS
WIBEZ SN R EBERIBEONRE R REFK WIRE
BRABEZERSBEARRMRZ 2 BRKMEF:

() BHRBEFTARE  ARBAIZBAR AR EHTH
ERUEM AR EEZAER  YHARBREREHER
RBE RERREEIMNEXNHETERREREES
A kESEEENEMESEE AT AERAAER
IEMF R EZRERAER BN FETHES LA
FREEZHERMENERERRREER REREE
HEER:

(1) BARREEMEMZZRRAERZ FUBEKHEER
RAISARNRIRIRAE R Z A F0E

(+) AARABITRAERERZNREMRFIEAREEE
RN ARARARIAE REMZ 52 ERIKIE

(+-) EBERKERIZ AL ORISR H B
LRI IR E @

FD)REREBRERZER UEERAIRFAEEFL
DREIRR - S BRI R RBERERARAEER -

BHTNE EMIREAE R 2 fR %
HEFAREREKRRZA (BARA) BEARNREREES
FHAE G BI AR B AEREUA T2 — B R Z R :

(=) BB RIR N/ Sk E AR RS AT - B
AN — ) EA (BEBTRABHERZA (BKRZH)
EOE=T—HREBRASDREOREHRBTES)
R | SRBIE BB R A - ERNB 2 PBEENIL -
FARBHER (BRRREER ERLRRER HE
BLETAE)

(=) BEREYEBEASRH T R AEREIEREEER
MAEZBREREAEE 2 —IRREEREITAREEST-
WEFRBEMKZ R (BRZ AR =+HADARIIAE @A -
BIARRAREBANERER WARBEREMARTRA
SENT ARG HEZHE R RESENBRAREE
WEAZZHER &R (BERREER EBRRRE
AHRE REE QNEERE) & BEAHK AAERA
TTERE - ZER R M - FAE P B & A s RERE H B
FEMBRARMAY (BIARER) RAXARFATEA

FE o

FAHER BRRE

(=) ARBHEREHZ—RRE : ARFPIHEZH
FRERRERBER RIBARAZER ARRHEUE
%X THBERRZAE RN TARR Z ZHESRE
Fie NERXSHZERETER-
RS REARRDESEZBR EmEH &R HRIE
mitBE FREEM B H E S E ) S LR RRE S E
it & IR 2 IE RS 30 B B B8R (BEEI SRR
R o AE AR SEAIER 2 B R MK / RIERR
mh (BREEMZRSAE F2R)  TRIERER-
T BINEAUTERN—EER  AMRERTEM
ASARTRBREREFZNHEARELBRAZEL
HZAFARBRAZSEAFAEER  INHEEAH EFR
X IAE B G 2 M7 AN SR B i i A R kR AT R (B AR
B AR T ER S AR O H N E G A IRIE AT RE (1R
BARRGEER) ESHEMRREABEEZFZE HWR
EIRE R ZNE R BRI EAEE

() AMREPIRE 2 BRBAEMIAE DR AFR - AR
HEERZEBZN R B TAEBREEAE= - Rtk
AMRERR BRMA
EWFEERERERINE R ERRE L 2 BRHE —
EARNEEBEAAREERHERG BEZHERZA
MR R A B2 B
HAREEETEREAMAR SR EZEMEEAR
HEAMRYERREMNE=TRRZBERMBRETAR
alo

(=) BRIRAIRAREREM FERMBARTEES
HERE RIS N A AT S B R (E A B 2 3R (B AAT]
RERBRZAREEAIER R —FARRIVEEE S
Bz REGRAREREMN  FREABARTREEMNE
M2 DNZRBRRAGRE  RETER BERL

JAIEAE A —FRRAR IR ER (ZAKSE(Z) (1)
FRENSN) BEZHERRER:

() ARF A BWIERER L DRERRE - ARBHEER
FERZBMEBR/ARA R ERETEHNZBLRITAR
AR RS BAREFRE - ARRBAZERINTZ
ERREMRR LREENS KB ERKZ R BAA
EAYNSISES SR

BE Hit

BAT—f BRRE - B
PEEARRINIAE XK T H ARE R B EHER A B2
EITEHE SN THREMHRRAREBAAB LA
FE=HRREBBRARER (PIEIMRTRIEAER) ©
BUBENERARARIEY ARE WEMEA RN
RARE ARARID P MBAE . FARNBBIARE R
BRARFTENRY ETEPON  SARRET AR
BAZKEVRT - BT BB AR ARBTAREHER
BT RGHER (PIAERTIREFR AR REHBIEA
R ELAE R - BIR AL BARNRNIAE  RTRERA
EJ;E};J:%Z@ R ARERREREABR FETP
BR% BRER A% -

SRt REEE \
ARRBEBKAER BIEALBRRTRE  WIRIESH
EEMARABEER BIRA ERNAARNEL #m

TEEE-

BRI BER

DREAARARE  TAHBHRDETEE ST MRR
EEE A RRBNEE RO T SRR A RER
BEAERREABAR

Eraunl

BREEARRHEZEARAAENTAHERRER
o BR - BSSREMPANTZRERNEER ARFEE
E R BN Bt AR R R R M EERAR
B ARHEROENAER - REARRELEEERE B
R REFRATGER - ARR R ERIGWEAREHAERES
bt FT IR 3k B 52 A BRIS A E dA 2 (E ATk 9 R B AR

o

/)

BAT T RBER ; )
AATHEABROREBEA HERKEROEMELTAT
AEEFE EBERLXERHRENTRNERT ARFH
BRBECHHERERNERKIERKEES —HHERHAM
ik - B R B EEN A EARBARFANVESEEEE-

BR ARAERMERKERKEZZER A BERIRE
BB AR EER N -

EA+ A B ‘ -
AR A K B R B S EL & T A R0 38 T b i A 45 75 = BA
BB R X S EAM AN A TR AN A A EMAAR] BB
& N ANEESMART
AR PTR K2 AN - EHAME S E R A B HNER
AN ZF WAL T DI AR Rk i

(—) MBBARE  BXBERT 2 E;

(Z) MRABEH HAELN  MABTE EEL KR

(Z) BB EFAF L B E AR -

EAHE TR B \

BNZRFR AN 2 A& R 3 a0 BT IR A R e A 6
AR AT AR BN E AR SRSE D DA R B E S
JEEET  TT o

EAT/ R AEREER

AHRAREMABEE X5 AERRARUSMARRIHE
EBME LR 7 AR F R HXEEEERELA
BRRRERRE AR BRRERASHBERTHEARKE
BRER B

AT EBS IR
FARBNAP BRI A WX AR BB E A
AXXAMBRIXXABEA AL APIIAR

#o

FL ik RARERA -
AR AN AR R GIET FE - IBEARER AR R FIA » REE
RRBEFEBETA A ATEAER A X ETFR FIA
AR ERPB A IS E AR A ZAE @A E TR
B ERERHFRARRRALST

St —HEARE X
AIRELEARARIAE - AAR AT NEFE AR A #R3%
gi}g%ﬁ%%éﬁ%ﬁk?ﬁ%ﬁ’ﬂﬁ%ﬂﬂ%%%E%i@ﬁﬁﬁ’ﬂ%i‘%%ﬁﬂﬂ

F+ FREERE
AR ART T -

CONDITION OF BUSINESS

CHAPTER | GENERAL RULES

ARTICLE 1 POLY AUCTION (HONG KONG) LIMITED
AS AGENT

Unless as otherwise stated, Poly Auction (Hong Kong) Limited
acts as the Seller's agent. The closing agreement for sale of
a Lot shall be a contract between the Seller and the Buyer.
These Conditions of Business and all other terms, conditions
and notices contained in the catalogue, announced by the
Auctioneer or provided at the saleroom shall constitute the
provisions agreed among the Seller, the Buyer and/or Poly
Auction (Hong Kong) Limited as auction agent.

ARTICLE 2 DEFINITIONS AND INTERPRETATION

In these Conditions of Business, the following terms shall
have the meanings set forth below:

(1) “Company” means Poly Auction (Hong Kong) Limited;
(2) “Seller” means any natural person, legal person or
other organization that consigns a Lot(s) within the scope of
these Conditions of Business to the Company for auction. In
these Conditions of Business, a Seller shall include any of its
agents unless as otherwise specified herein or required in a
particular context;

(3) “Bidder” means any person, company, body corporate
or other organization who or which considers, carries out or
attempts to bid in anyway. In these Conditions of Business,
a Bidder shall include any of its agents unless as otherwise
specified herein or required in a particular context;

(4) “Buyer” means the Bidder whose bid or offer for a Lot
is recognized by an Auctioneer as the highest bid for that Lot
in an auction held by the Company, including the principal on
behalf of which such Bidder acts;

(5) “Buyer's Commission” means any commission that
a Buyer shall pay to the Company calculated at the rate
specified herein of the Hammer Price for the Lot that such
Buyer purchases;

(6) “Lot” means any item consigned by a Seller to the
Company for auction and so auctioned in any auction, in
particular, any item numbered in any catalogue with certain
description;

(7) “Auction Date” means the date on which an auction
is formally held, as announced by the Company in its public
notice. In case of any discrepancy between the actual date
and the announced date of an auction, the actual date shall
prevail;

(8) “Sale Date” means, in an auction held by the Company,
the date on which the auctioneer concludes a contract for
sale between a Seller and a Buyer by way of hammer striking
or any other customary manner publicly confirming the sale;
(9) “Auctioneer” means any person designated by the
Company to moderate a particular auction;

(10) “Hammer Price” means the price for a Lot at which
the Auctioneer decides to sell the Lot by striking the hammer
or the agreed sale price in the post-auction sale;

(11) “Proceeds of Sale” means the net amount due to the
Seller, being the Hammer Price less the Buyer's Commission,
all expenses and other amounts payable to the Company by
the Seller;

(12) “Purchase Price” means the total amount payable
by the Buyer for his/her/its purchase for each Lot, including
the Hammer Price, the Buyer's Commission, other Buyer's
Expenses and all Buyer's Expenses arising from its failure to
perform its obligations;

(13) “Buyer's Expenses” means costs and expenses in
relation to sale of the Lot by the Company, including but
not limited to insurance policies, packing, moving, storage,
custody for the Lot, any expenses of testing, investigation,
queries or authentication related to the Lot at the request of
the Buyer or any additional costs and legal expenses to bring
claims against a defaulting Buyer;

(14) "Reserve” means the confidential minimum selling
price for the Lot that the Seller has confirmed with the
Company;

(15) “Estimate” means the estimated selling price of a
Lot written in the catalogue or other descriptive materials,
excluding the Buyer's Commission;

(16) “Storage Fee” means the storage fee payable by
the Buyer to the Company according to these Conditions of
Business.

In these Conditions of Business, where the context requires,
words denoting the singular shall include the plural and vice
versa.

ARTICLE 3 SCOPE OF APPLICATION

All parties participating in any auctions organized by the
Company, including the Seller, the Bidder, the Buyer and all
other related parties (including but not limited to the agents
of the Seller, the Bidder and the Buyer) shall be deemed to
accept in full and bound by these Conditions of Business,
and shall comply with them in such auctions, enjoy the rights
and perform the obligations provided herein.

Any Bidder who bids in an auction organized by the Company,
whether in person or by authorizing an agent to bid on his/
her/its behalf, whether by raising the paddle, by absentee
bids, by phone or by any other means, shall be deemed to
have accepted these Conditions of Business in full.

Any dispute among the parties to auctions organized by
the Company shall be settled in accordance with these
Conditions of Business.

ARTICLE 4 SPECIAL NOTICE

Bidders and Buyers participating in any auctions organized
by the Company shall carefully read and be abided by these
Conditions of Business; Bidders and Buyers shall read the
provisions limiting the Company's liabilities and disclaimers
contained in these Conditions of Business carefully. Bidders
and/or their agents have the responsibilities to review the
original Lot in person, and bear legal liabilities for their acts
of bidding the Lot.

Upon the Auctioneer confirms the Bidder's bid by striking
his/her hammer or in any other manner publicly indicating
confirmation of the purchase in any auctions organized by
the Company, the contract for sale regarding the Lot shall
immediately enter into force and the Bidder shall become
the Buyer of the Lot. The Company, the Seller and the Buyer
shall acknowledge the sale of the Lot and its closing, enjoy
the rights and assume the obligations provided by applicable
laws and/or these Conditions of Business. Any party that fails
to perform obligations shall bear its/his/her corresponding
legal liabilities.

The Company may amend these Conditions of Business for a
particular auction by posting announcements at the auction
site or making an announcement at such auction through an
Auctioneer.

CHAPTER Il THE SELLER

ARTICLE 5 CONSIGNMENT PROCEDURE

When arranging for the consignment of the Seller's Lot to the
Company for auction:

(1) The Seller must present a valid identity document with
photo issued by the government (e.g. resident identity card
or passport) if the Seller is a natural person and sign a
consignment auction contract with the Company;

(2) A valid certificate of incorporation, proof of shareholding,
or a legal authorization document shall be required if the
Seller is a legal entity or any other organization, which shall
sign a consignment auction contract with the Company.

(3) When the Seller signs a consignment auction contract
with the Company, the Company shall be automatically
authorized to make pictures, illustrations, catalogues, or
other video images of the Lot.

ARTICLE 6 THE SELLER'S AGENT

When arranging for the consignment of the Lot to the
Company for auction, the Seller's agent shall submit to the
Company the relevant authorization certificates including:
(1) A valid identity document if such agent is a natural
person;

(2) A valid certificate of incorporation and proof of share
holding if such agent is a legal person or any other
organization; and

(3) A power of attorney duly executed. The Company has

the right to examine the aforesaid documents in a lawful
manner.

ARTICLE 7 THE SELLER'S WARRANTIES

The Seller hereby makes irrevocable warranties to the
Company and the Buyer with respect to the Lot it consigns to
the Company for auction as follows:

(1) The Seller has absolute ownership or legal right to
dispose of the Lot. The auction of the Lot will not prejudice
any legal interest (including copyright interest) of any third
party, and will not violate the provisions of relevant laws and
regulations;

(2) The Seller has, to the best of its knowledge, made full and
complete disclosure and description to the Company with
respect to the origin and any flaw of the Lot and notified the
Company in writing, without any concealment or fabrication;
(3) If the Lot being consigned shall be imported into Hong
Kong, the Seller shall guarantee the compliance with the
laws of its origin, and ensure the completion of the export
and import procedures and notify the Company in writing;
and

(4) If the violation of the above warranties causes the actual
owner of the Lot or any third party who claims to have right
to bring any claim or action and causes the Company and/or
the Buyer to suffer losses, the Seller shall compensate for all
losses suffered by the Company and/or the Buyer as well as
all expenses and costs incurred as a result.

ARTICLE 8 RESERVE

Unless as otherwise agreed upon by the Company and the
Seller, all Lots are offered subject to a Reserve. The Reserve
shall be determined by the Seller and the Company in writing
through consultation, and no modification of the Reserve
shall be made without the prior consent of the other party
after it is determined by both parties. Following the bidding
failure of the Lot authorized by the Seller, the Auctioneer
shall have the right to sell such Lot at the Reserve after
such auction and the Seller must pay the Commission to the
Auctioneer. In no circumstance shall the Company bear any
liability for failure to sell the Lot at the Reserve at the auction
held by the Company.

ARTICLE 9 THE COMPANY'S DISCRETION

The Company may decide the following matters at its
absolute discretion:

(1) Explanation and/or appraisal of any aspect of any Lot
through the catalogue of the Lot and/or news media and/or
other carriers;

(2) Whether to consult any expert or not;

(3) The illustration of the Lot in the catalogue, the exhibition
of the Lot and other forms of publicizing the Lot, the
arrangement in the promotional activities as well as the
standards of payable expenses;

(4) Suitability of a Lot for auction by the Company; And

(5) Other matters such as the date of auction, the place
of auction, the conditions of auction and the manner of
auction.

ARTICLE 10 LOT NOT AUCTIONED

After the Seller has signed the consignment auction contract
with and delivered the Lot to the Company, if for any reason
the Company believes that the Lot is not suitable for auction
by the Company, the Seller shall collect the Lot within thirty
days from the issuance date of the Company's notice (fees
for packaging and transportation shall be at the Seller's own
expense). The consignment auction contract between the
Seller and the Company will terminate on the date when the
Seller collects the Lot. If during the above-mentioned period
the Seller fails to collect the Lot, the consignment auction
contract will automatically terminate upon the expiration of
such period. If within seven days after the termination of the
consignment auction contract the Seller does not collect the
Lot, the Company shall have the right to charge the Storage
Fee, insurance fees and other reasonable expenses, and to
dispose of the Lot in a way the Company deems proper. The
Seller is responsible for the collection of, if any, the amount
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obtained from the disposal after deducting all the fees and
expenses incurred by the Company.

ARTICLE 11 SUSPENSION OF AUCTION

The Company has the right to suspend the auction of any Lot
at any time before the actual auction under any one of the
following situations:

(1) The Company has an objection to the ownership or
authenticity of the Lot;

(2) Any third party has an objection to the ownership or
authenticity of the Lot and can provide relevant evidence
materials as to the basis of such objection, pays a security
pursuant to the Company's requirements and is willing to
take the corresponding liabilities for the legal consequences
and all losses caused by the suspension of auction;

(3) The Company has an objection to the explanation of the
Seller or the accuracy of the Seller's warranty mentioned in
Article 7 hereof;

(4) Any evidence proves the Seller has violated or will violate
any provisions of these Conditions of Business;

(5) For any other reason, the Company believes that the
auction of such Lot shall be suspended; or

(6) Whichever situation causes such suspension, if the
Company is aware of any ownership or other dispute in
relation to the Lot being consigned for auction, the Company
shall have the right to refuse to return such Lot until the
dispute is settled.

ARTICLE 12 THE SELLER'S WITHDRAWAL OF LOT
The Seller may withdraw the Lot at any time prior to the
Auction Date by issuing a written notice to the Company.
In the case that the Lot has been listed in the catalogue or
other public materials and they have begun to be printed at
the time of the withdrawal of the Lot, the Seller shall pay an
amount equal to 20% of the Reserve of the Lot and all other
expenses. In the case that the catalogue or other public
materials have not been printed, the Seller shall pay an
amount equal to 10% of the Reserve of the Lot and all other
expenses. Any dispute or claim arising out of the Seller's
withdrawal of the Lot shall be borne by the Seller and has
nothing to do with the Company.

ARTICLE 13 AUTOMATIC INSURANCE

Unless as otherwise instructed by the Seller in writing, all
Lots will be automatically covered under the insurance
policies purchased by the Company after the Seller enters
into the consignment auction contract with the Company
and delivers the Lots to the Company. The insured amount
shall be based on the Reserve agreed by the Seller and the
Company in the consignment auction contract (if there is no
Reserve, it shall be the agreed insured amount of the Lot;
if the Reserve is adjusted, it shall be the original Reserve of
the Lot). The insured amount is only applicable to insurance
and claim for compensation, is not the Company's warranty
or guarantee for the value of the Lot, and does not mean
that the Lot can be sold for an amount equal to the insured
amount through any auction by the Company.

ARTICLE 14 INSURANCE PREMIUM

If the Lot is sold, the insurance premium payable by the
Seller shall be 1% of the Hammer Price unless as otherwise
agreed by the Seller and the Company. If the Lot is not sold,
the Seller shall as well pay the insurance premium at 1% of
the Reserve.

ARTICLE 15 INSURANCE PERIOD

If the Lot is sold in the auction, the insurance period shall
terminate at the earlier of the seventh day after the Sale
Date (including the Sale Date) and the date when the Buyer
collects the Lot. If the Lot is not sold in the auction, the
insurance period shall terminate upon the expiry of thirty
days after the Company issues the notice on the collection of
the Lot.

ARTICLE 16 INSURANCE BY THE SELLER

In the event that the Seller notifies the Company in writing
not to insure the Lot, it shall undertake all the risks and the
following liabilities at any time (unless as otherwise ruled by
an arbitration institution):

(1) To compensate for any claim or action brought by any
other parties against the Company with respect to the
damage or destruction of the Lot;

(2) To compensate the Company and/or any other parties for
all losses suffered and all expenses incurred because of the
damage or destruction of the Lot caused by any reason; and
(3) To notify the compensation related provisions herein to
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any insurer of the Lot.

ARTICLE 17 INSURANCE DISCLAIMER

The damage or destruction of the Lot caused by natural
wear, inherent flaws, internal or potential defects, change
of substance itself, self-combustion, self-heating, oxidation,
corrosion, leakage, rat-bite, worm-bite, change in the
atmosphere (climate or air temperature), change in humidity
or temperature, or other gradual changes or caused by
force majeure such as earthquake, tsunami, war, hostile
action, armed conflict, terrorism, coup, strike and social
riot, or nuclear radiation or radioactive pollution as well as
the damage or destruction of book frames, glass, drawers,
bottom pads, trestles, mountings, insert pages, scroll heads
or other similar accessories caused by any reason are not
within the scope of insurance indemnity.

ARTICLE 18 INSURANCE INDEMNITY

Any damage or destruction of the Lot caused by incidents or
disasters covered by the insurance purchased by the Company
for the Lot shall be handled in accordance with the laws of
Hong Kong on insurance. The Company shall pay insurance
indemnities after deducting the Company's expenses (other
than the Commission) to the Seller after the Company obtains
such indemnities from the insurance company.

ARTICLE 19 BIDDING PROHIBITION

The Seller shall not bid for the Lot consigned to the Company
by himself/herself/itself for auction, or authorize any other
person to bid on his/her/its behalf. Only the Company has
the right to bid on behalf of the Seller at a price not more
than the Reserve. The Seller shall bear all legal liabilities
and compensate for all losses caused to the Company if the
Seller violates this Article.

ARTICLE 20 COMMISSION AND EXPENSES

Unless as otherwise agreed upon by the Seller and the
Company, the Seller shall authorize the Company to deduct
10% of the Hammer Price as Commission and at the same
time deduct other expenses. Despite the fact that the
Company is the Seller's agent, the Seller agrees that the
Company may collect the Commission and other expenses
from the Buyer in accordance with provisions in Article 49
hereof.

ARTICLE 21 SERVICE FEE FOR UNSOLD LOT

In case the Lot is not sold because the bidding price is lower
than the Reserve, the Seller shall authorize the Company to
charge the Seller a service fee for unsuccessful auction and
other expenses.

ARTICLE 22 PAYMENT OF PROCEEDS OF SALE

Where the Buyer effects full payment of the Purchase Price
to the Company in accordance with the provisions in Article
49 hereof, the Company shall pay the Proceeds of Sale to the
Seller thirty-five days after the Sale Date in Hong Kong dollars.

ARTICLE 23 DEFERRED PAYMENT

Where the Company does not receive the full payment of
the Purchase Price from the Buyer upon the expiry of the
payment period under Article 51 hereof, the Company will
pay the Proceeds of Sale to the Seller within seven working
days after receipt of full payment of the Purchase Price from
the Buyer.

ARTICLE 24 SELLER TAXES

The Seller shall pay taxes to the government for the Proceeds
of Sale obtained. If the Company has the obligation to
withhold and pay taxes according to the provisions of the
relevant laws, the Company will follow the provisions of the
laws. The Seller shall assist in handling all the formalities
and bear the corresponding taxes and expenses.

ARTICLE 25 ASSISTANCE IN COLLECTION OF
OUTSTANDING PAYMENT

The Seller shall, at the time of its consignment of the Lot to
the Company for auction, be deemed to have authorized the
Company to demand the corresponding outstanding payment
from the Buyer on behalf of the Seller. Where the Buyer
fails to fully pay the Purchase Price within seven days after
the Sale Date (including the Sale Date), the Company shall
have the right to demand the Commission and other Buyer's
Expenses according to the provisions of Article 58 hereof.
In addition, the Company shall as well have the right to take
appropriate measures (including but not limited to resorting

to legal proceedings) to assist the Seller in collecting such
outstanding payment from the Buyer where it is deemed by
the Company to be practicable. The above provision does not
exclude the Seller's right to demand in person or authorize
any third party to demand the outstanding payment from
the Buyer and does not obligate the Company to demand
the corresponding outstanding payment from the Buyer on
behalf of the Seller under any circumstance. This Company
shall not bear the corresponding liability for the Seller
because of the Buyer's failure to pay the Purchase Price
under any circumstance.

ARTICLE 26 THE COMPANY'S DISCRETION

The Company shall have the right to accept the Seller's
authorization (at the Seller's expenses) and may determine
the following matters as the case may be:

(1) To agree on special conditions of the payment of the
Purchase Price;

(2) To remove, store and insure the sold Lot;

(3) To settle claims brought by the Buyer or the Seller in
accordance with the relevant articles hereof; and

(4) To take other necessary measures to collect the
outstanding payment owed by the Buyer to the Seller.

ARTICLE 27 UNSOLD LOT

In the event that the Lot is not sold, the Company may
choose any one of the following actions:

(1) Private sale after the auction

The Company may re-negotiate with the Seller on the
revised Reserve and sell the Lot in private sale, and pay the
Seller the Proceeds of Sales adjusted based on the revised
Reserve.

(2) Re-auction

The Company may re-auction the Lot. The Commission and
expenses scale set out in the previous consignment auction
contract remains applicable.

(3) Collection of the Lot

The Seller shall take back the Lot within 30 days upon receipt
of the Company's notice on collection (fees for packaging
and transportation shall be paid by the Seller) and pay
the Company the service fee for unsuccessful auction and
other expenses. The Company shall, upon expiration of such
time limit, be entitled to charge the Storage Fee, insurance
fees and other reasonable expenses, and to sell the Lot
through public auction or other means of sale according
to the conditions the Company deems appropriate. The
Company shall also be entitled to deduct the service fee for
unsuccessful auction and other expenses payable by the
Seller in the first auction as well as all expenses for re-sale
of the Lot by auction from the Proceeds of Sale before paying
the remaining amount to the Seller.

ARTICLE 28 RISK ASSUMPTION

The Seller shall assume liability for all risks and expenses that
occur after the time limit prescribed herein if the Seller fails to
take back the Lot not auctioned or the unsold Lot within such
the time limit. The Seller shall assume liability for all risks and
expenses of the Lot not auctioned or the unsold Lot at the
earlier of the thirtieth day after the Company issues a notice
on collection of the Lot to the Seller (including the notice date)
and the time when the Seller collects the Lot in accordance
with these Conditions of Business. Where the Seller requests
Company to assist it in the return of the Lot within the time
limit provided herein and the Company so agrees, the Seller
shall assume liability for all risks and expenses that occur after
the Lot leaves the place designated by the Company. Unless
the Seller specifically gives an indication and pays insurance
premium in advance, the Company has no obligation to
insure the Lot for any period after its departure from the
place designated by the Company. Where the Seller requests
the Company to assist it in returning the Lot by means of
post, express delivery or other third-party transportation, the
Company shall be deemed to have returned the Lot and the
Seller shall be deemed to have collected the Lot upon the
Company's delivery of the Lot to the post, express delivery and
transportation entities, companies or their employees/branch
offices.

CHAPTER 11l THE BIDDER AND THE BUYER

ARTICLE 29 RESPONSIBILITIES OF THE BIDDER
AND THE COMPANY IN RESPECT OF THE LOT

1. The Company's perception of all Lots partly relies on the
information provided by the Seller, the Company is unable
and will not carry out comprehensive inspection of all Lots.
Bidders are aware of this and bear the responsibilities of

inspecting and testing the original Lots so that Bidders will
be satisfied with those Lots in which they may be interested.
2. All Lots for sale by the Company are available for viewing
by Bidders. By bidding, Bidders and/or their agents are
deemed to have carried out thorough examination of the
Lots, and are deemed to be satisfied with the conditions of
the Lots and the accuracy of their description.
3. Bidders acknowledge that various Lots are dated long
time ago and of special categories, implying that the Lots
are not perfect and not free from defects. All Lots are sold
“asis” at the time of the auction (whether or not Bidders
attend the auction). Condition reports may be provided when
during the viewing period. Under certain circumstances,
catalogue descriptions and condition reports may be used
for reference about certain defects of the Lots. Nevertheless,
Bidders should pay attention that the Lots may have other
defects not clearly stated in the catalogue descriptions and
condition reports.
4. Regarding the information about the Lot provided to
Bidders, including any forecast information (written or
verbal), catalogues and other reports, commentaries or
estimated values, such information are not statement of
facts, but rather are statements of the opinion that the
Company holds. Such information can be altered at the sole
discretion of the Company from time to time.
5. The Company or the Seller has not made any declaration
or warranty as to whether any Lot is subject to any copyright
or whether the Buyer has bought the copyright of any Lot.
6. In accordance to the matters contained in Article 29 (1) to
29 (5) of the Conditions of Business and the special exemption
contained in Article 30 of the Conditions of Business, the
descriptions in the catalogue and in the condition reports are
written in a reasonably prudent manner (and such should
be in line with those terms of the Conditions of Business
regarding the Company serving as Auction Agent) based on
(1) the information provided by the Seller to the Company; (2)
academic and technical knowledge (if any); and (3) generally
accepted opinions of the relevant experts.

ARTICLE 30 THE COMPANY'S EXEMPTION AND
RESTRICTION OF RESPONSIBILITIES TO THE BUYER
1. If the Company considers the Lot as forgery, it shall return
the Hammer Price and Buyer's Commission to the Buyer.

2. Subject to the matters contained in Article 29 of the
Conditions of Business and the rules in Article 30 (1) and 30
(5) of the Conditions of Business, the Company shall not:

(1) be responsible for any errors or omissions in the
information provided by the Company to the Bidder verbally
or in writing, no matter whether this is caused by negligence
or other reasons, with the exception of provision contained
in Article 29 (6) of the Conditions of Business;

(2) make any guarantee or warranty to the Bidder, excluding
any implied warranty and rules other than the expressed
warranty that the Seller has entrusted the Company to make
to the Buyer (with the exception of those responsibilities that
cannot be discharged according to the stipulations of laws);
(3) be accountable to any Bidder for any actions or omissions
of the Company regarding the auction or the sale of any Lot (no
matter whether this is caused by negligence or other reasons).
3. Unless the Company owns the Lot to be sold, it shall not
be responsible for any breach of the Conditions of Business
by the Seller.

4. Without affecting Article 30 (2) of these rules, any claim
for compensation that the Bidder makes to the Company
or the Seller shall be limited to the Hammer Price and the
Buyer's Commission of the Lot. Under no circumstances
shall the Company and the Seller bear any consequential
losses incurred by the Buyer.

5. Article 30 of the Conditions of Business does not exempt
or restrict the responsibilities of the Company regarding any
misrepresentation with fraudulent element made by the
Company or the Seller, nor the responsibilities of casualty or
death caused by negligent acts or omissions of the Company or
the Seller.

ARTICLE 31 CATALOGUE AND OTHER EXPLANATION
OF THE LOT

The Company shall prepare a catalogue of the Lot to briefly
introduce the conditions of the Lot with words and/or
pictures to facilitate the Bidder and Seller to participate in
the auction held by the Company. The words and Estimate
in the catalogue of the Lot, pictures, other images as well
as public materials are only references for the Bidder and
may be revised before auction. The Company provides
no guarantee for the authenticity, value, tone, quality or
flawlessness of the Lot.

ARTICLE 32 UNCERTAINTY OF CATALOGUE

In case that the tone, color, graduation and shape of the
Lot shown in the catalogue and/or any other illustrations,
images and public materials differ from those of the original
Lot due to printing, photography or other technical reasons,
the original Lot shall take precedence. Any introduction
and appraisal of any Lot made by the Company and its
employees or its agents in anyway (including the certificate,
catalogue, slideshow and news media) are only opinions
for reference and do not constitute any guarantee for the
Lot. The Company and its employees or its agents shall
undertake no liability for any inaccuracy or omission in the
aforesaid introduction or appraisal.

ARTICLE 33 RESERVE AND ESTIMATE

Unless otherwise indicated, all Lots are offered subject to a
Reserve. Normally, the Reserve is not higher than the lowest
Estimate announced before the auction or published before
the auction by the Company. If a Reserve has not been
set for a Lot, unless there has already been bidding, the
Auctioneer, in his or her discretion, may decide the starting
price, but this shall not be higher than the lowest Estimate of
the Lot before the auction.

Under no circumstances shall the Company bear any liability
when the bids for a Lot do not reach the Reserve. If the bids
are lower than the Reserve, the Auctioneer, in his or her
discretion, may sell the Lot at a price lower than the Reserve.
However under such circumstances, the amount that the
Company shall pay the Seller shall be the amount that the
Seller would receive as if the Lot was sold at the Reserve.
The Estimate is estimated at an earlier time before the
Auction Date, it is not a confirmed selling price, and is not
legally binding. Estimates cannot be used as a forecast of
the Hammer Price of the Lot, and the Company has the right
to revise from time to time the Estimate already made.

ARTICLE 34 BIDDERS' INSPECTION
RESPONSIBILITY

The Bidder and/or his/her/its agents shall have the
responsibility to learn about the actual conditions of the Lot
and shall be legally liable for his/her/its bid for a certain
Lot. The Company strongly advises the Bidders to personally
inspect the original Lot they intend to bid for before the
Auction Date by authentication or other means. Bidders
shall judge by themselves whether Lot complies with the
descriptions in the Company's catalogue of the Lot and
other images and public materials, rather than relying on the
catalogue, images and public materials to make decisions.

ARTICLE 35 REGISTRATION OF BIDDERS

If the Bidder is a natural person, before the Auction Date, he/
she shall fill in and sign the registration documents with an
identity document with photo issued by the government (such
as resident identity card or passport), and provide proof of
the current address (e.g. utility bill or bank statement); if the
Bidder is a company or other organization, before the Auction
Date, it shall fill in and sign the registration documents and
collect a paddle with its valid certificate of incorporation
and proof of shareholding and legitimate authorization
document. The Company may request the Bidder to present
proof of bank details or other proof of financial conditions for
payment purposes.

ARTICLE 36 PADDLE

The Company can announce before the Auction Date the
conditions and procedures of arranging paddle for the
Bidder according to different auction conditions and auction
methods etc., including but not limited to the qualification
and conditions for the Bidder to arrange a paddle. The
Company solemnly reminds that a paddle is the only proof
for the Bidder to participate in the auction at the venue. The
Bidder shall keep it properly and shall not lend it to others to
use it. If it is lost, it shall immediately handle the loss report
formalities in a written form recognized by the Company.

No matter if the person holding a paddle has been appointed
by the Bidder or not, his or her bidding acts at auction are
considered as having been made by the registered person
himself, and the Bidder shall bear the legal responsibilities
for the acts of the former, unless the Bidder himself has
already submitted a written report to the Company regarding
the loss paddle.

ARTICLE 37 AUCTION DEPOSIT
When a Bidder participates in an auction of the Company,
he/she shall first pay the auction deposit before collecting

the paddle. The amount of the auction deposit will be
announced by the Company before the Auction Date, and the
Company has the right to waive the auction deposit. If the
Bidder fails to buy the Lot and he does not owe the Company
any sum, then that auction deposit shall be returned to the
Bidder in full without interest within 14 working days after
the end of the auction. If the Bidder succeeds in buying a Lot,
the auction deposit shall automatically be converted to the
payment of the Purchase Price of the Lot.

ARTICLE 38 DISCRETION OF THE COMPANY

The Company has the right to forbid anyone from
participating in the auction organized by the Company or
entering the auction site, or taking pictures or shooting
videos at the auction site at its discretion.

ARTICLE 39 HANDLING OF ABNORMAL EVENTS

If any abnormal event occurs at the auction site, the
Company has the right to take emergency actions. If any
dispute arises at the auction site, the Company has right to
mediate and settle it.

ARTICLE 40 CONFIRMATION OF BUYER'S IDENTITY

The Bidder must take good care of his/her/its paddle and be
cautious not to lose it. The Bidder shall not lend his/her/its
paddle to others, or the Bidder shall assume all legal liability
for others' act of bidding for the Lot using his/her/its paddle.

ARTICLE 41 ABSENTEE BIDS

Bidders shall attend the auction in person. If a Bidder or its
agent cannot attend in person, it can appoint the Company
in writing for the Company to bid on its behalf. The Company
has the discretion to accept or not accept the above
appointment. Any Bidder who has appointed the Company
to bid shall handle the appointment formalities within the
period stipulated (no later than three business days), and
produce a completed Absentee Bid Order to the Company,
and at the same time pay the auction deposit according to
the Conditions of Business.

If the Bidder who has appointed the Company to bid needs
to cancel the absentee bid, it shall notify the Company no
later than 24 hours before the Auction Date.

ARTICLE 42 AUCTION RESULTS OF ABSENTEE BID

If a Bidder who has appointed the Company to bid, the
auction results and the related legal responsibilities shall be
borne by the Bidder.

If the Bidder indicates in the Absentee Bid Order that it bids by
instant communication methods such as telephone, it shall
fill in the instant communication method accurately and keep
the instant communication instrument properly, during the
period in which the Company is appointed to bid, the Bidder
shall use that instant communication instrument itself. In the
case when the instant communication instrument is lost or it
cannot be within control, the Bidder shall immediately use a
written form recognized by the Company to change the instant
communication method filled in the Absentee Bid Order.
During the period the Company is appointed to bid, it shall
make appropriate efforts to contact the Bidder, the bidding
information transmitted by that instant communication
instrument (whether or not it is transmitted by the Bidder
personally or the Bidder's agent) shall be considered as
transmitted by the Bidder itself, and the Bidder shall bear legal
responsibilities for the actions taken by it. Unless the Buyer
itself has changed the instant communication method filled
in the Absentee Bid Order by a written method recognized by
the Company. Nevertheless, under no circumstances shall
the Company be responsible for any unsuccessful contact or
errors or omissions in the bidding process using that instant
communication instrument.

ARTICLE 43 DISCLAIMER OF ABSENTEE BID

Since absentee bid is a free service of transmitting
bidding information that the Company provides to the
Bidder, the Company and its employees shall not bear any
responsibilities for unsuccessful bidding or any errors,
omissions, negligence, fault or inability to bid on its behalf
during the bidding process.

ARTICLE 44 FIRST-COME-FIRST-SERVE PRINCIPLE
FOR ABSENTEE BID

If two or more Bidders appointing the Company to bid on their
behalf have bid the same price for the same Lot and eventually
that Lot is sold at that Hammer Price, then the one who first
submitted to the Company shall be the Buyer of that Lot.
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ARTICLE 45 DISCRETION OF THE AUCTIONEER

The Auctioneer has the right at his absolute and sole
discretion in the following matters:

1. Refusal or acceptance of any bid;

2. Carrying out the auction in such a manner as he may
decide;

3. Withdrawal of any Lot, dividing it for auction separately,
combining any two or more Lots for auction;

4. If there are errors or disputes, no matter if they occur
during or after the auction, he shall have the right to decide
the successful Bidder, whether or not to continue the
auction, to cancel the auction or place the Lot under dispute
for auction again;

5. The Auctioneer may open and carry out the bidding at a
level with bidding increments that he considers suitable, and
has the right to bid on behalf of the Seller up to the amount
of the Reserve, either by placing consecutive bids or by
placing bids in response to other Bidders;

6. Adoption of other actions that he considers as appropriate.

ARTICLE 46 NO RESERVE

For those Lots without a Reserve, unless there has already
been bidding, otherwise the Auctioneer, under his own
discretion, may decide the starting price. If there is no
bidding at such a price, the Auctioneer will, at his own
discretion, lower the price and continue the auction until a
Bidder starts to bid, then he will continue the auction at that
price and then continue up from that amount.

ARTICLE 47 IMAGE DISPLAY BOARD AND
CURRENCY CONVERSION BOARD

To facilitate Bidders, the Company may use image projector
or other forms of display boards in the auction. The contents
shown are for reference only. It is possible that there are
differences in the information such as the amount, reference
number of the Lot, images of the Lot or reference foreign
currency etc. shown in the image projector or other forms
of display boards and the Company shall not bear any
responsibilities for any losses caused by such differences.

ARTICLE 48 SUCCESSFUL BID

The fact that the Auctioneer confirms the highest bid of a
Bidder by striking his/her hammer or in any other manner of
publicly confirming the sale shall indicate the conclusion of a
sales contract for the Lot between the Bidder and the Seller.

ARTICLE 49 COMMISSION AND EXPENSES

After the Bidder has succeeded in bidding, it will become the
Buyer of that Lot. The Buyer shall pay a commission equal
to 15% of the Hammer Price and at the same time other
Buyer's Expenses, and recognizes that the Company can
charge the Seller the commission and other Seller expenses
according to provisions of the Consignment Agreement.

ARTICLE 50 TAXES

All the monies that the Buyer pays to the Company are net
amounts, which shall not include any tax on goods, tax
on services or other value added tax (whether levied by
Hong Kong or other regions). If there is any tax applicable
to the Buyer, the Buyer shall bear it itself according to the
provisions of the relevant laws currently in force.

ARTICLE 51 PAYMENT TIME

After the Lot is successfully sold in an auction, unless
otherwise agreed, regardless of any stipulations of the
export, import or other permits of the Lot, the Buyer shall
fully pay the Purchase Price within 7 days after the Sale Date
(including the Sale Date), and collect the Lot. If packing,
moving costs, and insurance expenses, expenses related to
export are involved, the Buyer shallpay them altogether.

ARTICLE 52 PAYMENT CURRENCY

All monies shall be paid in Hong Kong dollars.If the Buyer
pays in another currency other than Hong Kong dollars, it
shall convert it at the exchange rate agreed between the
Buyer and the Company or at the exchange rate of Hong
Kong dollars and that currency type on the previous working
day announced by such bank as selected by the Company.
All bank handling fees, commission and charges incurred by
the Company for converting the foreign currency paid by the
Buyer into Hong Kong dollars shall be borne by the Buyer.

ARTICLE 53 TRANSFER OF OWNERSHIP

Even if the Company has delivered the Lot to the Buyer, the
Buyer has not yet obtained the ownership of the Lot. This
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shall pass onto the Buyer only when the Buyer has fully paid
thePurchase Price and all monies that the Buyer owes the
Company.

ARTICLE 54 TRANSFER OF RISKS

After the bidding has succeeded, the risks ofthe Lot shall be
borne by the Buyer itself after the occurrence of one of the
following events (whichever earlier):

1. The Buyer has collected the Lot; or

2. The Buyer has fully paid the Purchase Price for the Lot to
the Company; or

3. The expiry of seven days after the Sale Date (including the
Sale Date).

ARTICLE 55 COLLECTION OF THE LOT

Risk and responsibility for the lot passes to the Buyer at
the expiration of thirty calendar days from the Sale Date
(including the Sale Date). or on collection by the Buyer, if
earlier. After thirty calendar days, all expenses incurred,
including but not limited to storage, moving, insurance will
be for the account of the Buyer. Although the Company
shall use reasonable efforts to take care of purchased Lot
and suggest handlers, packers or carriers, the company is
not responsibleto any person to whom we have made are
commendation for the acts or omissions of the third party
concerned.

ARTICLE 56 PACKING, HANDLING AND MOVING

If the employees of the Company pack and handle the Lot
bought on behalf of the Buyer according to the latter's
requirements, this is considered as a service provided by the
Company to the Buyer and the Company has the discretion
to decide whether to provide this service, if any losses
arise there from, the Buyer shall bear them itself. Under no
circumstances shall the Company be responsible for any
damage of the glass or picture frame, box, backing sheet,
frame case, mounting, inserts, rolling rod or similar auxiliary
objects caused by any reasons.

Where the Buyer requests the Company to assist it in
collecting the purchased Lot (the packaging, mailing and
transportation expenses shall be paid by the Buyer) by
means of post, express delivery or transportation, the
Company shall be deemed to have delivered the Lot and the
Buyer shall be deemed to have collected such Lot according
to the normal procedure upon the Company's delivery of
the Lot to the post, express delivery and transportation
entities, companies or their employees/branch offices. The
risks arising from this process shall be borne by the Buyer.
Unless as Buyer gives a clear indication and pays insurance
premium, no insurance isprovided in the process of mailing,
express delivery or transportation generally.

The Company shall undertake no liability for any error,
omission, damage or destruction caused by the packaging
company and post, express delivery and transportation
entities or companies designated by the Buyer or
recommended by the Company to the Buyer.

ARTICLE 57 IMPORT, EXPORT LICENSES AND
PERMIT

The Buyer shall be responsible for obtaining any import and
export licenses, permit for endangered animals or other
aspects related to the Lot. Failure or delay in obtaining
any permits required shall not be deemed as a reason for
cancelling the purchase or delaying in paying the Purchase
Price. The Company shall not bear any responsibilities for
the failure to properly fill in or submit the required import or
export documents.

If the Buyer requests the Company to apply for the import
and export licenses on its behalf, the Company has the
right to charge service fees for this service. However, the
Company does not warrant that the import or export license
will be issued. The Company and the Seller has not made
declaration or warranty in respect of whether or not any Lot
is subject to import and export restrictions or any embargo.

ARTICLE 58 REMEDIES FOR NON-PAYMENT

If the Buyer fails to make full payment according to the
provisions of the Conditions of Business or any payment
arrangements agreed with the Company, the Company has
the right to adopt one or more of the following measures:

1. After the Lot is sold, if the Buyer fails to pay the Purchase
Price within 7 days from the Sale Date (including the Sale
Date), the auction deposit paid at the time of bidding
registration shall not be refunded, and it shall at the same
time bear the relevant responsibilities according the
provisions of the Conditions of Business; if the Buyer has

bought a few Lots with the same paddle, after the Lots are
sold, if the Buyer has not paid the Purchase Price of any of
the Lots within the time stipulated, then the entire auction
deposit shall not be refunded, and it shall at the same time
bear the relevant responsibilities according the provisions of
the Conditions of Business;

2. If the Buyer fails to pay the Purchase Prices in full to
the Company within 7 days from the Sale Date (including
the Sale Date), the Company has the right to appoint a
third party organization to collect the entire or part of the
Purchase Prices that the Buyer owes;

3. If the Buyer fails to pay the Purchase Price in full within
7 days from the Sale Date (includingthe Sale Date), the
Company has the right to charge interest at 0.03% per day
on the unpaid portion starting from the 8th day after the
Sale Date until the day on which the Buyer has fully paid the
monies, with the exception that the Buyer has otherwise
agreed with the Company;

4. The Buyer shall bear the risks and expenses of taking
out an insurance policy, moving and storing the Lot in the
Company or other places;

5. To sue the Buyer, demand for compensation for all the
losses due to the breach of contract by the Buyer including
the interest loss caused by the delay in payment or refusal to
make paymentsby the Buyer;

6. To retain that or any other Lot that the same Buyer has
bought via the Company, and anyother properties or rights
to property of the Buyer that the Company holds for any
reasons, all the expenses and/or risks incurred during the
retention period shall be borne by the Buyer. If the Buyer fails
to perform all its duties concerned within the period specified
by the Company, the Company has the right to issue a lien
notice tothe Buyer and dispose of the items under lien if the
Buyer has not yet fully paid all outstanding amounts within
30 days after the issue of that notice. if the items under lien
are insufficient to offset all the monies payable by the Buyer
to the Company, the Company has the right to claim them;

7. The Company has sole discretion to cancel the sale or
agree that the Consignor can cancel the deal, and reserve
the right to claim all the losses suffered by the Company due
to the cancellation of that deal;

8. The Company can place the Lot for auction again or sell it
by other means according to the provisions of the Conditions
of Business with the consent of the Seller, and the Company
reserves the right to decide the Estimate and Reserve. The
original Buyer shall pay the commission and other Buyer's
Expenses and the Seller in the first auction, and it shall
bear all the costs of the second auction or the sale of the
Lotby other means. If the price obtained from the second
auction or the sale of the Lot by other means is lower than
the original auction sum, the original Buyer shall pay the
shortfall;

9. To offset any monies related to the Lot that the Buyer
owes the Company by any sums that the Company owes the
Buyer in any other transactions;

10. The Company can decide to use any monies paid by the
Buyer to repay any sums that the Buyer owes the Company
in any other transactions;

11. To reject any bids made by the Buyer or its agent
at future auctions, or to obtain auction deposit before
accepting any bids;

12. To disclose the information of the Buyer to the Seller, so
that the Seller can start a law suit to recover the outstanding
amount, or claim damages and claim legal fees for the
breach of contract by the Buyer.

ARTICLE 59 REMEDIES FOR DELAY IN COLLECTING

THE LOT

If the Buyer fails to collect the purchased Lot 7 days after the
Sale Date (including the Sale Date), the Company has the
right to adopt one or more measures below:

1. All costs (including but not limited to the storage fee
calculated and charged according tothe provisions of the
Bidder Registration Order starting from the 31st day from
the Sale Date (including the Sale Date) and/or risks for the
taking out of an insurance policy and/or storing the Lot in the
Company or other places shall be borne by the Buyer. Only
after the Buyer has paid the full amount of the Purchase Price,
it can collect the Lot (packing and moving costs, insurance
expenses, expenses related to export shall be at the Buyer's
expense);

2. The Buyer shall bear all the risks and expenses incurred
after the deadline as stated in the Conditions of Business if
it cannot collect the Lot concerned within that deadline. If
the Buyer has not yet collected the Lot within 30 days from
the Sale Date (including the Sale Date), after notifying the

Buyer, the Company has the right to sell that Lot in a public
auction or by a method and with methods and conditions
that it considers suitable. Any proceeds after thededuction
of all the losses, expenses (packing & moving costs,
insurance costs, expenses related to export, Storage Fee,
and notarial expenses etc.) incurred by the Company from
the disposalshall be taken back by the Buyer; such balance
is non-interest-bearing. If the Buyer fails totake the proceeds
back two years after the Sale Date, the balance shall be
deposited to a Hong Kong court by the Company after
deducting the relevant expenses (including legal fees).

ARTICLE 60 LIMITED WARRANTY

1. The Company provides general warranty to the Buyer:

If the Lot sold by the Company is later found to be counterfeit
one, the Company will cancel that deal according to the
terms of the Conditions of Business, and will return to the
Buyer in the currency of the original deal the Hammer Price
together with the Buyer's Commission that the Buyer has
paid to the Company for the Lot. In this regard, based on the
reasonable opinion of the Company, counterfeits refer to
frauds in various aspects such as the source, place of origin,
date, production year, duration, culture or sources etc. of
the article, and the correct description of the above points
have not been recorded in the contents of the catalogue
(any special terminologies are taken into consideration). Any
damage and/or any type of restored item and/or repaired
items (including repaintingor painting on top of it) of the Lot
shall not be considered as counterfeit.

Please pay attention that if any of the following situations
happens, this warranty shall not apply; The contents of
the catalogue are based ongenerally accepted opinion
of academics and specialists on the selling date, or
contradictions in opinions are shown in the contents of the
catalogue; or

On the selling date, the only method of proving the Lot is a
counterfeit is not a method which can be used in general;
which is recognized; which is extremely high price; the
usage of such method is impractical; or this method may
have caused damage to the Lot or may (according to the
reasonable opinion of the Company) have already caused
the Lot to lose value; or

If the Lot has not lost any material value from the description
of the Lot.

2. The deadline in this warranty is 5 years fromthe Auction
Date concerned, these benefits are exclusively enjoyed by
the Buyer, and shall not be transferred to any third party.
In order tomake claims based on this warranty, the Buyer
shall:-(1) notify the Company in writing withinone month
after the receipt of any information which leads the Buyer
to doubt the authenticity or attributes of the Lot, specifying
the reference number of the Lot, date on which the Lot
is purchased and reasons for which it is considered as
counterfeit; (2) return the Lot to the Company in the same
conditions as it was on the date of sale, and the proper
ownership of it is transferrable, plus there are no claims from
any third party after the Sale Date.

3. Regarding Southeastern Asian modern and contemporary
art, Chinese painting and Chinese calligraphy and Chinese
ink painting, althoughat present the academic sector does
not permit the making of definitive statements, the Company
reserves the discretion to cancel those deals of Lots which
are proved to be counterfeit southeastern Asian modern and
contemporary arts, Chinese painting and Chinese calligraphy
and Chinese ink paintings within one year after the Auction
Date based on this warranty. Paid sums shall be returned
to the Buyer according to this term, however the Buyer
shall provide evidences (based on the methods provided
forin clause 2 and 4 of this article) to prove that the Lot is
counterfeit within one year from the Auction Date;

The Company can, at its discretion, decide to waive any of
the above provisions. The Company has the right to demand
from the Buyer two independent specialist reports which are
recognized by the specialist sector concerned and which
are accepted by the Company and the Buyer at the expense
of the Buyer. The Company shall not be subject to any
report presented by the Buyer, and retains the right to seek
additional expert opinion at the expense of the Company.

CHAPTER IV MISCELLANEOUS

ARTICLE 61 OBTAINING INFORMATION,

VIDEO TAKING

In connection with the operation of the auction business
of the Company, the Company may make audio recording,
video recording of any auction process, and need to
collect personal information from the Bidder or ask for the

information of the Bidder from third parties (such as asking
for credit review from banks). Such information will be
handled and kept confidential by the Company. However the
information concerned may be provided to the Company,
its divisions, affiliates and subsidiaries in order to assist the
Company to provide comprehensive services to Bidders,
carry out client analysis, or in order to provide services
that meet the requirements of the Bidder. For the sake of
the interest of the Bidder, the Company may also provide
some personal information of the Bidder to third party
service providers (such as cargo liners or storage houses).
By participating in the auction of the Company, the Bidder
agrees to all previously stated disclosure. If the Bidder would
like to obtain or amend his personal information, please
contact the customer service department.

ARTICLE 62 CONFIDENTIALITY

The Company shall be obligated to keep confidentiality
for the Seller, the Bidder and the Buyer and protect the
legitimate rights of the Seller, the Bidder, the Buyer as well
as the Company according to these Conditions of Business
and the laws of Hong Kong.

ARTICLE 63 AUTHENTICATION RIGHT

The Company may authenticate the Lot if necessary. In case
of any discrepancy between the authentication conclusion
and the conditions of the Lot in the consignment auction
contract, the Company shall have the right to request
modification or rescission of the consignment auction
contract.

ARTICLE 64 COPYRIGHT

The Seller authorizes the Company to produce photos,
illustrations, catalogue, video products and advertising
materials in other forms of the Lot that it has appointed the
Company to place for auction, the Company is entitled to
the above photos, illustrations, catalogue, video products
and advertising materials in other forms of the Lot, and has
the right to use them. Without prior written consent of the
Company, the Buyer and anyone shall not use them. The
Company and the Seller have not made any statement and
warranty as to whether the Lot is restricted by copyright or if
the Buyer has obtained any copyright of the Lot.

ARTICLE 65 EXEMPTION FROM LIABILITY

Being an agent of the Seller, the Company shall assume no
liability for any breach of contract by the Seller or the Buyer.
In case of the breach of contract by the Seller or the Buyer,
the Company shall have the right to decide to disclose the
other party's name and address to the Seller or the Buyer
at its own discretion so that the damaged party may receive
compensation for damages through legal proceedings.
However,prior to the Company's disclosure of such materials
to the Seller or the Buyer, the Company shall take the
reasonable steps to notify the party whose materials are to
be disclosed.

ARTICLE 66 NOTICE

The Bidder and the Buyer shall inform the Company their
permanent and effective correspondent address and contact
methods in the bidding registration documents or by other
methods recognized by the Company. If there are changes,
they shall inform the Company in writing immediately.

The notices mentioned in the Conditions of Business only
refer to written notices sent by letter or fax formats. A notice
shall be deemed as served at the following moment:

1. If it is served by hand, when it reaches the address of the
party concerned;

2. If it is sent by post, then it is the seventh day after it is
posted;

3. If it is sent by fax, then it is the moment the outgoing fax
transmission is confirmed by the fax machine.

ARTICLE 67 SEVERABILITY

If any terms or parts of the Conditions are confirmed as
void, illegal or cannot be executed, other terms or parts of
the Conditions are still valid, the parties concerned shall be
abided by and execute them.

ARTICLE 68 LAWS AND JURISDICTION

The Conditions of Business and the related matters,
transactions, any disputes caused by or inconnection with
the participation in the auction activities of the Company
pursuant to the Conditions of Business shall be subject to
Hong Kong laws and shall be interpreted by Hong Kong laws.

The Company and the Buyer and the Bidder shall submit to
the exclusive jurisdiction of Hong Kong courts.

ARTICLE 69 LANGUAGE

The Chinese version of the Conditions of Businessshall be
the standard texts; the English version is for reference only.
Should there be any discrepancy between the English version
and Chinese version, the Chinese version shall prevail.

ARTICLE 70 OWNERSHIP OF THE COPYRIGHT OF
THE CONDITIONS

The Conditions of Business is prepared and revised by the
Company, the copyright concerned belongs to the Company.
Without the prior written approval of the Company, no one
shall use any methods or means to use the Conditions of
Business to obtain business benefits, and shall not make
duplication, of any parts of the Conditions of Business.

ARTICLE 71 APPLICABLE PERIOD

The Conditions of Business is only applicable for this auction.
The Company may update the Conditions of Business from
time to time, when the Bidder and the Buyer participate in
another auction, the then applicable Conditions of Business
shall prevail.

ARTICLE 72 RIGHT OF INTERPRETATION

The right of interpretation of these Rules shall belong to the
Company.
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IMPORTANT NOTICE ABOUT BIDDING REGISTRATION
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I. When you register to bid in an auction, you must fill
in the Bidding Registration Form, provide the relevant
identity document, and pay a deposit in order to handle the
registration formalities.
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Il. Documents that must be provided when completing the
bidding paddle registration:

(1) Individuals: identity document with photo issued by the
government (such as resident identity card or passport) and
proof of current address (if the current address is not shown
in the identity document), e.g. utility bill or banks tatement.
(2) Corporate clients: a certificate of incorporation and proof
of shareholding.

(3) Agent: identity document of the agent, identity document
of the bidding person/company that the agent represents,
original signed authorization letter from that person/
company. Please note that Poly Auction (Hong Kong) does
not accept payment from a third party and this also applies
to agent. If you participate in the bidding on behalf of others,
Poly Auction (Hong Kong) only accepts the payment of the
principal.

(4) New clients and those clients who have not yet
successfully bought Properties from Beijing Poly Intemational
Auction Co., Ltd. must provide credit proof issued by banks,
and must complete the registration at least three business
days before the auction so that there will be enough time to
process the registration.
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I1I. If this is the first time you participate in bidding with Poly
Auction (Hong Kong), and you have not been recommended
by a registered client endorsed by us, the deposit will be HKS$
500,000. If you intend to bid ona “Premium Lot” (i.e., a lot
marked O in the printed catalogue or the digital catalogue),
the deposit will be HK$1,000,000, and in either case, you
must deliver to Poly Auction (Hong Kong) such necessary
financial references, guarantees, deposits and/or such other
security as Poly Auction (Hong Kong) may in its absolute
discretion require for your bid.
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IV. All deposits must be paid in HK dollars by telegraphic
transfer or credit card/Union Pay Card under your name
in person. If you have not successfully bid any Property,
Poly Auction (Hong Kong) will arrange to return the deposit
(without interest) that you had paid within 14 days after the
end of the auction. If you are a buyer, Poly Auction (Hong
Kong) canuse the deposit to offset any amount of purchase
price of the lot(s) bought by you. Any losses or expenses on
foreign currency conversion involved in the refund will be
borne by you.
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V. Our company has the right to demand the Bidder to
provide proof of financial conditions, guarantee, proof
of bank deposit and/or our company can demand, at its
absolute discretion, the Bidder to provide other collateral
for the Property that the latter intends to bid. Our company
reserves the right to investigate the sources of funds of the
Bidder.
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IMPORTANT NOTICE ABOUT PAYMENT
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I. In addition to the Hammer Price, the Buyer agrees to pay
the applicable commission in respect of such Hammer Price.
Payment must be made within 7 calendar days (including
the day of Sale) from the day of sale. This applies even if the
Buyer wishes to export the lot and export licence is (or may
be) required.
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Il. Where Properties are not collected within 30 calendar
days (including the day of sale) from the day of sale, the
Buyer must pay the monthly storage fee of HK$S800 per
lot starting from the 31st day. For storage of less than one
month, one whole month’ s storage fee will be charged.
All other additional expenses such as insurance, packing &
transport costs will be charged separately.
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SRA% © 04-848-360475-838
SWIFT: HSBCCHKHHHKH

Bank Code: 004
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SRA% © 027-536-9-311-5318

SWIFT: COMMHKHH

Bank Code: 027

IIl. Our company accepts the following types of payment:
TELEGRAPHIC TRANSFER

Payment should preferably be made by telegraphic transfer
directly to our company’ s account. Please include your
name and paddle number or invoice number with your
instructions to the bank.

Bank: The Hongkong and Shanghai Banking Corporation
Limited

Account Name: Poly Auction (Hong Kong) Ltd.

Account No: 004-848-360475-838

SWIFT: HSBCCHKHHHKH

Bank Code: 004

Bank: Bank of Communications Co., Ltd. Hong Kong Branch
Account Name: Poly Auction (Hong Kong) Ltd.

Account No: 027-536-9-311-5318

SWIFT: COMMHKHH

Bank Code: 027

ERF/ REF
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°

CREDIT CARD/UNIONPAY CARD

Our company accepts payments by credit cards/UnionPay
up to HK$1,000,000 per auction sale. The Buyer must bear
administration fees at a certain percentage of the amount
paid according to the rules of the bank.
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CHEQUE

Our company accepts personal and company cheques,but
please be reminded that the purchases will not be released
until such cheques have been cleared. Traveler’ s cheques
are not accepted.

R
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CASH

If payment is made by cash or cashier order, the purchases
will be released immediately. However, our company does
not accept sums exceeding HK$80,000 (or its equivalent in
other currencies) in cash in a single or multiple payments.

M FIAERE BT - 1k %LA/%MLM\\E’],H\@“
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IV. If the payment made in a currency other than Hong Kong
Dollars, we shall charge the Buyer for any currency costs
incurred. This will include bank charges, commissions for
converting the currency. The exchange rate of Hong Kong
Dollars and that currency will be the rate quoted by such
bank as selected by the company, in Hong Kong on the date
of payment.

T ARBHABRERRE EROER Rt &
FERMERE - AERMME KU TSEE o

V. Our company will issue an invoice of property sold under
the name and address on the Bidding Registration Form and
the registered name and address should not be transferred.
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VI. Our company does not accept payment from a third party
other than the Buyer. This applies to the agent as well. If the
agent participates in the auction on behalf of others, we only
accept payment from the principal. Other than accepting
payment from the Buyer, our company reserves the right to
reject payments from other sources.

267



S

¥
A
i

% I

TR

RANEEBHERRLAA ("RANEEHE"

PR B RO RE

PRt HERR

BEABBRRR

&

B D78 R AR

) POLY AUCTIONZ
g A ® B m =

B R AR -

LEEB/AR
NSIEL ]

RIRECARIR

WERAR W R K S BRI

Hohk

BA

BT ETRLRERERREARAAEERREE ) 0F 084

B LS D ERERT A RFLER (MARERRERRITAEE)
AR i -

ANBUHERBHRRAER - AARBRRMNEBREZNAFOH
BORAER ~ 1R - FREALRIRNEBAZTAIRHBBEEREAS
BRAEHNEMER - AARBRNEERELEEERIUHRE
B HFRLRNEERTHRERLORTER - RBBIRANEEHEZ
EEB AT I R RA M BAE 2B - AALTEBRRENEE
HECEMLINERBAELHR

HEBARKRERREMNHERMUE-—OBUMBER - HEREAIR
REFZNEKERBABRRZ A ARHERELRREZETREE - B
TERERNZEMERARTRIAEBAAZMEER

ENEE  REXRH  MEHERAMRANEBSHERE 2 REIIER
HREZRERNEBNE MR F ZREHEEABER KRG HE
RREMER  MEEENE - RIBEHEERESEFAEREA
BreE8ZEBEAERERMAE - RETEPMERZRE  RANE
BIREB ISR IRRE - MTE A RWEER o i FEZFARREIR M E
EEERZEABRERRRE - REFRMNBEMENARBER - 2K
ZMNIBAETERF AR BEPMHEMRELIRHETBHREE
ZEABRHRE - Tttt MMEBRRET RHEEABR ZBRIARR
& RARBHERBABLREE @ REAMEKE -

ARERFBEREER
RENFODE: OBE OAF OXF OGHRR(BF/ R/ <EE8)

e B

WA -

RABBHRETSRME\EEY (JMEEH) 2BREFUH - BRH
BERMEEBRI ARAARAXNRENERITETRME RS
DRSS BEAAE R IR HREE R

AARBEXEHANIBZEBHRY  B2RE - BA - BEANEEH
BE2K - NRARBREERS BRI SRR U

BRERERZANNAERBHBERIY  MEA TMERERLANHEE
BREAVABTINHERZBEERREMNERZER -

ME T EEERRNNEEYFIRAER - BSEZATRERNHEER
A1 3 B LIEREEZE (852) 2303 9888 SKESZ EI ¢
RAIBBEHMEERAA

BEAGEESS KTATES LHTE

T 3% 1 (852) 2303 9899

{E5 :(852) 2303 9888

N = b - £ - - B




POLY AUCTION (HONG KONG) LIMITED
(“POLY AUCTION (HONG KONG)”)

BIDDING REGISTRATION FORM

Client No. Sale No.

POLY AUCTION:

Paddle No.

Lot No.

Personal Account

Company Account

First Name Last Name

ID / Passport No.

Company Name

Business Registration No.

Authorized Person

Authorized Person ID/Passport No.

Address
City Country Postal Code
Telephone Fax Email

Have you registered to bid at Poly International Auction Co. Ltd. before?
[ Yes M No

Please attach a copy of your ID Card/Passport and proof of current address (e.g.
utility bill and bank statement) for identification purpose.

| hereby confirm my intention and application to bid on the above Lot. | agree
to deliver to Poly Auction (Hong Kong) such necessary financial references,
guarantees, deposits and/or such other security as Poly Auction (Hong Kong) may
in its absolute discretion require as security for my bid. | agree that Poly Auction
(Hong Kong) has no obligation to accept this registration application and that Poly
Auction (Hong Kong)'s decision in this regard shall be final. | shall not assume Poly
Auction (Hong Kong)'s acceptance of my registration application unless | have
received a written confirmation from Poly Auction (Hong Kong) to that effect or a
bidding paddle.

Please note that the auctioneer may open the bidding on any lot by placing a bid
on behalf of the seller. The auctioneer may further bid on behalf of the seller up to
the amount of the reserve, by placing responsive or consecutive bids for a lot. You
authorize Poly Auction (Hong Kong) to request a financial reference from your bank.

In connection with the management and operation of our business and the
marketing and supply of Poly Auction (Hong Kong) services, or as required by law,
we may ask clients to provide personal information about themselves or obtain
information about clients from third parties (e.g. credit information). Poly Auction
(Hong Kong) will not use or process personal information for any other purpose
without the client’s express consent. In order to fulfill the services clients have
requested, Poly Auction (Hong Kong) may disclose information to third parties
(e.g. shippers). Some countries do not offer equivalent legal protection of personal
information to that offered within Hong Kong. It is Poly Auction (Hong Kong)'s
policy to require that any such third parties respect the privacy and confidentiality
of our clients’ information and provide the same level of protection for clients’
information as provided within Hong Kong, whether or not they are located in a
country that offers equivalent legal protection of personal information. By signing
this Regjstration Form you agree to such disclosure.

FOR OFFICE USE ONLY

It is against Poly Auction (Hong Kong)'s general policy to accept single or
multiple related payments in the form of cash or cash equivalents in excess
of HK$80,000 (or its equivalent in other currencies). It is Poly Auction (Hong
Kong)’s policy to request any new clients or purchasers preferring to make a
cash payment to provide proof of identity (by providing some form of government
issued identification containing a photograph, such as a passport, identity card
or driver’s license) and confirmation of permanent address. We reserve the
right to seek identification of the source of funds received. Thank you for your
cooperation.

By signing below, | agree to be bound by the Conditions of Business and all the
important notices as printed in the catalogue. If Poly Auction (Hong Kong) so
requests, | agree to provide proof of identity and permanent address.

The contract between the buyer and the seller is concluded on the striking of the
auctioneer’s hammer, and payment of the purchase price for any lot and any
buyer’s expenses is due immediately in Hong Kong dollars on the conclusion of the
auction.

SIGNATURE

If you plan to attend the sale and bid on a lot, please fill out this form and fax it
to (852) 2303 9888 or mail to the following address in either case to reach Poly
Auction (Hong Kong) no later than 3 working days prior to the day of sale:

Poly Auction (Hong Kong) Limited, 7/F, One Pacific Place, 88 Queensway, Admiralty,
Hong Kong

Tel: (852) 2303 9899

Fax: (852) 2303 9888

Deposit payment: [ Wire Transfer [J Cashier Order [ Cheque [ Credit Cards (VISA, MASTER, CUP, AMEX)

Handled by Approved by

Date / Time
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POLY AUCTION (HONG KONG) LIMITED

(“POLY AUCTION (HONG KONG)”)

ABSENTEE BID REGISTRATION

Mail or Fax to:
Poly Auction (Hong Kong) Limited
Address: 7/F, One Pacific Place
88 Queensway, Admiralty
Hong Kong
Phone: (852) 2303 9899
Fax: (852) 2303 9888

Bank: The Hongkong and Shanghai Banking Corporation Limited
Account Name: Poly Auction (Hong Kong) Ltd.

Account No: 004-848-360475-838

SWIFT: HSBCHKHHHKH

Bank Code: 004

Bank: Bank of Communications Co., Ltd. Hong Kong Branch
Account Name: Poly Auction (Hong Kong) Ltd.

Account No: 027-536-9-311-5318

SWIFT: COMMHKHH

Bank Code: 027

This Absentee bid registration must be sent to the customer service
department at least three business days before the Auction Day. Poly
Auction (Hong Kong) will confirm receipt of your Absentee bid registration
by fax or recorded phone message etc. If you have not received definite
reply within one working day, please send in the form again.

[0 ABSENTEE BIDS

Bidding will be conducted at the lowest possible price. If appropriate,
your absentee bids will be roughly adjusted to the bidding increment of
the Auctioneer as close as possible.

“Buy” or unlimited bids will not be accepted and we do not accept “plus one”
bids. Please place bids in the same order as in the catalogue.

If Poly Auction (Hong Kong) receives two or more absentee bids at the same
bidding price, and during the Auction, such bidding prices are the highest
bids for that Property, then that Property will belong to the Bidder whose
absentee bid reaches Poly Auction (Hong Kong) first.

The Auctioneer can execute absentee bids directly on the Auction stage.

[J TELEPHONE BIDS

Please indicate clearly the instant communication methods and
instruments that you can be contacted during the auction period, we
will phone you before the bidding of the Property that you intend to bid
for, the bidding information transmitted by that instant communication
instruments (whether or not it is transmitted by you personally) shall be
considered as transmitted by you, and you shall bear legal responsibilities
for the actions taken by it.

All telephone bids may be recorded, by opting for telephone bids, the
Bidder agrees that its phone conversation will be recorded.

Client No.

POLY AUCTION

= ANoOF i3 i

Paddle No.

Personal Account

Company Account

First Name Last Name Company Name

ID / Passport No. Business Registration No.
Authorized Person Authorized Person ID/Passport No.
Address

City Country Postal Code
Telephone #1 Telephone #2 Fax
Email Preferred language

IMPORTANT REMINDER:

* Poly Auction (Hong Kong) does not accept payment from third parties (agent inclusive), nor cash in excess of
HK$80,000 (or its equivalent in other currencies), and that the invoice details cannot be changed after the

end of the Auction.

* Please provide certified true copies of the following documents:

o Individuals: identity document with photo issued by the government (such as resident identity card or
passport) and proof of current address (if the current address is not shown in the identity document), e.g.

utility bill or bank statement.
o Corporate clients: a certificate of incorporation and proof of shareholding.

o Agent: identity document of the agent, identity document of the bidding person/company that the agent

represents, original signed authorization letter from that person/company.
¢ Poly Auction (Hong Kong) only accepts Bidding Form in this written format.

| hereby apply for and appoint Poly Auction (Hong Kong) to conduct bidding for the Property(ies) listed in

this Absentee bid registration, and agree to the following terms:

1. | undertake that | have carefully read and accept the Conditions of Business, Important Notices, Important
Notices about Bidding Registration and Important Notices about Payment of Poly Auction (Hong Kong) published

in the catalogue, and agree to be bound by all the terms of the above mentioned provisions.

2. The disclaimer of absentee bid of the Conditions of Business of Poly Auction (Hong Kong) is indisputable,
| shall not seek to establish the relevant responsibilities of Poly Auction (Hong Kong)and its staff for
unsuccessful bidding or their inability to bid on my behalf regardless such is caused by negligence or other

reasons.

3. I shall present this Absentee bid registration to Poly Auction (Hong Kong) at least three business days
before the Auction Day, and complete the bidding registration according to the conditions and procedures
announced by Poly Auction (Hong Kong). If Poly Auction (Hong Kong) has not received the amount
corresponding to the Auction deposit that | have paid or Poly Auction (Hong Kong) has not verified and

confirmed it within the period stipulated, this form shall be void.

4. The contract between the Buyer and Seller shall be concluded upon the striking of hammer by the
Auctioneer. If the Property is sold, | agree to pay in Hong Kong dollars the Hammer Price, a commission
equivalent to 15% of the hammer price of each lot and any Buyer's expenses within 7 calendar days
(including the day of sale), from the day of sale, and collect the Property (packaging, moving expenses,
transport costs, insurance expenses and export-related expenses etc. are at my expense) within thirty days
after the end of the sale (including the day of sale). If | have not collected the Property within the deadline,
then | shall pay storage fee at HK$800/piece/month and all other additional expenses such as insurance,

packing & transport costs will be charged separately.

Sale Lot No. Lot Name

Highest Bid
(Commission not including)

HKD

HKD

HKD

HKD

HKD

HKD

HKD

HKD

Signature: Date:

FOR OFFICE USE ONLY

Deposit payment: [ Wire Transfer [J Cashier Order [ Cheque [ Credit Cards (VISA, MASTER, CUP, AMEX)

Handled by Approved by

Date / Time
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SHIPPING INSTRUCTIONS

SHIPPING INFORMATION

Please complete this Form and we shall arrange for the dis-
patch of all your purchases through one of our nominated
shipping agents, at your expense. For advice on shipping
your purchases please call Poly Auction (Hong Kong)'s ship-
ping department on (852) 2303 9899.

ACCOUNT NUMBER:

CHARGES
| do/do not require a quotation before the shipment is pro-
cessed.

INSURANCE IN TRANSIT

Please arrange/do not arrange transit insurance. All lots will
be insured at the aggregate price unless otherwise speci-
fied.

POSTAL CONSIGNMENTS ONLY

Please do not remove frames.

(Glass will be discarded).

Please remove frames and glass.

NB items valued in excess of HK$10,000 or weighing more
than 2kg cannot be sent by Post.
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Please complete this section
and delete where applicable

SALE DETAIL

Sale # Lot # Invoice#

Methods of Dispatch Registered post/Air fright/Commercial Courier

Delivery Address

Telephone Fax
Invoice Address if different from above

Telephone Fax
Special instructions: Y/N

Signature Date
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